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FADE | N:
I NT. LECTURE HALL - AFTERNOON

A nodern space that holds about two hundred eager young
m nds. The students all pay close attention to their
| ecturer, EVAN COOK, early 30s, bookishly handsone.

EVAN
Wi ch again proves that the G vil
War was nore a class conflict than
one of race issues. And that |eads
us back to what?

H s STUDENTS respond ent husi astically.

STUDENTS

Never trust history books!
EVAN

Even if?
STUDENTS

You wote then

EVAN
That’s right!

They all laugh. NATALIE COOK, early 30s, clearly well-
heeled, slips in the very back. Finds a vacant seat. Blows
Evan a kiss. He returns the gesture with a w nk.

EVAN
Before you | eave ne for the | ast
time, I want you to know it’s been

a fantastic year, and I’ m happy to
wite rec letters for any of you.

He pauses. Checks his watch.

EVAN
And. .. class dism ssed!

Hi s students give hima standing ovation. He bows.

EVAN
Don't forget. Final papers are due
in ny box by next Friday, 3:00
sharp. No extensions. No
excepti ons.

EXT. CAMPUS

Evan and Natalie, armin-arm take a |ate-afternoon stroll.



NATALI E
They' re really gonna m ss you.

Evan grins.

EVAN
Jeal ous?

NATALI E
Alittle.

Evan’s cell phone rings. He answers.

EVAN
Hel | 0? Speaki ng.

He stops. Listens a nonent. His face brightens up
EVAN
Thank you very nuch! 1’1l see you
in a few weeks.

He puts his phone away. Gins at Natalie.

NATALI E
Was it thenf!

EVAN
W're noving to...

He picks Natalie up in his arns. Swi ngs her around.

NATALI E
Atl antal!

EVAN
Tenure track!

He keeps swinging her. Natalie |aughs.

NATALI E
We' d better pack!

EVAN
And cel ebr at el

NATALI E
In that order

I NT. DEAN S OFFI CE - DAY

Evan and Natalie sit across fromthe DEAN OF FACULTY.



EVAN
What do you nean by “tenporarily
rel ocated”?

DEAN
Repairs are already under way, but
t he storm damage was extensive.
Your housing won’t be inhabitable
for a few nonths at | east.

NATALI E
What are we supposed to do until
t hen?

The Dean hands thema |list of hotels.

DEAN
Housing will of course reinburse
you while you | ook for an
apartment. | sincerely apol ogize
for the inconvenience.

I NT. MOTEL ROOM

Evan gets dressed for work. Natalie circles apartnent
listings in a |ocal newspaper while tal king on her phone.

NATALI E
The place is... great. Listen,
Mom |’ve got sonme errands to run
W' |l let you know as soon as we’ve
noved in.
Evan whi spers to her.
EVAN

Drop by for lunch? Noon thirty?
Natal i e nods. Blows a quick kiss. Evan heads out.

NATALI E
kay. Love you too. Bye.

She goes back to the newspaper. Calls one of the ads.

NATALI E
Hello? Hi, I'’mcalling about the
apartnment -- Ch. Thanks.

She hangs up. Crosses that one off.



I NT. CAFE - AFTERNOON

A hip little place near canpus. Evan nmunches a sandw ch
while Natalie scours yet another apartnent listing. Her
nor ni ng newspaper is now covered in dozens of crossed-out
ads.

EVAN
How s the search goi ng?

Nat al i e sighs, frustrated.

NATALI E
I think I"mgonna drive around.
See if there’s anything a little
farther out. How about you?

EVAN
Not hing’s available. At all.

EXT. APARTMENT COMPLEX
Natalie pulls up to a lovely, upscale conplex. She knocks on

t he manager’s door. Retouches her hair and makeup. A wonman
in her 30s, the MANAGER, answers.

NATALI E
Excuse ne. | wanted to check the
availability of your 1-bedroomwth
bat h.

MANAGER

Darlin’, this is a college town.
We don’t have nothin’ ..

EXT. APARTMENT COWMPLEX
A much shabbier place. This Manager is a frat-boy type.

MANAGER
...not at all...

EXT. APARTMENT COVPLEX

These conpl exes can’'t get nuch worse. A fat, bal ding Manager
answers.

MANAGER
...not for nonths...



EXT. APARTMENT COVPLEX - EVEN NG

Natalie's face is dirty. Her hair’s becone frizzy. Her
arnpits are sweaty black stains. She tries to negotiate with
a kindly, older wonan at a place she’d normally never even
drive near.

NATALI E
Please. It’s just ny husband and
nyself. No kids. No pets. 1’ve

been searching all day. Al over
town. Anything would be great.

MANAGER
I’mvery sorry. W just don’t have
anyt hi ng.

She starts to close the door. Natalie blocks it. Pulls out
a slip of paper and pen. Scribbles sonething dowmn. Hands it
to the woman.

NATALI E
This is the nunber of the hotel
where we’'re staying. |[|f anything

comes up, please call ne.
The worman sighs pitifully.

MANAGER
Honey, no one’s noved outta here in
twenty years.

Nat al i e nods, defeated. The Manager cl oses the door.
Natal i e schl eps back to her car. Trips on the curb. Snaps
the heel off her shoe. Swears under her breath. Coll apses
into her car.

EXT. STREET
Natalie comes to a stop sign. Mkes a call.

NATALI E
Hey, baby. No. Well, there’ s one
nore area | haven't been to, but |
can’'t imagine it’s got anything.
I"’mpretty far from canpus.

She pauses to listen and turn up a street. She half pays
attention as she drives past a row of very old hones.



NATALI E
Yeah, | know, | just didn't want
you to have to drive to school or
t ake the bus --

Sonet hi ng catches her eye.

NATALI E
"1l call you right back

She drives back a few yards. A strikingly well-restored
mansi on bears a handmade sign that reads sinply, “vacancy.”
She parks. Dons a pair of flip-flops. Crosses to the front
door. Reaches for a door bell. Finds none. Knocks instead.

After a nmonent, she hears a pair of feet shuffle to the door.
A young voi ce politely asks:

CHARLOTTE
Wo is it?

Nat al i e addresses the voice in a diplomatic tone.

NATALI E
I” m here about the vacancy.

The door opens a crack. CHARLOITE, barely 16, wearing an
oversized nen’s suit jacket, casts curious eyes at her.
Natalie points to the sign. Charlotte squints. Tries to
remenber .

CHARLOTTE
Uh. ..

The detail finally creeps back into her m nd. She nods
sl owy.

CHARLOTTE
Oh yeah.

NATALI E
What ' s your name?

CHARLOTTE
Charl otte.

NATALI E
Such a nice name. Can | speak with
your parents?

CHARLOTTE
Daddy’ s dead. You can talk to
nonmra.



She yells inside the house.

CHARLOTTE
Monma!

A plain and proper woman, LAUREL, 40s, finds them

LAUREL
No need to yell, Charlotte dear.

She smles at Natali e.

LAUREL
You nust be here about the roons.

Nat al i e extends her hand. She and Laurel shake.

NATALI E
Nat al i e Cook. Pleased to neet you.

LAUREL
Laurel Braddock. Pl ease, cone in

She opens the door all the way.
I NT. MANSI ON

A splendid hone conpletely renodel ed back to its forner
antebellumglory. On all the walls hang el aborate candl e
sconces, and franed illustrations of creepy children at work
and play. Charlotte and Laurel show Natalie around.

NATALI E
Thi s house is amazing.

LAUREL
It’s been in our famly since
before the Secessi on.

NATALI E
Evan would | ove it.

CHARLOTTE
Who' s Evan?

LAUREL
Charl otte, dear, don't be rude.

NATALI E
| don’t mind. Evan’s ny husband.
He’s a history professor. An
expert on all things south of the
Mason- Di xon.



LAUREL
| just adore educators! Are you a
prof essor as wel | ?

NATALI E
I’ma nurse and English tutor.

LAUREL
How | ovel y.

She | eads theminto the next room

LAUREL
This way to your roons.

I NT. BALLROOM

Laurel, Natalie, and Charlotte enter a gigantic room
decorated in portraits of ancestors.

LAUREL
Before the war, our famly hosted
some of the country’s nost
respected artists and dignitaries.

She stops. Faces one of the portraits.

LAUREL
Now all that remnins are the faces
of our dearly depart ed.

NATALI E
Wo are the portraits outside?

LAUREL
Illustrations once found i n our
vol unes of children’s literature.

NATALI E
You' re publishers?

LAUREL
That was how our famly achieved
its stature. But we’ ve long since
left that enterprise.

She continues on. Leads Natalie down a passage off the
bal | room

I NT. MANSI ON

Laurel points to a nearby room



LAUREL
This woul d be your and your
husband’ s room bath, and study.

NATALI E
So where do you live?

LAUREL
In a separate wing on the other
side. | assure you, the house is

spaci ous enough for all of us to
enj oy our own peace and qui et.

CHARLOTTE
It’s so big, | don't even renenber
what sonme roons | ook |ike!

I NT. NATALIE & EVAN' S ROOM

Lar ge,

conpl etely taken aback.

i npeccably furnished, warm and wel com ng.
It’s as if the room had been

prepared just for her and Evan.

LAUREL
I"'mafraid that our hunble hone is
a bit lacking in certain luxuries,
such as tel evision.

NATALI E
That’'s no trouble. Evan and |
never watch TV.

LAUREL
As nmy nmomma says, why shoul d one
di stract one’s self fromlife, when
life already has so nmuch to offer?

NATALI E
Your nother sounds like quite the
W se wonan.

LAUREL
She does know a great many things.

She | eads Natalie to the next room

I NT. KI TCHEN

Laur el

shows Natalie where the dishes are.

Nat al i e’ s



10.

LAUREL
We subscribe to a delivery service.
And of course, we invite you to
share our neals.

NATALI E
That sounds perfect.

LAUREL
The dining roomis this way.

I NT. MANSI ON

As Laurel, Natalie, and Charlotte exit the kitchen, they spot
ROLAND, 40s, quietly m serable, as he exits the dining room
He stares at them At Natalie.

LAUREL
Good afternoon, Rol and.

Rol and doesn’t say anyt hi ng.

CHARLOTTE
This is Natalie. She and her
husband are gonna nove in.

LAUREL
Nat al i e, my baby brother, Rol and.

Sensi ng awkwar dness, Natalie attenpts to shake Rol and’ s hand.

NATALI E
Pl eased to neet you. You have a
| ovel y hone.

Rol and doesn’t return Natalie s gesture. Natalie pretends
not to notice.

ROLAND
It’s our parents’, not m ne.

Laurel’s voice sternly urges Roland on his way.

LAUREL
We were just about to show Natalie
t he dining room

Rol and’ s eyes still |ocked on Natalie, Roland doesn't seemto
have acknow edged anyt hi ng.

LAUREL
Rol and?
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Rol and turns away. Heads off down the hall way.

NATALI E
It was nice to neet you.

I NT. DI NI NG ROOM

A dark, nusty area, it features a long table with eight
pl aces neatly set, and a coat of arns decorated with two
antique revolvers. Laurel circles the room Details
everyt hi ng.

LAUREL
Dinner is at 8:00. 1In
consi deration of nmy parents, lights

are out at 10:00.
Charlotte shows Natalie the place at the head of the table.

CHARLOTTE
You can sit here. Your husband can
sit here. O if you want, we can
put you both on this side.

NATALI E
I don’t think we need to decide
t hat now.
LAUREL
Charlotte, | think it’'s about tinme

to let Natalie be.

CHARLOTTE
I was just tryin to be friendly.

LAUREL
And |'’m sure Natalie appreciates
your efforts, but you have to
finish your | essons.

Charl otte nods.

CHARLOTTE
Bye, Natalie.
NATALI E
It was lovely to neet you

Charl otte.
Charl otte shuffles out of the room

LAUREL
Did you have any questions?
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NATALI E
No, you’ ve been very hel pful.

EXT. STREET

Laurel sees Natalie to the door.

NATALI E
This is too wonderful. |I’mso glad
we found you.

LAUREL
I’mso glad we were found.

NATALI E
W' |l let you know as soon as
possi bl e.

LAUREL

I look forward to hearing fromyou

They shake. Very pleased, Natalie heads to her car. At the
car, she stops. Faces the nmansion. Laurel’s already gone
back i nsi de.

It’s just the house and Natalie. Under the light of the
setting sun, the mansion seens to glow. Natalie smles.
This feels right. She gets in her car.

INT. EVAN S OFFI CE - N GHT

Evan and Natalie debate the i ssue over Chinese take-out.
Evan al so busies hinself with clearing up his office.

EVAN
| don’t know how | feel about
living with a famly. | haven't

had house mates since coll ege.

NATALI E
It’s only tenporary. The second
uni versity housing opens up, we're
gone.

Evan t hi nks about it for a nonent.

EVAN
Natalie, you know |l don’t care.
You're the expert. If you like it,

I"msure it’ll be perfect.
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NATALI E
Il love it. | know you will too.
And | am not scouring the streets
again to get us sonething el se.

EXT. STREET - MORNI NG
Evan and Natalie pull into the driveway.

EVAN
She’s a grand belle, but she’'s
definitely seen better days.

Not sure what Evan’s tal ki ng about, Natalie eyes the mansion.
It | ooks much older than it did yesterday. The brilliant
white facade has faded to a nunb grey. The paint has peel ed
in places, exposing cracked, dry rotted boards underneat h.

NATALI E
| guess she has.

Evan points.

EVAN
Whol e west side is about to
col | apse.

They get out. Natalie checks where Evan’s pointing. The
wing in question |ooks like it’s been abandoned for decades.

EVAN
And they could use a gardener. O
at | east a hose.

Al nost of fended, Natalie turns her attention to the front
l[awn. 1t’s brown and pock-nmarked with patches of dirt.

NATALI E
| didn’t even notice.

She takes Evan's arm

NATALI E
Wait till you see the inside.

Wearing the sane bl ack jacket she always wears, Charlotte
waves fromthe front door

CHARLOTTE
Hey Natalie! H Evan!

Evan and Natalie greet Charlotte. Natalie notices that
Charlotte’s face is a sickly pale.
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NATALI E
Good nmorning, Charlotte. Are you
feeling well?

Charlotte nods excitedly. Sticks her hand out to Evan.

CHARLOTTE
You're Natalie's husband.

EVAN
That | am

They shake.
CHARLOTTE
Cone on in. Mmma' s preparing your
r 0onNns.
They all go inside.
I NT. MANSI ON

In stark contrast to the outside, inside, everything is as it
shoul d be. Evan takes a nmonment to | ook around.

EVAN
Natalie, this house is the finest
exanpl e of Ceorgi an Federal 1’ve

ever seen. Places like this just
don’t exist anynore.

NATALI E
I knew you' d love it.

Laurel finds them

LAUREL
Why, good norning! And this
handsone young man nust be
Pr of essor Cook.

She and Evan shake.

EVAN
Pl eased to neet you.

Natal ie notices that Laurel also |ooks sick... even ol der.
The lines on her face and her crow s feet are nore sharply
defined. A bold grey streak now cuts through her quiet brown
hair. And her face is the sane pale as Charlotte’s.
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LAUREL
Li kewi se. Your roons are ready if
you'd like to nove in your things.

I NT. NATALIE & EVAN S ROOM
Nat al i e and Evan unpack their cl ot hes.

EVAN
You were right. This place is
great. And it’s not even that far
from canpus.

Laurel pops her head in.

LAUREL
Knock knock. Natalie, if you two
aren’t too busy, | thought 1’'d
steal your husband away to show him
around.

Evan faces Natalie with pleading eyes. Natalie smles.

NATALI E
Go pl ay.

| NT. BALLROOM
Laurel shows Evan the portraits.

LAUREL
My ancestors spent a substantia
anount restoring this house after
t he Secessi on.

EVAN
How nmuch of it was destroyed in the
battl e?

LAUREL

I imagine quite a bit. Though I'm
not entirely sure. That’'s the
trouble with records of those days.

I NT. MANSI ON

A knock at the front door. Charlotte answers. 1It’'s a
DELI VERY BOY, about her age, weighted down with the day’s
groceries. He flirts with her.

DELI VERY BOY
Hey, Charlotte.
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Charlotte accepts the bag. Doesn’t |ook straight at him

DELI VERY BOY
You sure you're alright?

Charl otte nods quickly.

DELI VERY BOY
You guys havin’ a party or
sonmet hin’ ?

Charl otte shrugs.

DELI VERY BOY
‘Long as | can renenber, | only
come by once a week. Mybe tw ce.

CHARLOTTE
So?

DELI VERY BOY
This is the third time today.

Charlotte passes hima note. He accepts it with a grin.
Passes her a plain, brown paper package. Charlotte does her
best to hide it under her shirt.

I NT. BALLROOM

Evan barely mai ntai ns bal ance as he wanders the room staring
at the ceiling.

EVAN

The detailing is definitely

antebellum It’s remarkable. |
don't see any fire damage. 1°'d
al nost swear it’s all original.

Peering out into the front room Laurel places a hand on
Evan’ s shoul der .

LAUREL
Pardon ne, Professor Cook

I NT. MANSI ON
The Delivery Boy hands over another sack of groceries.

DELI VERY BOY
Haven't ordered nmuch flour or cans.
Only produce, neat, bread. Easier
for me, | guess.
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Laurel joins them dares at the Delivery Boy.

LAUREL
Thank you. That will be all.

She shoves a tip into the Delivery Boy's palm C oses the
door in his face.

I NT. NATALIE & EVAN' S ROOM

Nat al i e organi zes the bathroom She steps back into the
bedroom Gathers a fewtoiletries. Goes over to the w ndow.
Qutside, the Delivery Boy kicks a clot of dirt at the front
door. Flips the bird. Takes off.

I NT. MANSI ON
Laurel |eads Evan down a hal |l way.

LAUREL
And over here is the nusic room

Evan takes a quick look inside. H's eyes snap open. He
hurries in.

I NT. MJSI C ROOM

This room al so | ooks like it’s been abandoned for decades.
The centerpiece is a long forgotten, antique piano. Despite
t he dust, scratches, worn edges, and handful of m ssing keys,
it was clearly once a gorgeous instrunent.

Evan gets as close as he can w thout touching it.

EVAN
This is a Steinman original! Only
a thousand nmade. Major |uxury
item
Laurel joins him
LAUREL

How di d you conme to know so nuch
about pi anos?

EVAN
I"’'mwiting a book on the
correl ati on between Pre-War
Sout hern nusi c genres and
soci oeconom ¢ conflict.

He sees that he’'s | ost Laurel.
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EVAN
|’ve also played since | was five.

LAUREL
A professor, author, and pianist?

EVAN
“Author” is generous. Every new
tenure-track professor has to
publ i sh before they' re granted
their tenure.

He sees he’s | ost Laurel again. He goes back to the piano.

EVAN
The detailing here | ooks custom
made. Very expensive.

Laurel beans proudly.

LAUREL
Once our ancestors’ finances
recovered, they purchased this fine
instrument to cel ebrate the
famly’s survival of the war

Doubt fl ashes across Evan’s face.

EVAN
Do you know what year that was?
LAUREL
Why, Professor Cook, you have
stunped ne today. | believe in the
| ate 1870s.
EVAN

...l see. Well, you're right.
She’s a very fine instrunent.
Probably woul dn’t even take that
much to restore the old girl.

Renenbering the tinme, he checks his watch

EVAN
I’msorry to have to cut this
short. | have to get to work.

Laurel wal ks hi mout of the room
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I NT. NATALIE & EVAN' S ROOM

Evan runs in to grab his coat. Natalie stops arranging their
t hi ngs.

EVAN
Hey baby, I'mreally sorry, but
|’ve gotta go. Meetings all day.
Leave stuff for me to unpack.

NATALI E
Don’t you worry, Professor Cook

He smles. Gves Natalie a quick kiss.

EVAN
See you tonight. Love you.

NATALI E
I love you too.

Evan | eaves. Laurel slips her head in.

LAUREL
| don’t want to intrude on your
novi ng in.

NATALI E
Don't be silly. | love intrusions.

Laurel steps inside. Sniles.

LAUREL
Are you finding everything to your
i king?

NATALI E

Everything' s perfect.

LAUREL
I would help you settle into your
new home, but | have a few errands
to run, which neans Charlotte wll
m ss her | essons.

NATALI E
| could tutor her

LAUREL
I wouldn’t hear of it.

NATALI E
It’s no problem
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LAUREL
| hate to be a bother.
NATALI E
Let me put these last few things
away, and I'Il go find her.
LAUREL

Take your time.
She | eaves.
INT. CHARLOITE S ROOM

Mysteriously absent are the typical rock band posters, angst-
ridden diaries, and other teenage standards. |Instead there
hang only a Confederate flag, and a sprawming famly tree
randomy marked in black Xs and sl ashes.

Sitting at Charlotte’ s desk, Natalie and Charlotte go over
sone granmmar and vocabul ary books.

NATALI E
Any tinme you see “if” in a past-
tense sentence, it’s introducing
t he i nperfect subjunctive.

Charl otte nods.

CHARLOTTE
Natalie? Can | tell you sonething?
NATALI E
What’' s that?
CHARLOTTE
I’mglad you and Evan are here.
NATALI E
Thank you, Charlotte. [|’mglad we
are too.
CHARLOTTE

You’' re so much nicer than Aunt
Mart ha and Uncle Jim

NATALI E
They |ived here too?

Charl otte nods.

NATALI E
Were they nmean to you?
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Charl otte shakes her head.

CHARLOTTE
I think they just didn't like it
here anynore.

NATALI E
Is that why they left?

CHARLOTTE
No, Gramma threw ‘em out ‘cause
aunt Martha had a baby.

NATALI E
I don’t understand. Wuldn't your
gr andnot her be happy for thenf

CHARLOTTE
She wasn't.

NATALI E
When was this?

CHARLOTTE
The day before you visited.

I NT. ROOM - DAY

Laurel, Roland, and Charlotte wait while AUNT MARTHA, 30s,
chubby, gives birth over a basin of steami ng water. Her
husband, UNCLE JIM 30s, conbed over, hol ds her hand.

CHARLOTTE (V.0O.)
When Aunt Martha told Gramma she
was gonna have a baby, G amma told
her she couldn’t keep it. G amm
said it’d be too many.

Wth Uncle Jinmis help, the baby slides out with relative
ease.

CHARLOTTE (V.0O.)
Aunt Martha and Gramma argued for
nont hs. Then G anma stopped.
Totally silent.

Laurel opens the door a crack. Qutside, Charlotte sees her
grandparents sitting in the shadows. Laurel nods to her
parents. C oses the door.

CHARLOTTE (V.0O.)
The next day, Aunt Martha and Uncle
Jimwere gone. So was their baby.
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I NT. CHARLOTTE' S ROOM - AFTERNOON
Natalie’ s intrigued by Charlotte’s story.

NATALI E
I’msorry to hear that.

Laurel conmes in. Charlotte pretends to be in the m ddl e of
her | esson.

CHARLOTTE
If the car were accelerating, it
woul d go faster than the truck

Natali e gl ances at the both of them Joins Charlotte.

NATALI E
Excel | ent .

LAUREL
| hate to end the party early,
Charlotte, but we have to get ready
for dinner.

Charlotte nods. Gets up.

CHARLOTTE
Thanks, Natali e.

NATALI E
You' re very wel cone.

Charl otte | eaves.

NATALI E

Need any help with dinner?
LAUREL

Oh, | wouldn’t want to trouble you
NATALI E

It’s no trouble.
| NT. KI TCHEN

Nat al i e washes sone vegetables. Laurel slices some herbs
with a nmezzal una.

NATALI E
Laurel, can | ask you sonething?

LAUREL
Wy, of course. Anything.
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NATALI E
| don't nean to be rude, but | was
wondering, how | ong has Charlotte
been hone- school ed?

LAUREL
Since she started. Just like the
rest of us. W’ ve never put nuch
stock in the federally-funded
school s.

NATALI E
Have you ever considered private
educati on?

LAUREL
As ny nmomma says, you should | earn
your letters where you |learn your
val ues.

I NT. DI NI NG ROOM - NI GHT

Silently staring at a roast, Roland’ s face is now just as
lined and pale as Laurel’s. He and his 30s, odd-Iooking,
sickly brother CURTIS, sit across fromeach other at the |ong
sides of the table.

Laurel wheels in her hideously ancient father, GRAMPA to the
head of the table. Then her equally winkled nother, GRAMVA,
next to him

Charlotte stonps in. Still in her jacket. She slouches next
to Curtis.
LAUREL
Wul d you pl ease renove that filthy
j acket ?!

Charlotte ignores her.

GRAMVA
VWhere are the | ast two?

LAUREL
One second, nonmma.

She rushes out of the room
I NT. NATALI E & EVAN S ROOM

Natali e reads a book. Laurel sticks her head in.
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LAUREL
Nat al i e?

NATALI E
Hey. Need help with sonething?

LAUREL
It’s 8:00.

Natalie’'s confused for a second.

NATALI E
Oh, right! Dinner!

She puts her book down. Gets up. Joins Laurel.
I NT. MANSI ON

Laurel and Natalie go back to the dining room

LAUREL
VWhere’'s Evan?

NATALI E
Still at work.

I NT. DI NI NG ROOM
Laurel and Natalie enter.

LAUREL
When shoul d we be expecting hinf

NATALI E
I"’mnot sure. He hasn’t call ed.

Laurel takes her place next to her nother.

GRAMVA
VWhere’'s the | ast one?
LAUREL
He’ s not here yet, nomm.
GRAMVA
W can’t start.
NATALI E
We can eat. Evan won’t mnd at

all.

Gramma glares at Natalie. Gunbles under her breath.
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GRAMVA
No nanners.

LAUREL
Monmma, hush!

Natalie tries to cool the situation

NATALI E
"1l give hima call. See what's
keepi ng him

She | eaves.
I NT. NATALI E & EVAN S ROOM

Natalie finds her cell phone. WMakes the call. After a
nonent, she stares at the phone. Goes back into the hallway.

I NT. MANSI ON

Natalie wal ks around. Tries to get a signal.
I NT. DI NI NG ROOM

Natalie conmes back in. Sits.

NATALI E
Strange. There's no signal.

She gives up. Puts her phone in her pocket. Wth that, the
conversation ends. Everyone stares silently at the food.
Natal i e notices Roland s signs of sickness and age. Hi s eyes
find her. She |ooks away. Hears a distant clock ticking --
Then a thunmp. And footsteps. Laurel junps up.

LAUREL
M ght that be Evan?

Nat al i e st ands.

NATALI E
"1l go check.

I NT. MANSI ON
Sure enough, Evan enmerges fromthe ballroom

EVAN
Nat al i e?

Natalie meets himthere. Takes his arm
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NATALI E
They' re really annoyed.

EVAN
What happened?!

NATALI E
| don’t know.

I NT. DI NI NG ROOM
Natali e and Evan sit down.

GRAMPA
Start.

Al famly nenbers hold conpletely still. Stare straight
ahead. As if they were in sone kind of binding trance.
G amma asks for nanes.

GRAMVA
Rol and?

ROLAND
Her e.

GRAMVA
Curtis?

CURTI S
Her e.

GRAMVA

Charlotte?
Charlotte stares at her grandnother with cold bitterness.

CHARLOTTE
Her e.

Gramma turns her sagging face to Natalie.

GRAMVA
You.
Natalie feels a chill under the old wonman' s gaze.
NATALI E

Evan and | are both here.

Granma turns her attention back to Laurel.
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GRAMVA
Cont i nue.

LAUREL
Pl ease j oi n hands.

Shifting out of their trance, the famly conply. Bow their
heads. Natalie and Evan are a little hesitant, but also join
in. Laurel leads themin grace.

LAUREL
Dear Lord, thank you for this
bounty you have so graciously
provided us. Thank you for the
newest nenbers of our famly.

Charlotte smles at Natalie.

LAUREL
Bl ess us and keep us. In Jesus’
name we pray. Anmen.
Everyone but Natalie and Evan nutters “amen.” Laurel carves
t he roast.
LAUREL

Nat al i e? Evan?
Natal i e and Evan pass their plates. Laurel serves them

LAUREL
Now t hat you’ ve partaken in our
sust enance, you' re part of the
famly

NATALI E
Thank you.

EVAN
It’s an honor.

LAUREL
Pr of essor Cook, | don’t believe
you’ ve net ny brother Rol and.

EVAN
Nice to neet you

Rol and nods.
LAUREL

And | don’t believe either of you
have nmet ny brother Curtis.



NATALI E
Nice to neet you too.

Curtis nods.

EVAN
So, Rol and, what do you do?

Rol and gl ares at Laurel.

ROLAND
I"’m .. between things.

EVAN
| see. \What about you, Curtis?

Curtis looks to his sister and brother for help.

encour agi ngl y.

CURTI S
I"’m.. between things. Too.

I NT. NATALIE & EVAN' S ROOM

Evan’s in bed. Natalie' s getting ready for bed.

EVAN
I’msorry, Natalie. |1’ma new
professor. It’s going to be |ike
this for a while.

NATALI E
| know. 1t’s just... they're our
andlords. | don’t want themto
evict us.

EVAN

Over one di nner?

NATALI E
Wll, they're odd. The grandnot her
evicted Charlotte s aunt and uncle
because they had a baby.

EVAN
That’s not as odd as two very grown
men |iving at hone.

NATALI E
Plenty of grown nen |ive at hone.

Laur el

28.

nods
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EVAN
And you know what el se? Laure
showed ne their scratched up
antique piano that’'s at least fifty
years ol der than she said.

NATALI E
That is weird. She seens so proud
of this house. You d think she'd

know.

EVAN
So besides ny being | ate, how was
your day?

NATALI E

Okay | guess. After | unpacked, |
spent nost of the afternoon
tutoring Charlotte.

EVAN
How d that go?

NATALI E
Fine. She's a good student. Very
curious. She remnds nme a | ot of

Bet h.

EVAN
She |ooks a little bit |ike her
t 00.

They hear a knock at their door.

LAUREL
Knock knock.

Natalie gets up. Answers it. Notices that Laurel’s | ooking
much better. Her face is full of color. The lines, crow s
feet, and grey in her hair have all but disappeared.

LAUREL
Everyone tucked in?

NATALI E
Warm and cozy.

LAUREL
Pl easant dreans, Natalie.

NATALI E
Good ni ght, Laurel.
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Laurel |eaves. Natalie closes the door. Goes to the w ndow.
Just before she closes the drapes...

Natalie notices the front yard. Even under the pale |ight of
t he noon, she sees that the grass has al nost conpletely grown
back. Only a couple dirt patches remain. She even spots a
few fl owers.

FADE OUT:
Groooaaan... Creeeaaak... Hiiisss...
I NT. NATALIE & EVAN' S ROOM - NI GHT
Natal i e wakes to the deep, |ow, alnpbst human sound. She
| ooks around. It seens to be coming from sonmewhere within
t he mansion. The sound slowy dies down. She checks the
time. Mdnight. She goes back to sl eep.
BLACK.
FADE | N:
EXT. MANSI ON - MORNI NG
The | awn is again blem shed with scabs of brown grass and
patches of dirt. The paint’s peeled away froma few edges
and corners. Not nearly as decayed as the day before, but
al so not what Natalie saw when she visited the first tine.
I NT. NATALIE & EVAN S ROOM
Natalie wakes to Evan’s |ips gently Kkissing her cheek.

NATALI E
... Mmor ni ng.

She reaches out. Carefully grips Evan’s tie. Attenpts to
pul I himdown to bed.

EVAN
Baby, | gotta go.

Nat al i e opens her eyes.

NATALI E
VWat tine is it?

EVAN
Al nost ni ne.

Natalie sits up.
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NATALI E
Wiy didn’t you wake me?

EVAN
You | ooked |i ke you needed the
rest.

NATALI E
I wanted to have breakfast with
you.

She gets up. Throws on a bathrobe. Notices a dark |ine
stretching up the corner of the room

EVAN
Sorry.
NATALI E
... That’s okay. There’s always
t onor r ow.
Evan ki sses her.
EVAN

["1l try to drop by for |unch.

NATALI E
Have a good day.

EVAN
You t oo.

He | eaves. Natalie takes a closer |look at the corner. A
thin web of black nold reaches up fromthe floor. It
branches out over the entire ceiling. She shudders at the
revolting sight. Takes a |ook out the w ndow.

NATALI E
What happened?

She feels the window sill. Paint flakes right off. She goes
to her bathroom

NATALI E
VWhat’'s that snell ?

She turns on her light to discover nold everywhere. Pulling
back the shower curtain, she sees it’s in every corner,
groove, and crack of the tub and tiles.

NATALI E
Di sgusti ng!
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She covers her nouth. Draws the curtain.
| NT. MANSI ON

Natalie hurries down the hallway toward the kitchen

NATALI E
Laurel ?
No answer.
I NT. KI TCHEN
No one’s there.
NATALI E

Damni t .
She eyes the refrigerator.

NATALI E
Appetite-Killing Bathroom versus
St ar vi ng.

She wei ghs her options. Nods.

NATALI E
St ar vi ng.

She opens the refrigerator. [Instinctively turns away.
Coughs at the stench

NATALI E
Oh ny God!

Covering her nouth and nose, she takes a | ook at what's
rotting...

Everything. Fernmenting fruits. Ml d-covered vegetables.
Decayi ng roast leftovers. Crawing with nmaggots.

Nat al i e sl ans the door shut.

NATALI E
What happened?!

She turns away. Her foot bunps into sonething. She |ooks
down. A shoe. Connected to a leg. She noves a chair --

It’s Curtis. Skin white with death. Hi s head soaks in a
smal | pool of shattered glass and curdled mlk. Hs right
hand still grips his chest.
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Natalie screans. Laurel rushes in. Followed by Rol and.
They both | ook pal e and haggard. Not as nmuch as yesterday,
but neither of them | ooks as young and healthy as the day
Nat al i e visited.

LAUREL
VWhat’'s the matter?!

Natalie points to Curtis’ corpse.

LAUREL
It’s alright.

She puts her armaround Natalie. Leads her out of the room
I NT. MANSI ON
Laurel turns to Rol and.

LAUREL
Did you call the Al coxes?

Rol and nods. Leaves.
I NT. NATALI E & EVAN S ROOM

Still in her robe, Natalie nurses a cup of tea while Laurel
finishes arrangements with an UNDERTAKER in the hall way.

UNDERTAKER
W' d like to offer our deepest
condol ences and synpat hi es.

LAUREL
Thank you so nuch.

The Undertaker |eaves. Laurel steps into Natalie' s room
Pl aces a conforting hand on her shoul der.

LAUREL
You feelin alright, darlin ?

Natal i e nods. Looks up at her.

NATALI E

| suppose so. How did he die?
LAUREL

It’ll be sonme days before we know

for sure, but it |ooks |ike a
nmyocardi al infarction.



NATALI E
A heart attack?!

LAUREL
I"'mafraid so.

Nat al i e | ooks away, t hinking.

NATALI E
He was so young. | can’t believe
he was at-risk

LAUREL
I’mafraid the condition runs
rather common in our famly.

Nat al i e stares at her.

NATALI E
Thi s has happened before?

LAUREL
Oh heavens yes. Over the years.

She gives Natalie' s shoul der a squeeze.

LAUREL
Vell, I'd best start on di nner.
Nat al i e st ands.
NATALI E

Laurel? 1s there sonething wong
with the refrigerator?

Laurel faces her.
LAUREL
I don’t believe so. Wy do you
ask?
Natal i e takes a step toward her.

NATALI E
Before | found Curtis, | was

| ooki ng around for sone breakfast.

Everything in the fridge was
rotten.

Laurel sm | es.

34.
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LAUREL
Vll, we do tend to forget our
produce. Keep it past its prinme.
You know how t hat goes.

She turns to go.

NATALI E
But we had the roast |ast night.

Laurel stops. Doesn't face Natalie. A hint of inpatience.

LAUREL
Wl | then, perhaps you' re right,
Natalie. | reckon |I'd better take

a look at it.

She faces Natalie.

LAUREL
Since I'll be busy with that, would
you m nd hel ping Charl otte agai n?
NATALI E
Not at all.
LAUREL

You're such a dear.

She gets on with her day. Natalie closes the door. Turns a
suspi cious eye to the | awn outside. She contenplates the
sight, then returns to her tea.

I NT. CHARLOTTE S ROOM - AFTERNOON

Natalie waits as Charlotte works on exercises. Just |ike her
not her, Charlotte | ooks exhausted and a little pale.

NATALI E
If you need to take a break, I'm
sure your nother woul d under st and.

CHARLOTTE
Wiy woul d | need a break?

NATALI E
Because of Curtis.

Charl otte shakes her head. Stops witing.
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CHARLOTTE
I"’mglad he’s dead. He used to...
| ook at ne. Like Evan | ooks at
you.

Guessing at Charlotte’ s neaning, Natalie proceeds with
cauti on.

NATALI E
You nean...?

Charl otte nods.

NATALI E
Did he ever...?
CHARLOTTE
He knew | woul d’ ve kicked his balls
of f.
Nat al i e | aughs.
NATALI E
Good for you.
CHARLOTTE
Most of the tine he stayed in his

room
INT. CURTIS ROOM - DAY

The lights are off. GQher than the soft, serene sound of
constant rainfall, the roomis silent. Curtis, |ooking nmuch
heal t hi er and younger than the day Natalie and Evan net him
sits in a chair facing the window Lost. Mesnerized.

CHARLOTTE (V. Q)
If it rained, he'd just sit there
watching it. For hours.

Fromthe barely open slit in the bedroom door, Charlotte
waits in the darkness. Watching Curtis.

I NT. CHARLOTTE S ROOM - AFTERNOON
Natalie nods with relief.

NATALI E
I’mglad to know he never hurt you.

Charl otte nods. Her m nd wanders a nonent, then finds
sonet hi ng.
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CHARLOTTE
Have you ever |ost soneone?

Nat al i e nods.

NATALI E
My younger sister Beth. She was
about your age.

CHARLOTTE
When did it happen?

Natalie grows nore and nore unconfortable with Charlotte’s
guesti ons.

NATALI E
A few years ago.

CHARLOTTE
How did she --?

NATALI E

We shoul d probably continue with
your | esson.

She realizes her tone was a little harsh.

NATALI E
Don’t wanna piss off your nom

Charl otte nods.
I NT. DI NI NG ROOM - EVENI NG
Everyone’ s there but Evan.

LAUREL
When shoul d we be expecting Evan?

NATALI E
| have no idea.

LAUREL
Could you try calling hinP

NATALI E
| don’t think ny phone will work.

She realizes they' Il wait all night if they have to. She
st ands.

NATALI E
"1l go try.



She | eaves.

I NT. NATALIE & EVAN' S ROOM

Nat al i e unpl ugs her phone fromthe charger.
signal. Nothing. She puts it back.

I NT. DI NI NG ROOM
Nat al i e conmes back in. Sits down.

NATALI E
No signal .

GRAMPA
W can’t start!

LAUREL
Daddy, we have no choi ce!

Gramma glares at Natalie.

GRAMVA
Cur sed nmachi ne.

ROLAND
It’s not her fault.

Hs famly stares at himin surprise.

supportive nod.

ROLAND
Let’s just eat.

Laurel faces her parents.

LAUREL
He'll be here soon.

GRAMPA
Start.

The rest of the famly assunmes its trance.

GRAMVA
Rol and?

ROLAND
Her e.

GRAMVA

Charl otte?

Checks the
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He gives Natalie a



CHARLOTTE

Her e.
GRAMVA

You?
NATALI E

Natalie. Here.

The family goes normal. Laurel stands.

LAUREL

"1l only be a nonent.

She heads for the kitchen. They all wait in silence.

Charlotte taps her fingers on her plate.

GRAMVA
Stop it!

Charlotte sticks her tongue out at her.

GRAMVA
Cursed chil d.

Laurel returns with a dish piled high with pancakes.

serves everyone. Charlotte grunbles.

CHARLOTTE
What’s with the pancakes?

LAUREL
That's all we have for now

GRAVPA
It’s starting again.

LAUREL
What’'s starting, daddy?

GRAMVA
Abi gail needs to cone hone.

Rol and stares at her.

ROLAND
W' ve been over this. Abigail is
happy at school .

NATALI E
Who' s Abigail ?

39.
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ROLAND
My daughter.

LAUREL
And she’s com ng hone.

ROLAND
No, she’s not!

LAUREL
Rol and, nmomma just said --!

ROLAND
| don’t care what nonmma sai d!

Laurel hamrers the table.

LAUREL
Rol and, her nmother is dead!! She
should at | east have a father!!

Rol and’ s about to rip into her, then he stops. His silent
rage turns into suspicion. Laurel waits for his reply. He
hi sses.

ROLAND
"1l make the arrangenents.

Laurel sits.

LAUREL
Pl ease j oi n hands.

Everyone obeys.

LAUREL
Dear Lord, thank you for the food
you have provided us. Please care
for our departed. Bless us and
keep us. In Jesus’ nane. Anen.

Everyone but Natalie joins the “anen.”

I NT. NATALIE & EVAN S ROOM - NI GHT

In her pajanmas, Natalie lies on her side, w de awake.
Foot st eps approach. She sits up expectantly. Someone knocks
on her door.

LAUREL
Knock knock.

Natalie rolls her eyes. GCets up. Answers it.



Laurel fights to control

LAUREL
I s Evan back yet?

NATALI E
No, Laurel.

LAUREL

Have you heard anything --?
NATALI E

No. Laurel.
LAUREL

W're concerned is all.

NATALI E
"’ m sure he appreciates that.

He' || be back soon. Good night.

the anxiety in her voice.
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She cl oses the door. Returns to bed. She hears Laurel
wander away.

Seconds pass before Natalie hears the front door open. Then

f oot st eps.

Their footsteps part ways.
Evan slips in. GCoes to the bed. Leans over

cheek.

Then Laurel’s relieved voice.

LAUREL
Thank goodness you’'re hone,
Pr of essor Cook. We were so
worri ed.

EVAN

New professor. Late nights. No

need to worry.

LAUREL

Your lovely wife has waited up for

you.

EVAN
Thanks, Laurel.

LAUREL
Good ni ght .

EVAN
Sorry I mssed |unch.

her.

Then Natalie' s doorknob turns.

Ki sses her



Evan sits

Evan lies

NATALI E
And di nner.
on the bed. Starts taking off his clothes.
EVAN
Thi ngs were crazy.
NATALI E
Curtis died.
EVAN
Who?
NATALI E

Laurel and

Rol and’ s br ot her.

Charlotte’'s uncle. You net him

[ ast night.

down.

EVAN

What happened?

NATALI E

I found himon the kitchen fl oor
shortly after you left.

Evan roll s over. Hol

Oh, baby, |

I was fine.

How di d he

ds her.

EVAN
"M SO sorry.

NATALI E
It was just a shock.

EVAN
di e?

NATALI E

Heart attack.

That' s odd.

EVAN
Didn’t seem prone.

NATALI E

Laurel says it runs in the famly.

| see.

EVAN

He slips under the covers. Natalie smles.

42.



43.

NATALI E
What are you doi ng?

The covers muffle his voice.

EVAN
Not hi ng.

Natalie slides down with him

NATALI E
Li ar.

EVAN
My pants are on fire.

NATALI E
Dor k.

She giggles. Then noans.
I NT. NATALIE & EVAN' S ROOM

Nat al i e wakes up naked in their mess of sheets to find Evan
across the room fully dressed, putting on his shoes.

NATALI E
What are you doi ng?
EVAN
Goi ng back to the office.
NATALI E
You just got here!
He stands.
EVAN
I know. I'msorry. | was
struggling with a chapter all day,
and | just realized what | can do
to fix it.
NATALI E
Can't it wait till tonorrow?
EVAN

"1l be back in a couple hours.
He ki sses her cheek.

EVAN
| swear.
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NATALI E
Evan, please. | don’t wanna be
al one.

Evan gestures to the other roons.

EVAN
Laurel and Charlotte are right down
the hall.

NATALI E
Evan. . .

Evan’s al nost out the door.

EVAN
1”1l be back.

He | eaves. Natalie |ies back dowmn. Stares into space.
I NT. NATALIE & EVAN S ROOM
Still lying on her side, Natalie sleeps lightly.

...Scrape. She sits up alittle. Looks around the room
Finds no source for the noise. Listens. Nothing. She lies
back down agai n.

A nonent passes. Scrape. She sits up again, sure that she
heard sonething. She gets up. Holds still.

Scrape. She tries to figure out which direction it’s com ng
from At first she can’'t locate it --

Scrape. She instinctively turns toward the sound. Finds
that she’'s staring at...

The rug. 1In the mddle of her floor. Now nore curious than
scared, she gets out of bed, and Iies down on the floor, her
ear to the rug.

Scrape, scrape. Her eyes widen as she realizes that it’s
com ng frombelow She sits up. Peels back a corner of the
rug, revealing:

A trap door. She finds a handle. Carefully lifts it. Dusty
[ight reflects up froman ancient stone and tinber staircase.
She descends cautiously, unsure of the safety of these old

st eps.
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I NT. BASEMENT

Each step creaks with age, but holds firm The nonent
Natal i e’ s descended past the floor, she |listens again.

... Scrape.

NATALI E
Hel | 0?

No answer. She reaches the bottom of the steps. The |ight
shifts. Al goes dark.

NATALI E
Laurel ? Rol and?

No answer. She feels her way al ong the edges of the
basenent .

NATALI E
Anyone?

Scrape. The basenent fills with [ight again. She stops.
Her breath quickens.

NATALI E
| have a gun

No response. She can now see that the basenent is fairly

| arge, clogged with decades of discarded furniture and
antiques. The light cuts through the dust |ike a |Iighthouse
over a foggy graveyard.

Natalie finds a stick. Arnms herself. Mkes her way to the
source of the sound. Bunps into a bricked-up wall. Now the
light is no |onger reflected, but shining out of a corner a
few feet away. She grips her stick tightly.

NATALI E
The police are on their way.

The sounds stop. She takes a breath. Swings at the light --
Charlotte screanms. Drops her flashlight.

NATALI E
Charl otte?!!

She finds the girl doubled over in pain, over a large |aundry
basin filled with steam ng water.

CHARLOTTE
Natalie! Help ne! Please!
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Natal i e drops her stick. Rushes to Charlotte’s side.

NATALI E
VWhat was all that noise?

Charlotte points to the basin.

NATALI E
What’'s wong?! Wy are you down
her e?!

Charlotte pulls back her jacket. Points at her swoll en,
pregnant belly. Natalie notices an open brown paper package
of goods. Diapers. Baby powder. Fornmul a.

NATALI E
Oh ny God! Charlotte, we have to
get you to a hospital!

CHARLOTTE
No!'! W can’t!!

NATALI E
Charlotte, listen to ne! You need
a doctor!

CHARLOTTE
You’re a nurse! You can get ny
baby!

NATALI E

W're in a basenent, Charlottel W
need proper facilities!

CHARLOTTE
| can’t!! They' Il kill me!!

NATALI E
No one’s gonna hurt you!

CHARLOTTE
Momma and Gamma will!!

NATALI E
Charlotte, they re not gonna Kil
youl!

CHARLOTTE
They threw Aunt Martha out for
havi ng a baby, and she was a grown
up! I'ma Kkid!
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NATALI E
Charlotte --!

Charl otte grabs onto her.

CHARLOTTE
Pl ease, Nataliel!l!

As much as she hates it, Natalie sees that she has little
time, little choice. She grabs a nearby crate. Sits
Charlotte down onto it. Finds a glass |lanp. Smashes it
agai nst the bricked-up wall.

CHARLOTTE
What’'s that for?!

NATALI E
The unbilical cord.

She kneels in front of the basin, across from Charlotte.

CHARLOTTE
The unbilical --?
NATALI E
Put your feet up on the sides of

t he basi n.
Charlotte nods. Qbeys.

NATALI E
Now push.

I NT. BASEMENT

W apped up in Charlotte’ s jacket, the baby sleeps soundly on
a makeshift crib of two couches turned face to face. Natalie
and Charlotte gaze at the tiny child.

CHARLOTTE
What am | gonna do, Natalie?!

NATALI E
Rai se your child.

CHARLOTTE
| can’t!! If momma and Gramma find
out --11

NATALI E
They won’t kill you.



CHARLOTTE
You don’t know theml It’s outta
wedl ock! My baby’s a... bastard!

NATALI E
Charl otte, cal m down!

Charl otte takes a breath.

NATALI E
We need to get you to a hospital.

Charlotte grabs her arm

CHARLOTTE
No, Natalie! You don’t understand!

Charlotte starts sobbing. Natalie sees she’s not
anywher e.

NATALI E
Listen. | promse | won't tel
anyone.

CHARLOTTE
Thank you.

NATALI E

But in exchange for that prom se,
you need to see a doctor --

Charlotte’ s about to protest.

NATALI E
"1l give you two days to tell your
not her. After that, anything
she’ll do won’'t matter if you don’t
see a doctor.

Charl otte nods.

NATALI E
Prom se ne.

CHARLOTTE
But - -

NATALI E
Charl otte!

CHARLOTTE
| prom se.

48.
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NATALI E
Good. Let’s get outta here.

They head back upstairs.

I NT. NATALIE & EVAN S ROOM

After Natalie and Charlotte clinb out of the trap door,
Natal ie takes a quick second to check the tinme. M dnight.
Natalie also notices a fast asleep, snoring lunp in the bed.
She whi spers.

NATALI E
Sh. Evan' s back.

She puts a finger to her lips. Charlotte nods. Natalie
| eads Charlotte to her room

I NT. CHARLOTTE' S ROOM
Natalie puts Charlotte to bed.
NATALI E
Your baby needs to be fed and
changed regul arly.

Charlotte nods. Natalie gives her a |light enbrace.

NATALI E
You need to get to sleep. You need
rest. 1’1l check on the baby in

t he norni ng.
She stands. Turns to go.

CHARLOTTE
Nat al i e?

Nat al i e faces her.

CHARLOTTE
Thanks.

Nat al i e nods. Leaves.
I NT. MANSI ON
Nat al i e heads down a hal | way.

Creak creak...
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Natalie cautiously turns a corner to find G anpa a few feet
ahead of her, patiently rolling away. She holds still.
Wi spers to herself.

NATALI E
What’' s he doing up?

Granpa stops. Listens. Turns half way around. Listens
again. After a nonent, he turns back. Heads down the next
corner. Natalie hurries past him

| NT. BALLROOM
Natalie slips in. Crosses to the other side...
Darker... brighter... darker... brighter..

Natalie notices the reflected candlelight. Looks up at a
sconces. Its tiny flame burns brightly and dins calmy in
steady succession. Natalie's eyes find the other sconces.
Exactly the sanme. Natalie takes in a short, anmazed breath.

Ssshhhh. .. Hhhuuuhhh... Ssshhh... Hhhuuuhhh..

Now Natalie hears the equally tiny sound of a rel axed breeze
novi ng through the room The sound is synchronous with the
candl el ight. Caught in the experience, a word escapes
Natalie s |ips.

NATALI E
Br eat hi ng.

The nmpbnent she hears her own voice, she dismsses it with a
shake of her head. Continues on her way.

EXT. MANSI ON - MORNI NG

The lawn is in full bloom The entire house | ooks brand new.
Not a trace remains of the previous days’ tarnish.

I NT. NATALIE & EVAN' S ROOM

Facing the wall, Natalie lies in bed, half asleep. She hears
di stant footsteps approach the front door.

NATALI E
Evan?

She sits up. The bed s already enpty. Natalie grunbles.

NATALI E
Wor k.
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A knock. Then Laurel’s voice.
EXT. MANSI ON

Laurel, | ooking as healthy and young as the day Natalie net
her, greets ABIGAIL, 17, spit and vinegar, her platinum hair
streaked red- hot .

LAUREL
Good nmornin’, Abigail. It’s so
good to have you hone.

ABI GAIl L
Cut the Confort, Scarlet.

Laurel takes a patient breath.
I NT. NATALIE & EVAN S ROOM
Natalie gets up. Slips on sone clothes.

LAUREL
Let ne get your things.

ABI GAI L
I’mstarving. Were's breakfast?

LAUREL
Right this way.

Natalie hears them head to the kitchen. She foll ows.

I NT. KI TCHEN
Natalie finds Charlotte, |ooking surprisingly healthy,
rested, and happy, chatting with Abigail. Laurel serves them
with a silently tolerant scow. Laurel’s the first to notice
Nat al i e.

LAUREL

Good norning, Natalie.

NATALI E
Good norni ng.

LAUREL
I don’t believe you ve net ny
| ovely niece --

Abi gail stands up. Ofers Natalie her hand. They shake.

ABI GAI L
Abi gai | .



She rolls her eyes at Laurel.

ABI GAI L
But nobody calls ne that. Friends
call nme, “Abby.”

CHARLOTTE
Lovers call her, "“Baby.”
She and Abigail laugh. Natalie smles. Laure
LAUREL
M ght you girls offer Natalie a
seat ?

Both Charlotte and Abigail stand.

NATALI E
Thank you. [|’'mfine.

She grabs a chair next to Charlotte.

NATALI E
So, Abby, where were you at school ?

ABI GAIl L
Back east. Had to take a frickin
overnighter to get here in tinme.

NATALI E
In tine for what?

ABI| GAIl L
Ask Laurel.

Laurel serves Natalie.

LAUREL
I think perhaps we should give
Natalie sonme tine to have her
br eakf ast .
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grunbl es.

The girls cal mdown for a second. Natalie gets in a few
bites. Then Charlotte starts up again. Points to the red

streaks in Abigail’s hair.

CHARLOTTE
Coul d you do that to ny hair?

Abi gail exam nes a strand. Gins.

LAUREL
No, she cannot!



CHARLOTTE
Monma!

ABI GAI L
I’ve only done it on nyself. |
could try it on you, but it’ll
probably be terrible.

NATALI E
My sister and | used to col or our
hair all the tinme.

CHARLOTTE
Real | y?!

ABI GAI L
Li ke this?

NATALI E

Any way you want .

CHARLOTTE
Coul d you do m ne?!

Natal i e eyes Laurel.

NATALI E
Only if your nother approves.

LAUREL
Once you’ ve finished your |essons.

I NT. MANSI ON

Carrying a handful of napkins, Natalie heads back to her
room

LAUREL
Did you get enough to eat?

Nat al i e freezes. Faces her.

NATALI E
Yes. Thank you.

LAUREL
Where’'s the ness?

She points to Natalie’s napkins.

NATALI E
On! Allergies.
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She pretends to bl ow her nose. Laurel crosses over to her.

LAUREL
Now darlin’, don’t be vul gar.

She pulls out a handkerchief. Ofers it.

LAUREL
The good Lord provides.

NATALI E
That’ s very thoughtful of you

She accepts. Does a better job of pretending. Holds it out
to Laurel.

LAUREL
No, no. You keep it. | have
pl enty.

NATALI E
Thank you.

LAUREL

The girls are in Charlotte’ s room
whenever you' re ready for their
| essons.

NATALI E
I"ll be there in a few m nutes.

Laurel nods. Heads back to the kitchen. Natalie returns to
her room

I NT. NATALIE & EVAN' S ROOM

Natalie closes the door to a crack. Waits patiently for
Laurel to go away. The second Laurel’s out of sight...

Natal i e goes for the trap door.

| NT. BASEMENT

Leani ng over the baby’s “crib”, Natalie carefully undresses
the baby. Ginmaces at the terrible snell. Using the napkins
and handkerchief, Natalie sets about cleaning up.

I NT. NATALIE & EVAN S ROOM

Hol ding a wad of the baby’s nmess, Natalie enmerges fromthe
trap door. Stops.
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She notices that the walls and ceiling are clean. She cl oses
the trap door. Covers it with the rug. Goes to the

bat hroom Dunps the baby’s nmess in the toilet. Flushes it
down. Sniffs the air. Pulls back the shower curtain...

Al'l clean. There’s no sign of the previous day’'s rot and
nol d.

NATALI E
VWhen did Laurel find tinme to clean?

She goes to her window. Stares at the | awn.

NATALI E
And plant flowers?

She touches the wi ndow sill.

NATALI E
And repaint the house?

I NT. MANSI ON

Nat al i e pokes her head out. No one’s around. She runs down
the hall.

I NT. KI TCHEN

Nat al i e opens the fridge...

All fresh. No nold. No rot. No naggots. Either brand new
| eftovers of a roast and vegetabl es have been put in the

pl ace of the old leftovers, or the |leftovers Natalie had seen
rotting have mracul ously rejuvenated.

Nat al i e asks hersel f.

NATALI E
What is going on here?

I NT. MANSI ON

Natal i e wi nds her way back toward her room Stops when she
finds the nusic room

I NT. MJSI C ROOM

The roomand its piano are both conpletely restored and
renodel ed. As pristine as they were in their glory days.

NATALI E
Scrat ched up??
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She gets on her way.
I NT. MANSI ON

Puzzl ed by the piano, Natalie accidentally wanders off in a
random di rection, but stops when she finds an open room
Somet hi ng hanging on its wall catches her eye...

It’s a set of five photographs. One in the mddle of the
wal | . Four hangi ng about three feet out from each of the
m ddl e one’ s corners.

They're all of Rol and.

Each one is froma different era. Each one was taken
sonewhere in the mansion. In each one, Roland is conpletely
m serable. Except in the mddle one. H's wedding day. Hi's
arm around a beautiful young woman, he glows with joy.

ROLAND
Bl ack never was ny col or.

Nat al i e shouts. Spins around.

NATALI E
Rol and! My God!

Li ke his sister and niece, Roland | ooks healthier and about
ten years younger than he did yesterday.

ROLAND
| didn’t nean to scare you. |’'m
not used to finding other people in
ny room

NATALI E
The door was open. | didn't nean
to intrude.

ROLAND
| don’t m nd.

He wal ks over to the weddi ng picture.

NATALI E
Where’s your wife?

ROLAND
She’' s dead.

NATALI E
" msorry.
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RCLAND

She was the nost wonderful, nost
beautiful creature | ever laid eyes
on. Every nonent of every day I

wi sh I had died instead.

Natalie isn't sure what to say. Roland notices her

di sconfort.

Rol and faces her.

ROLAND

Do you mnd that | tal k about her?
NATALI E

Not at all.
ROLAND

Mot her won't | et ne.

NATALI E

Pl ease. Tell ne.

RCLAND

We were on our way back from our
tenth anni versary.

I NT. CAR -

DAY

A younger Rol and and his WFE, both happy and | aughing, drive
down a |onely, soaked, rural GCeorgia road.

ROLAND (V. Q)

There was heavy rain. 1’d had a
touch of wine. | never even saw it
com ng.

EXT. ROAD

Seem ngly out of nowhere, a huge oak tree catches themon the

right.

ROLAND (V. Q)

An ol d, giant oak. Mddle of the
turn. The kind boys play on, and
young | overs ki ss beneat h.

The car smashes right into the tree.

ROLAND (V. Q)
didn't get a scratch. Not one.

He crawl s out of the car.
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I NT. MANSI ON

Her body broken and brui sed beyond repair, Roland s wife
convul ses in bed. The rest of the famly watches her.

G amma, G anpa, Laurel, and Curtis block the only exit to the
room

ROLAND (V. Q)
She was in agony. ..

I NT. ROLAND S ROOM - DAY

Rol and stares at his dead wife's picture.

ROLAND
| can still hear her cries.
He faces Natalie.
ROLAND

After a week of tornment, she | et
go. Every nonent of every day, |
wi sh it had been ne.

NATALI E

Rol and, I’m so very sorry.
Rol and nods.

NATALI E
My little sister was killed in a
car accident. | was nowhere near
her. Every day | wonder, if | had
been, would she still be here?

She tries to lighten the npod.

NATALI E
At | east you still have your
daught er.
ROLAND
I"mafraid for Abigail. The house
hates joy. Punishes happiness. |If
ny wife and I hadn’'t dared to
celebrate, she' d still be alive.
NATALI E

What do you nean --7?

LAUREL
Oh there you are, Natalie.
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Rol and steps out of the way of the pictures so that Laurel’s
staring straight at them Noticing the gesture, Laurel wal ks
to the wall. Turns her back to the pictures. And Rol and.

LAUREL
I hope ny dear brother hasn’t bored
you too badly.

NATALI E
Not at all.

LAUREL
The girls are waiting.

Rol and frowns at Natalie. Shakes his head.

NATALI E
...Laurel, 1’"mso sorry,
completely forgot I’ m having |unch
w th Evan.
Rol and nods.
LAUREL
Oh, | see. | suppose I'll teach

t hem nysel f then

NATALI E
When | get back, I'd be happy to
help themw th their hair.

Laurel gives her a restrained smle.
LAUREL

That woul d definitely give them
sonmething to |l ook forward to.

NATALI E
Vell, I'lIl see you |ater
She noves past Laurel.
LAUREL

Natalie? I|s sonethin’ the matter?

Natalie steps out of the room Struggling to stay calm she
stops. Faces Laurel.

NATALI E
No. Not at all. Wuy?

LAUREL
You seem .. on edge.
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NATALI E
Everything' s fine.

LAUREL
["1l let the girls know you' Il find
them |l ater.

NATALI E
Ckay. Bye.

She | eaves.
| NT. COLLEGE LI BRARY - AFTERNOCON

Seated at a conputer termnal, Natalie skinms dozens of
newspaper articles, book excerpts, and photographs.

oituaries for Braddock fam |y el ders appear now and t hen,
until 1864, when five appear in the same day. All children.
Al'l natural causes. No others for a few years.

Then, about ten years |ater, nore appear, young and old, a
few times every generation. Always natural causes. Each
time, the Alcox fam |y takes care of funeral arrangenments
wi thin a day.

According to newspaper articles and mlitary reports,
contrary to what Laurel clainmed, the house wasn’'t danaged at
all during the war.

Several headlines, dating fromdecades before and right up to
the war, tell a story of the famly' s wealth, power, and
prestige. Despite this, one, dated 1864, reads, “Braddock
Books cl oses doors.”

I NT. MANSI ON

Carrying a folder of print-outs, Natalie steps into find a
di sappoi nted Laurel, arnms folded, waiting for her.

LAUREL
The girls are done with their
| essons. They're waiting for you
in Charlotte’s room

NATALI E
1"l be there in a m nute.

She turns toward her room

LAUREL
How was | unch?
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NATALI E
Pr oducti ve.

She goes in.
I NT. NATALIE & EVAN S ROOM

Nat al i e hides her folder under the bed. Opens her door.
Fi nds Laurel waiting nearby. Avoiding Laurel’s gaze, Natalie
noves down the hall.

I NT. CHARLOTTE S ROOM

Natalie finds the girls in Charlotte’s bathroom nessing with
dye and ot her hair products.

NATALI E
Sorry I'm |l ate.

Charlotte and Abigail spin around, overjoyed.

CHARLOTTE
Hey!

ABI GAI L
Thank God you’ re back!

Natal i e inspects the jobs they’'ve done so far on their hair.
Takes over.

I NT. DI NI NG ROOM

Everyone is present except Evan. Charlotte and Abigail beam
proudly at Charlotte’s newly streaked hair. Natalie’ s about
to keel over. Laurel’s eyes are chillingly vacant. G amma

and Granpa fidget. Roland is as resigned as ever.

LAUREL

Nat al i e, when should we expect --7?
NATALI E

| don't know, Laurel!
LAUREL

I"’msorry, darlin". | was sure

you’ d di scussed your plans with
your husband when you two were at
[ unch.

NATALI E
W didn't.

Laurel’s about to say something el se when Evan shows up.



EVAN
I"’mso sorry I'mlate, everyone.

GRAMPA
Start.

A smle springs onto Laurel’s face.

LAUREL
One nmonment, daddy.

She stands. Crosses over to Evan.
LAUREL
Not at all, Evan. W were just
startin’.
She pulls his chair out for him

LAUREL
Pl ease, sit down.

Evan smles. Laurel crosses back over to her place.

LAUREL
How was your | unch?

EVAN
Lunch?

Nat al i e ki cks hi m under the table.

EVAN
Oh! It was great. Very good.
LAUREL
Productive?
EVAN
. Yes.
GRAVPA
Start!
LAUREL
My apol ogi es, daddy.
GRAMVA
Charlotte?
CHARLOTTE

Her e.
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GRAMVA
Abi gai | ?

ROLAND
Don’t answer.

ABI| GAIl L
VWhat ?

ROLAND
Don’t answer her.

LAUREL
Rol and!

ROLAND

I"msick of this ridiculous
tradition, Laurel! Abigail is ny
daughter, and I'mtelling her not
to answer!

LAUREL
As a menber of this famly, you and
she both have an obligation to
respect our traditions regardless
of how you m ght feel about them

EVAN
Laurel, Roland, this is hardly
necessary --
LAUREL
Thi s does not concern you, Evan!
EVAN
Excuse ne, Laurel! Natalie and I

m ght be your tenants, but that
gives you no right to attack --!

Gramma pounds her fist on her chair.

GRAMVA
Enough!

They' re all taken aback by Gramma’s ferocity.
up.

ROLAND
Enough is right.

He heads out.
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Rol and st ands
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LAUREL
Where are you goi ng?!

ROLAND
Anywher e!

He storns out.

I NT. MANSI ON

Rol and marches down the hallway --

Ruuunbl e!  Craaack! A trenor shakes the house. It sounds
like a freight train passing nearby. Al nost the opposite of
t he sound which woke Natalie two nights ago.

I NT. DI NI NG ROOM

Shaking with frustration and fury, Laurel goes after him

LAUREL
Rol and! !

Tired of waiting for the adults, Charlotte and Abigail start
in on dinner.

GRAMVA
Cursed children
Natalie starts eating as well. Follow ng her |ead, so does
Evan.

I NT. BALLROOM

Mar chi ng through the ballroom Roland heads to the front
room Above him the candle flanmes burn and dimin the sane
way as Natalie saw before. Only this tinme, they roar upward
one second, and die down the next. A furious pulse.

EXT. MANSI ON

The front door practically flies open as Rol and bursts out.
He slans it behind him

LAUREL
Rol and! !

Rol and crosses the front porch. Hurries down the stairs.
About to step onto the |awn, he pauses, sw ngs around, sees
t hat Laurel’s way behind.

ROLAND
Go to hell, Laurel!!



65.

That nmonent, a rafter snaps. Bends silently down to exactly
neck-level. The splintered end stretches out. A tw sted,
wooden hand.

Satisfied with bitching out his sister, Roland resunes his
march to the street. Smacks right into the rafter. Catches
his throat on its torn claws. Blood trickles down his neck.
He gags.

Anot her rafter snaps. Several inches behind the first, its
split end slanms down onto the back of Roland s neck.

Rol and’s pinned. Gipping the rafter in front, he tries to
push it down far enough to free hinself. It doesn’t budge.
He awkwardly tries to push up the one on the back of his
neck. No use.

Laurel’s voice is closer, but still too far to save him

LAUREL
Rol and! !

Rol and tries to speak. Blood rushes to his face. Flows down
the front and back of his neck. He squeezes out one word.

ROLAND
... Abigail.

Then the noise. The slow, churning creak of tw sting netal.
Rol and’ s eyes follow the sound...

The rain gutter. Just |like the wooden rafters, one end cones
| oose. Its sharp, rusted edge dangles threateningly. The
rafters ease Roland a few inches forward. Roland takes a
heavy breath. C oses his eyes. Relaxes into his fate --

Laurel bursts outside --

The rain gutter crashes down. Slices Roland s head cl ean
off. Blood splatters all over the front porch. The gutter
tunbles to the ground. |Its echoing clang snuffs out Laurel’s
scream

I NT. DI NI NG ROOM

Evan stops eating.

EVAN
VWhat the hell was that?!

He gets up. Heads for the front door. Natalie follows.
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EXT. MANSI ON

Laurel’s frozen. Her eyes dart back and forth between the
house, Rol and’ s decapitated body, and the place where his

head fell. Making up her mnd, Laurel runs back into the

house. C oses the door behind her.

I NT. BALLROOM

Evan and Natalie pass through. Natalie casts a quick glance
at the sconces. The flanes are still. Al nost frozen

I NT. MANSI ON

Evan and Natalie reach the front door. Laurel stands in
front of them Stares off into space.

EVAN
What happened?

Laurel faces them

LAUREL
He' s gone.

NATALI E
Where did he go?

Laurel eyes her.

LAUREL
.1 don’t know.

Evan goes to | ook outside. Laurel holds up her hand.

LAUREL
It woul d be best, Professor Cook,
to stay away fromthe porch. [|I’'m
afrai d Rol and danaged it on his way
out. It’s quite dangerous.

EVAN
I"ll need to get to work in the
nor ni ng.

LAUREL
| assure you the damage will have
been cl eaned up by then. Now, if
you' I | excuse nme, | have to make
some arrangenents.

She | eaves.



I NT. NATALI E & EVAN S ROOV
Seated on the floor, Natalie shows Evan her notes.

EVAN
A coupl e odd obituaries and you
t hi nk the house is haunted??

NATALI E
No, not haunted! But sonmething' s
goi ng on. Evan, our bathroom was
crawming with filth. Nowit’'s
spot | ess.

EVAN
Nat al i e. ..

NATALI E
The |awn. Barren one day, green
the next. The house | ooks like
shit, then it’s all fixed up with a
brand new coat of bright white.

EVAN
Somebody coul d’ ve cone by and taken
care of it.
NATALI E
I woul d’ ve noti ced!
EVAN
You were teaching Charlotte.
NATALI E
Fine. 1’1l show you

She stands. Pulls himto his feet.
I NT. MJSI C ROOM

Natal i e and Evan stand before the piano.

NATALI E
You said it was scratched up
right?

EVAN

Laurel could ve had it fixed.

NATALI E
In the [ ast two days??



EVAN
It wouldn’t be easy, or cheap, but
it’'s possible.

Natalie faces him Desperate.

NATALI E
Doesn’t it seemstrange that this
fam ly hosted presidential balls,
then | ost nearly everything the
sanme year their kids died?

Evan thi nks for a second.

EVAN

You know what | think it is?
NATALI E

VWhat ?
EVAN

I think a certain soneone noved to
a strange city, into a strange
house owned by a strange famly...
He cracks a snile.
EVAN
...and her bastard husband is never
around.
Natalie hits himplayfully. Smles.

NATALI E
Asshol e.

Evan | eads her out.
I NT. MANSI ON

Evan puts his armaround Natalie.

EVAN
|"mserious, Natalie. [I'’msorry
|’ ve been away. Especially | ast
ni ght.

NATALI E

No, | understand. Your book. And
you're right. 1’mbeing silly.
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EVAN
Let ne make it up to you. Tonorrow
night we won't dine with the clan.

W'l go out.
NATALI E
Wer e?
EVAN

Anywher e you want .
They ki ss.
| NT. BALLROOM
Nat al i e and Evan wal k hand-in-hand back to their room

NATALI E
Even I ndi an f ood?

Evan | aughs.

EVAN
Even | ndi an f ood.

Nat al i e renenbers.

NATALI E
Wai t .

She points out the sconces.

NATALI E
Watch the fl anes.

They both stand there a nonent. The candl elight does the
sane thing it did when Natalie saw it last... but conpletely
at random Evan calls it what it is:

EVAN
A breeze, Natalie.

He holds his hand up in the air. Sure enough, they both hear
a quiet, natural breeze. Natalie stares at Evan.

NATALI E
Evan, | swear | saw --

Wt hout another word, Evan turns her toward their room
Wal ks her out. But just as the door closes behind them --

Al the flanes roar to life in one fierce burst.
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I NT. NATALIE & EVAN'S ROOM - MORNI NG

Fast asleep in each other’s arns, Natalie and Evan wake to
i ncessant pounding on the front door.

JACK
Anybody home?!! Open the fucking
door, Laurel!

Natalie gets up. Slips on sone clothes. Opens the door a
crack.

EVAN
Who is that?!

Natal i e waves for himto be quiet. Evan gets up. Al so slips
on sone clothes. Joins her at the door. They see Laurel
march to the front room

EXT. MANSI ON
Laurel greets JACK HAAVIG 30s, sliny in |ooks and manners.

LAUREL
Jack, please! Keep your voice
down!

Jack shows her a yellow, toothy grin.

JACK
So, the day’s finally cone. A
Haavi g steps inside the great
Br addock manor.

LAUREL
Vel cone hone.

She waves for himto cone in

JACK
Don't mnd if | do.

He struts in |ike he just bought the place. Laurel struggles
to maintain her courteous conposure.

LAUREL
Breakfast will be ready soon.

I NT. BALLROOM

Laurel follows Jack inside. Wnces every tine he deigns to
touch or | ook at anything.



71.

I NT. NATALI E & EVAN S ROOV
Nat al i e cl oses the door.

NATALI E
Br eakf ast ?

EVAN
Wuldn't mss it.

I NT. KI TCHEN

Jack | eans against the sink. Slurps his food. Belches.
Does his best to shove Laurel over the edge. Charlotte and
Abi gail teeter between finding Jack fascinating and

revol ting.

ABI GAI L
Any word from ny dad?
LAUREL
Not yet, darlin’.
CHARLOTTE
She scared himoff. Like everybody

el se.

Natalie and Evan join them G ab seats across fromthe
girls. Laurel serves them breakfast.

LAUREL
| don’t believe you ve net ny
cousi n, Jack

Jack struts over. Vigorously shakes Evan’s arm

JACK
What ' s up, Buck?

He cl asps Natalie’s hand.

JACK
As | ovely as the newfallen snow.

He goes back to the sink.

JACK
So, Natalie, Evan, what brings you
to this shit-hole --?

LAUREL
Prof essor and Ms. Cook are our
t enant s.



JACK
Huh. First tine for everything.

Evan checks the tine. Wl fs down a couple nore bites.

EVAN
| gotta go, baby. [I’'Ill pick you up
at eight.
He stands.
JACK
You just got here, Buck! \Wat’'s
t he rush?
EVAN
Wor k.

He ki sses Natalie good bye.

LAUREL
...Wiat’'s the occasi on?

NATALI E
Sone al one time.

LAUREL
When woul d you be back?

EVAN
I dunno. Twelve? One?

Laurel runs over to the freezer. Opens it. Shows off a
coupl e st eaks.

LAUREL
Pl ease, don’t bother with the
troubl e and expense when | could
prepare sonethin’ special for you

EVAN

Thanks, Laurel, but we'll be fine.
LAUREL

Ch, but | insist.
JACK

Scrape out the wax, Laurel! Buck

shot you down!

LAUREL
Stay out of this, Jack!!

72.
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Shocked at her outburst, Jack chuckl es at her.

NATALI E
It’s really okay, Laurel.

LAUREL
It would be ny honor.

EVAN
How about this? W' Il be back by
ten, and we can all share dessert.

Not satisfied, but not about to argue, Laurel nods.

LAUREL
Dessert then.

I NT. MANSI ON

Dressed for a day out, Natalie’ s nearly out the door when
Laurel, G amm, G anpa, and Jack find her.

LAUREL
Were are you off to today,
darlin ?

NATALI E
Errands.

LAUREL

My, ny. You seemto have quite a
few of those these days.

Nat al i e nods. Leaves.
I NT. BUS

Seat ed near the back, Natalie skins over sone of her notes.
The bus pulls up near a nodest cottage with the sign, “Alcox
Funeral Services - Est. 1864."

I NT. ALCOX FUNERAL SERVI CES

Natalie enters a dark, cozy casket showoom She browses for
a couple nmonents. Doesn’t spot any staff. She pretends to
adm re one of the coffins.

UNDERTAKER
May | hel p you?

Startled, Natalie swings around to find the same man who took
care of Curtis.
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NATALI E
H. Yes. I|I'mstaying at the
Braddock house --
UNDERTAKER
Ms. Cook. You found young Curtis.
NATALI E
I never got a chance to pay ny
respects. Is there any way | could

visit the deceased?

UNDERTAKER
You woul d normally have to have
perm ssion fromthe next-of-kin
but that doesn’'t matter now.

NATALI E
Way not ?

UNDERTAKER
Young Curtis has already been
interred.

NATALI E

It’s only been two days. Wat
about the funeral ?

UNDERTAKER
The Braddock fam |y never hol ds
funeral s.

NATALI E
| see. 1'd still like to pay ny
respects.

UNDERTAKER

You can visit his final resting
pl ace at Hillside Menorial.

He points the direction.

UNDERTAKER

A brisk six blocks wal k from here.
NATALI E

Thank you.
UNDERTAKER

At your service.

Nat al i e | eaves.
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EXT. H LLSI DE MEMORI AL CEMETERY

The burial grounds for wealth and refinenent, el egant
t onbst ones dot the neticul ously tended grounds.

Natalie enters. Takes a quick |look around. Finds a
directory. The Braddock name is |isted under “Confederate.”
She heads to the other side of the cenetery, to a hill topped
wi th an enor nous nausol eum

EXT. BRADDOCK MAUSCLEUM

Natalie slowy clinbs the front steps of the polished grey
mar bl e and granite buil di ng.

I NT. BRADDOCK MAUSCLEUM

Built for efficiency rather than reverence, it boasts no
scul pture, stained-glass, benches, nor flower vases. Columms
of graves stretch out seem ngly forever

As Natalie creaks the door closed, she shivers at the sudden
tenperature drop. Even for a tonb, the place feels eerily
desol ate. Her footsteps echo |oudly as she ventures deeper
wi t hi n.

She reads the nearest grave, “Thomas Thurston Braddock - 1793-
1851.” A few nore down, “Em | GCeorge Braddock - 1850-1855."
Natal i e touches Em |’ s plate.

NATALI E
Only a child.
She skips a few “Samuel Thomas Braddock Il - 1852-1864."
She skins sone of the earlier ones.
NATALI E
I don’t see your father
She continues reading the ones nearby. “Lorelei Alice
Braddock - 1854-1864.” “Christopher Lawence Braddock - 1856-
1864.” *“Kelly-Anne Elizabeth Braddock - 1858-1864."

“Mat t hew Thur st on Braddock - 1859-1864."

NATALI E
So nuch deat h.

The year of death of the first grave in the next colum is
1874. Another child. Sane with 1876, 1879, and 1880.

NATALI E
What happened? An annual plague?



76.

As the years progress there are only a couple nore deaths,
until 1884. This tine it’'s five in the same year. The next
year ten. Then no nore deaths until the 20th century.

She wal ks past a few colums to get to nodern tines. She
finally finds the one she's been | ooking for, “Curtis
Braddock. ”

NATALI E
Poor Curti s.

She freezes. Drops her things.

NATALI E
Oh ny Cod.

Ri ght below Curtis’ grave are two shocking ones. “Martha
Braddock” and “Janes Braddock.”

NATALI E
Aunt Martha and Uncle Jin

And above Curtis’ grave is a brand new one, "Roland
Braddock.”

I NT. CHARLOTTE S ROOM - AFTERNOON

Charlotte and Abigail hang out listening to nusic. An urgent
knock strikes the door.

CHARLOTTE
Fuck of f!!

NATALI E
Charlotte, it's ne.

Charlotte junps up. Opens the door.

NATALI E
Where’ s your nonf

ABI GAI L
She gave up after like half an
hour .

NATALI E

Where’s she now?

ABI GAI L
Fighting with Jack sonmewhere.

CHARLOTTE
We are so bored!
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NATALI E
You girls Iike history?

I NT. CHARLOTTE S ROOM

Natalie, Charlotte, and Abigail | ook over Natalie s notes and
Charlotte’s famly tree. Natalie runs her finger down a line
of Dbl ack Xs.

NATALI E
So Xs are natural causes?

CHARLOTTE
Yeah.

NATALI E
And sl ashes are...?

CHARLOTTE
Acci dent s.

NATALI E
A lot of them

CHARLOTTE
Yeah, | know.

Abigail lies down on Charlotte’s bed. Counts ceiling cracks.
Suddenly sits up. Declares to the other two:

ABI GAI L
I’ m bored! |’ mgonna get sonethin’
to eat. Anybody want anythi ng?

NATALI E
No, thank you

CHARLOTTE
Uh uh.

Abi gail shuffles out.
I NT. MANSI ON
As Abigail makes her way to the kitchen --

Ruuunbl e! Craaack! The sane trenor shakes the house that
preceded Rol and’ s deat h.

I NT. KI TCHEN

Abi gail goes to the refrigerator. Pulls out sone cheese and
bread. Sets themon the counter next to the sink.
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Browses the selection of knives. Pulls out the |argest,
shar pest -1 ooki ng one. Jack saunters in.

JACK
You know, little girls shouldn’t
play with knives. They m ght get
hurt.

He slides up next to her. Gves her his toothy, yellow grin.

ABI GAI L
| been slicin since before you was
bor n.

Jack | aughs. Goes to the other side of the sink. Re-
arranges the pl ates.

I NT. CHARLOITE S ROOM
Nat al i e exam nes another line on Charlotte’ s famly tree.

NATALI E
Can you renenber any acci dents?

CHARLOTTE
Last one was a long tine ago.
Momma said it was this chick fel
down the stairs, split her neck
open on the bottom step.

NATALI E
Any ot hers?

CHARLOTTE
Oh yeah. One was this guy sonmehow
strangl ed hinsel f hangi ng Chri st mas
lights. And this other genius slit
his throat while choppi ng wood.

NATALI E
Al ways t he neck.
CHARLOTTE
Huh?
I NT. KI TCHEN

Abi gail slices sone cheese.

JACK
Heard anyt hing from your dad?

ABI GAI L
No. I'mreally worried about him
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She accidentally drops the knife into the sink. It slips
down the drain. She reaches for it.

JACK
Don’t cut yourself.

He crosses over to her. Holds her hand out of the way of the
sink. Myves his other hand over the drain --

Ruuunbl e! Another trenmor. But this tine, it focuses
directly on the kitchen

Thunk! Jack shouts.

JACK
Fuck!

He yanks his hand out of the sink. Blood drips down fromthe
kni fe which has stabbed itself through the palmof his left
hand. . .

...At the sane tine, a strip of tiles peels away fromthe
wal | above the drain just far enough to create a curve
poi nting neck-1| evel .

Jack pries the knife fromhis hand. Chucks it across the
room Buries his injured hand in his shirt. Stunbles around
swearing like a sailor. Abigail noves to help himwhen --

Ruuunbl e!  Another trenor hits the kitchen. A bunch of
utensils crash into the sink. The nmezzaluna slips down the
drai n.

Shi nk! The next instant, the nezzal una | aunches straight up
out of the drain, spins off the tile curve, and flies past
Abigail, sticking itself into the wall across the room

I NT. CHARLOTTE S ROOM
Nat al i e checks her notes.

NATALI E
And the Al coxes al ways took care of
t he funerals.

Charl otte nods.

NATALI E
Let me see this again.

She quickly skins over the famly tree. Runs her index
finger down a couple specific lines. Points to a name in the
50s. An idea strikes her.
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NATALI E
Charlotte, how many people were
[iving in the house when this
person was born?

Charlotte takes a | ook. Recognizes the nane.

CHARLOTTE
Oh yeah, nmomma’s great aunt May. |
dunno. Eight | think.

NATALI E
Di d anyone die around the sane
time?

Charlotte takes a cl oser | ook. Points to two ot her nanes.

CHARLOTTE
...Yeah. A couple of ny great-
great uncl es.

NATALI E
And no one el se was born the sane
year as your aunt?

CHARLOTTE
No one except her twi n brother.

She points to a nane nearby Natalie’s finger.

NATALI E
Eight. Two births. Two deaths.
Ei ght agai n.

I NT. KI TCHEN

The tiniest drop of blood drips off the edge of the
nmezzal una. Jack gazes at it --

Abigail’s left hand snatches Jack’s armfor dear life. He
faces her. Her right hand clutches her throat even tighter
than his arm She gags desperately. Her eyes bulge in
terror. She fights to nmake a sound. Only nore gaggi ng.

JACK

It’s okay. It’s okay. Down the
wong tube. Lenmme see.

He pries her hand away.

JACK
Oh fuck!!
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Bl ood spurts fromtw n, razor-thin, horizontal gashes across
Abigail’s throat. Jack stunbl es backwards.

JACK
Oh fuck!!

Abi gail struggles to walk. Manages a couple steps. Tunbles
to her knees. Tears at her neck. Opens her nouth. Mnages
only a distant, fading whine. Finally, slans face-first onto
the fl oor.

I NT. MANSI ON

The Undertaker wheels out Abigail’s corpse. Jack tries to
hel p, but with his bandaged hand, nostly gets in the way.
Natalie waits nearby. dares fiercely at Laurel. Charlotte
can’t take her devastated eyes off Abigail’s body.

LAUREL
It’s so very sad. She was so
young. So full of life.

UNDERTAKER
W' d like to offer our deepest
condol ences and synpat hi es.

LAUREL
Thank you so nuch.

The Undertaker | eaves. Laurel closes the door. Feels
Natalie’'s and Charlotte’s eyes. Faces them

LAUREL
Such a tragedy.

NATALI E
That’s all you have to say?!

Laurel gives her a bright, condescending snile.
LAUREL
Wiy ny dear, | don’'t know what you
nmean.
She struts off down the hallway. Before she disappears:

LAUREL
Dinner will be ready shortly!

I NT. DI NI NG ROOM - EVEN NG

Patiently watching Laurel eat, Natalie takes her time with
dinner. Charlotte stares at her plate. So does Jack.
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Sonmeone needs to cone hone.
LAUREL

Momma, there is no one el se.
GRAMVA

Now
LAUREL

Momra, please!
She turns her attention to Natalie.

LAUREL
Evan?

NATALI E
Any nonment now.

JACK
I can’t believe she’'s really gone.

LAUREL
We'll all mss her, but nowit’'s
tine to nove on

CHARLOTTE
She was so cool . Li ke a sister.
LAUREL

For heaven’'s sakes, Charlotte. You
only knew the girl two days!

JACK
How can you be such a fucking
i nsensitive, black-hearted bitch?!!

LAUREL
I’ ve had just about enough of you!!

Evan arrives. Kisses Natalie on the forehead.

EVAN
There you are. Ready to go?

Nat al i e keeps her eyes on Laurel.

NATALI E
W' re not goi ng anywhere.

EVAN
Baby, | made reservations.
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Nat al i e doesn’t respond.

NATALI E

So, Laurel, any word from Rol and?
LAUREL

I"mafraid not. | suppose he

simply left us.

Natalie stirs her food. Lacking anything else to do,
sits.

NATALI E
It’s interesting you say that,
Laurel, ‘cause | saw hi mtoday.

And Martha and Jim

LAUREL
And where was that, ny dear?

NATALI E
H Il side Menorial.

LAUREL
I"'mafraid | don’t understand.

EVAN
W' re gonna be |ate.

NATALI E
| saw Roland’ s, Martha's, and Jinis
nanes right by Curtis’s, marking
their places in the Braddock famly
vaul t.

Now Gramma and Granpa are paying attention.
NATALI E
| don’t know how they died, or how
this fam |y keeps things so quiet,
but 1’ m gonna find out.

Laurel’s smle di sappears.

LAUREL
Why, Natalie, ny dear, | assure
you, | haven't the faintest idea

what you nean.

Natalie stands. Pulls Evan out into the hallway.

83.

Evan
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I NT. MANSI ON
Evan’ s confusi on quickly evolves into frustration.

EVAN
Natal i e, what’s goi ng on?!

Natalie puts a finger to her lips. Evan speaks in a forced
whi sper .

EVAN
W’ re gonna | ose our table!
NATALI E
Evan, we can't go. I'mreally
sorry.
EVAN
Why not ?!
NATALI E

We can’t | eave Charl otte here al one
with Laurel.

EVAN
You think Laurel’s gonna kill her
own daughter?

NATALI E
She i s sonehow responsi ble for
Curtis, Roland, Abigail, Martha,
and Jim Who knows how many
ot her s?

EVAN
Natalie, this is insanel

NATALI E
"1l prove it to you

EXT. MANSI ON
Nat al i e and Evan sneak around the side yard.

NATALI E
Charl otte said that her Aunt Mrtha
and Uncle Jimwere thrown out
because of a baby. |If they’ re both
dead, what happened to the baby?
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EVAN
Natalie, | know you think you saw
t he graves of two people you’ ve
never met, and one person you
barely knew, but you didn't.

Nat al i e | ooks under a few bushes. Not hing.
EVAN
I"’mreally worried about you. This
i s approachi ng del usi onal
psychosi s.

Nat al i e stops searching. Faces him

NATALI E
Damm t, Evan, |I’mnot nmaking this
up!

EVAN

Natal i e, just cal mdown --

NATALI E
Ther e!

She points to a disturbed patch of dirt near a tree. She
runs over to it. Evan follows. Natalie digs up clunps of
dirt with her hands. Evan kneels next to her. Natalie
brushes away a final layer of dirt...

A cloth bundle rests beneath. Natalie and Evan wi nce at the
smell. Natalie carefully unfolds the cloth...

The still, dead eyes of a newborn child stare up at them
Wrnms crawl in and out of the corpse’'s tiny, rotting nouth.

EVAN
Ch Cod.

I NT. NATALIE & EVAN'S ROOM - NI GHT

Natalie sits on their bed, while Evan paces back and forth.

EVAN
We can’t just adopt Charlotte and
her baby!

NATALI E
Maybe we won't adopt them .. Maybe

we could get Charlotte emanci pated
and then... advise her.
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Advi se her ?!

Natalie stands. Tries to hold him He resists.

NATALI E
Evan, Charlotte and her baby need
our help. Al | wanna do is get

t hem outta here.

EVAN
VWhat if Charlotte doesn’'t want to
conme with us?

NATALI E
|" mnot sure.

EVAN
Then what did you have in m nd
exactly?

NATALI E
Let’s pack up the big stuff
tonight, talk to Charlotte, if she
says yes, we’'ll inform Laurel.

EVAN
I f she says no?

NATALI E
W'l get outta here.

They hear a knock at the door.

LAUREL
Knock knock.

Natal i e opens it.

LAUREL
Everyone here?

NATALI E
Yes.

LAUREL
Good ni ght .

NATALI E
Good ni ght .

She shuts the door.

86.
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EVAN
Let’s go see Charlotte.

I NT. CHARLOTTE S ROOM

Bl aring some awful, loud nusic, Charlotte stares vacantly at
her famly tree. She doesn’t hear the knock at first. Then
she drags her feet to the door. As soon as she opens it,

Natalie and Evan slip inside. Charlotte turns off the nusic.

NATALI E
Keep it on

Charlotte turns the nusic back on. Natalie adjusts the
volunme to a tol erable |evel

NATALI E
Charlotte, how woul d you feel about
| eaving? Here? Forever?

CHARLOTTE
| don’t understand --

NATALI E

You and your baby cone live with me
and Evan.

Charlotte’s face brightens a little.

CHARLOTTE
Real | y?

Nat al i e nods.

CHARLOTTE
VWhat about tellin’ nmonmmma --7?

NATALI E
Don’t worry about her. W' Il take
care of it.

She goes over to Charlotte. Holds her |ike she would her own
si ster.

NATALI E
Tonorrow we’'re all four gonna
| eave, and we’re never coning back.
Charlotte nods. Another knock at the door.

LAUREL
Charl otte?
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Charlotte opens it.

LAUREL
Oh, excuse me. Am| interruptin’
anyt hi ng?

EVAN

W were just consoling Charlotte.
Charlotte starts to cry.

CHARLOTTE
Abby! !

NATALI E
Good night, Charlotte.

She and Evan slip out.
I NT. NATALIE & EVAN S ROOM

Wth half their things packed, Natalie and Evan are fast
asl eep.

EXT. MANSI ON

The Delivery Boy froma couple days ago sneaks onto the
property. Picks up a rock. Runs to a nearby w ndow. Throws
it.

Bang! He does it several tines before the wi ndow next to the
beaten one slides open. Charlotte sticks her head out.

CHARLOTTE
Over here, geni us!

DELI VERY BOY
Sorry!

I NT. CHARLOTTE S ROOM

As the Delivery Boy gropes her, Charlotte noves his hands off
her body. Gets down on her knees.

I NT. NATALIE & EVAN S ROOM
Ruuunbl e! Craaack! Natalie sits up

NATALI E
VWhat was that ?!

Evan grunbl es.
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EVAN
Just a train

A trenor shakes their bed. Natalie checks the tine.
M dni ght .

I NT. MANSI ON

Of in some other corner of the house, G anpa goes about his
ni ght wanderi ng.

I NT. CHARLOITE' S ROOM
The Delivery Boy zips up his pants.

DELI VERY BOY
You got one nean tongue.

CHARLOTTE
Can you stay?

DELI VERY BOY
Never wanted ne to before.

CHARLOTTE
Things are different now.

DELI VERY BOY
What about your nomma?

CHARLOTTE
Natal i e’ s gonna take care of ne.

I NT. MANSI ON

G anmpa wheels hinself slowy down a hal |l way.
I NT. BALLROOM

The noment G anpa enters --

Slam  The door behind himcloses. He investigates. Tries
t he knob. Unlocked. But he can’t open it. He grunbles to
hi msel f. Heads the opposite direction. As he's about to
reach that door --

Slam It closes too. He tries the knob. Unlocked, but no
use. He leans back in his chair. Takes a deep breath.
Summons any strength left in his tired, withered arns and. ..

Takes of f down the length of the hall. As he approaches each
set of doors, they slamshut. The faster he goes, the faster
t hey cl ose.
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The candle flames begin their dance. At first, snoboth and
steady, but as Ganpa noves, the intensity and frequency of
the flanes’ burning increases even beyond the | evels of when
Rol and di ed.

Granpa notices this, but keeps going...

In the distance, a playful, but menacing, sound scratches its
way into Ganpa's ears. Children. Running. Laughing.

Mocki ng.

G anpa reaches the end of the ballroom Breathing hard. The
only other sign of life is the vicious candlelight.

Hush... It canme frombehind him He turns his chair back
around. Doesn’'t see anyt hing.

Hush... Coser this tinme. Sounded like it canme from under
t he doors.
Hush... Faster now. Air sucks out from under the doors. He

can see dust clouds suck out along with it.

Hush, hush, hush. [It’s rushing toward him He turns his
chair halfway toward the closest end of the room Faces the
| ast door as air disappears frombeneath it.

Hi s eyes | eap over to the nearest set of candles. Wth a
final hush, the flanmes perish --

--time screeches to a near halt. 1In the last nonents as the
light dies, Ganpa sees five small figures at his feet, their
features obscured in the floodi ng darkness.

GRAVPA
At long |ast.

As if in response to his statenent, the five figures |eap for
his neck --

--time roars back to speed. The figures are gone.

In near pitch dark, Granpa gasps for air. Gags. Waps his
fingers around his neck. Tries to eke out a sound. Nothing
cones. He claws fiercely at his neck, quickly losing his
battle with death. His eyes roll back into his head.

Wth one |ast, weak exhale, he expires. Tunbles forward.
Hts the ground. Spraw ed. Lifeless. Hands clutch at
not hi ng.

FADE OUT:
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FADE | N:
I NT. CHARLOTTE S ROOM - MORNI NG

Charlotte and the Delivery Boy are fast asleep in her bed.
Laurel s sudden screech wakes themright up.

LAUREL
DADDY! ! |

The Delivery Boy takes this as his cue. Junps out of bed.

CHARLOTTE
Where you goin’ ?

The Delivery Boy nods in Laurel’s direction.

DELI VERY BOY
Away fromthat.

He throws his clothes on. dinbs out the w ndow.

CHARLOTTE
Wen will | see you --7?

The Delivery Boy’'s gone.
EXT. MANSI ON

The Delivery Boy takes off across the lawn. It dries up.
The mansion’s paint peels. The wood rots.

I NT. NATALIE & EVAN' S ROOM

Natalie wakes with a slight smle, as if froma pl easant
dream She reaches for Evan. Finds enpty mattress. It
takes her a nonment to register his absence. She pats the
area a couple tines as if that woul d nmake hi m appear.

NATALI E
Evan?

She opens her eyes. He's not there. She sits up.

NATALI E
Evan?!

She gets out of bed. Checks their things. His aren’t any
nore packed than they were | ast night. She throws clothes
on. Notices the rotting walls and ceiling. Runs into the
bat hroom Pulls back the shower curtain. Wrse than before.
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NATALI E
Shit.

She grabs her phone. Renenbers its indoor functionality.

NATALI E
Danmmi t .

She runs out into the hallway.

I NT. MANSI ON

Natal i e goes for the nearest ballroom entrance.

I NT. BALLROOM

Natalie alnmost trips as she turns toward the front room
I NT. MANSI ON

Reaching the front door, she halts. Several floorboards have
been pried and bent up in front of the door as a nmakeshift
wooden gate. The display now | ooks |ike the mouth of a
starving, wld, wooden ani nmal

NATALI E
Oh ny Cod.

She hears novenent. Spins around --

Wthout a word, Laurel cold-cocks her with one of the antique
revolvers fromthe dining room

Bl ack.
I NT. FORGOTTEN CELLAR
Natalie wakes in a pit of darkness. She tries to stand up --

Cick! Holding a candle in one hand, Laurel shoves her
revolver into Natalie s face.

LAUREL
She may be ol der than the
phonograph, my dear, but | assure
you, this piece can still send you
strai ght across the Styx.

LAUREL
Char-1otte?!

CHARLOTTE
Comin', nonmmal
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Laurel turns her attention back to Natalie.

LAUREL
Get up. Slowy.

Nat al i e obeys. They hear Charlotte shuffle over. Baby in
her arms. Natalie glares at her. Charlotte starts to cry.

CHARLOTTE
You said you wouldn’t tell anyone
about my baby.

NATALI E
Evan’s ny husband.
LAUREL
You see, Charlotte? | told you

she’ d confess.
She slowy backs Natalie to the wall.

LAUREL
Now you know she’s a liar. \Wat
does Granma say about liars?

CHARLOTTE
“And all liars shall have their
part in the | ake which burneth with
fire and brinstone: which is the
second death.”

LAUREL
That’s right. Now, go take care of
your child.

Charlotte retreats a few feet away, to Gramma, who waits
quite confortably in the dimcandle |ight.

NATALI E
Laurel, if you touched one hair on
Evan’s head --

LAUREL
He’s fine. But he won't be if you
don’t behave.

NATALI E
What do you want ne to do?

Laurel points.

LAUREL
Sit there. Next to him



94.

Nat al i e wal ks past Gramma, Charlotte, and the baby, to Jack,
seated in a dining roomchair, tied up and gagged.

LAUREL
Sit down!

Facing Laurel, Natalie sits next to Jack. 1In the reflected
candl el i ght, she sees that this is the part of the basenent
seal ed behind the bricked-up wall..

These walls are a sliny black, with rotten brown stains.
Behind her, Natalie can see a nmess of glass shards tw nkling
in the candlelight. Above the shards hangs a nakeshift,

cl ot h noose.

NATALI E
Now what ?!

Laurel stamrers, unsure what conmes next. As she talKks,
Natalie quietly works at | oosening the binds on Jack’s hands.

LAUREL
Momra says you and Evan have to
stay, but since you re outsiders,
and we can’t trust you, you have to

stay here.
NATALI E
We'll die here, Laurel.
LAUREL

["1l bring you food and water.

Nat al i e | aughs sarcastically.

NATALI E
What happens when Evan doesn’t show
up for work? They |l ook for him

And what about Jack? Soneone’s
gonna cone | ooking for him

LAUREL
This famly's survived for
generations! It will survive you
NATALI E

Did nomma tell you that too?
Laurel stonps over a few feet.

LAUREL
Quiet, or I'll end you right now
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H s hands now free, Jack tears the gag out of his nouth.

JACK
Li ke hell you will!

He | eaps for Laurel. Knocks her over. Her gun goes off.
Her candle hits the ground. Charlotte screans. Hi des behind
G amma.

JACK
Fuck!

He tears the gun out of Laurel’s hand. Punches her. Points
it at her.

NATALI E
No!

She runs over. Sees that Jack was shot in the shoul der.

NATALI E
It’s not her.

She faces Grammm, sitting calny behind them

JACK
You' re right.

He points the gun at Gcamma. Natalie grabs it.

NATALI E
You'l|l shoot Charl otte!

She takes the gun. Points it at Laurel.

NATALI E
Get up.

Laurel obeys. Natalie tw sts Laurel’s arm behind her back.
Sticks the gun to her head. Walks her to G anma.

NATALI E
Tell me. Everything.

Gramma stares at her. Charlotte steps out from behind
Gramma.  Joins Natalie.

NATALI E
Now.

G amma si ghs.
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GRAMVA
I was born Em |y Kay MKell an.
marri ed Sanuel Jonat han Braddock
We had six children

DI SSOLVE TO
EXT. ATLANTA - N GAT

Under the black of night sky, Union troops lay siege to the
once-thriving, vibrant city...

I NT. MANSI ON

In a stately hone only bl ocks away fromthe heat of battle, a
not her and her five children nove a grand piano up agai nst
the front door. The nother, EMLY, is in her early 30s,
every inch a proud, Southern |ady. And expecting.

Besi des the piano, the house is bare. Naked w ndows hold no
curtains. Dark squares on the walls betray the absence of
the once form dable collection of portraits.

GRAMA (V. Q)
The city had been under siege for
weeks, with no end in sight. The
slaves had fled. W’d |long since
eaten our |ast rations.

Her el dest SON, a strapping |lad of twelve, offers a tall,
brass coat-stand. Emly nods her approval. Her Son braces
it against the w ndows.

GRAMMVA (V. Q)
Despite this, the children stood
firm like proud Confederate
sol di ers, never shying fromthe
hel | they wi tnessed.

Em |y | ooks out a window. Sees troops heading their way.
Faces her Son. G ves himorders.

GRAMMVA (V. Q)
| instructed ny eldest to take the
little ones to their place beneath
t he house. They were to wait there
until | returned for them

Her Son nods obediently. Rounds up his siblings. Emly
| eads them out of the room
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I NT. DRAW NG ROOM

The children follow Emily to the edge of an el egant rug. She
pul | s back a corner, revealing a crudely fashioned trap door.
Her Son opens the door. dinbs down. His siblings follow
Once they’'re all in, Emly joins them

I NT. CELLAR
The el dest Son | eads them a few yards back..

The hi ding place has been provisioned with bl ankets, a | anp,
and the last norsels of food. OQutside its |arge wooden
doors, a huge iron bar lies ready to reinforce.

I NT. H DI NG PLACE

The children file inside. The youngest ones take inmedi ate
refuge in the bl ankets.

GRAMA (V. Q)
| told themthey nustn't | eave
until 1’d returned.

The children all nod, except her eldest. He nouths G amm’s
wor ds.

GRAMMVA (V. Q)
“What if you don’t come?”

Em |y kneels before him Holds his face in her pal ns.

GRAMMVA (V. Q)
| promised himthe entire Yankee
army couldn’t stop ne.

Though his eyes are filled with terror, and his face is ful

of doubt, the Son nods his understanding. Enmly stands.
Backs away from the hiding place.

GRAMA (V. Q)
That it would all be over soon.

I NT. CELLAR

Em |y closes the doors. Sets the iron bar in place. Myves a
coupl e of boxes in front. Hastens upstairs.

I NT. MANSI ON

Emly enters the front room Surveys her hone’s security one
last tinme. Looks out the window Sighs to herself.
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GRAMMVA (V. Q)
As | awaited a miracle, | thought
of my husband, Sanuel, who’ d been
away so | ong.

She braces fire pokers against the windows. As she pl aces
the |l ast one, she spots a flicker of blue outside. She
searches the roomurgently. Locates the brass coat-stand.
Arms herself with it. Seeks courage within it.

GRAMMVA (V. Q)
I made threat after threat,
feigning courage when | truly felt
none.

No answer. She hears some thunping and scratchi ng around one
of the nearby w ndows. She swings to face whatever cones --

A stone crashes through one of the panes. Emly shrieks.
Forgets all about her weapon. It clangs to the floor.

I NT. H DI NG PLACE

The Son flinches at his nother’'s distant scream Sonme of the
ot her children begin to weep.

I NT. MANSI ON

Emly flees for the next room Trips on her petticoats.
Hts the floor.

Aleg clad in Union cloth kicks out the remainder of the

wi ndow. The flinmsy fire poker flies across the room The
SCLDI ER | eaps through. Takes slow, careful steps towards
her.

Em |y cones to as the Sol dier reaches her. The sight of a

| oomi ng Yankee in her honme is enough to choke another scream
out of her.

I NT. H DI NG PLACE

The chil dren shudder.

I NT. MANSI ON

The Sol di er squats at her side. Covers her nouth. Scoops
her up in his arnms. Carries her deeper into the house. She
struggl es every inch of the way.

I NT. EMPTY ROOM

The Sol di er sets her on her feet. Wi spers.
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GRAMVA (V. Q)
“Enmily!”

I NT. HI DI NG PLACE

Directly beneath Emly and the Soldier, the children cling to
their every word.

I NT. EMPTY ROOM

Emly s nmuffled screans conme even nore urgently now that the
Sol di er has sonehow di vi ned her nane. The Sol di er renoves
his hat. Emly stops scream ng. The Sol di er uncovers her
mouth. Puts a finger to his lips. Emly whispers.

GRAMMA (V. Q)
“Sanuel ?1”

Sanuel nods.

GRAMA (V. Q)
| told himthe children were safe.
He demanded that we fl ee.

She points to the floor. Samuel |ooks down. Through one of
the cracks in the floor boards, he can just make out his
el dest Son.

I NT. H DI NG PLACE
The children call to their father
I NT. EMPTY ROOM

Sanuel smiles. Puts a finger to his lips. The children
obey. Emly touches Samuel’s uniform

GRAMMVA (V. Q)
He knew they were coming. He' d
fled his canp, killed an eneny
soldier, stolen his uniform and
hi dden hi nsel f anobng t hem

She backs away from Sanmuel. He takes a step toward her.
Expl ai ns hi nsel f.

GRAMA (V. Q)
No matter what he said, | knew, and
the children knew as well. W were
the famly of a deserter. As good
as dead.
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I NT. H DI NG PLACE

The chil dren shudder and whi nper.
I NT. EMPTY ROOM

Em |y’ s sorely disappointed.

GRAMMVA (V. Q)
Agai n, he pleaded. *“There's no
food! W nust save the children
bel ow, and the one you carry in
your belly.”

Em |y nouths Gramma’s words.

GRAMMVA (V. Q)
If there’s no food for six nouths
here, there’s no food for eight
nout hs anywher e!

I NT. H DI NG PLACE

The younger children start to cry. Their big brother does
his best to confort them

I NT. EMPTY ROOM
Sanuel attenpts to reassure Emly.

GRAMA (V. Q)
As much as he tried to confort ne,
we both knew the truth. W had no
choice but to survive here on our
own. Yankee army or no.

I NT. H DI NG PLACE

Their Son cones to a decision. Gamma's voice and the Son's
voi ce echo the sane senti nent.

GRAMVA (V. 0.)

W' Il never survive.
SON
W' Il never survive.

He turns around. Eyes his siblings. And the |anp.
I NT. EMPTY ROOM

Real i zing nothing will persuade Em |y, Sanuel arns hinself.
Heads back to the front room Emly joins him
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GRAMMVA (V. Q)
I f judgenent were to cone, we’'d
face it together.

I NT. MANSI ON

Samuel and Emily wait by one of the wi ndows. Sanuel ains his
rifle. Ready for anything.

I NT. MANSI ON - MORNI NG

W de awake and ready, Samuel waits stone-still. At his feet,
Em |y s passed out.

Qut si de, Sanmuel spots a flash of color. He fires a warning
shot. The person junps aside. A fat armwaves a white
handkerchi ef. Hands rai sed, AMOS ALCOX, a bespectacl ed nan
in his sixties, waddles out.

GRAMMA (V. Q)
Qur nei ghbor, Anps Al cox, was the
first to arrive.

Al cox nout hs her words.

GRAMA (V. Q)
Conf eder at es have surrender ed!
Fresh supplies are on the way!

I NT. CELLAR
Emly is the first one down. Samuel and Al cox foll ow

GRAMMVA (V. Q)
| called for the children again and
again, but they didn’t answer.

Em |y heads for the hiding place. Wth the utnost urgency,
she and Sanuel renove the boxes she’'d placed in front of it.
Sanuel renoves the iron bar. Rips the doors open --

Em |y s shriek shakes the entire mansion. Al cox waddl es over
to themas fast as his fat little legs will carry him

I NT. H DI NG PLACE

Trenbling with horror, Emly points inside. Sanuel steps
past her. He can barely contain his own screans.

Before them the four younger children sit tied together, in
a pool of their own blood, drained fromtheir slit throats.
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Near by, the el dest Son hangs froma clunsily fashi oned noose.
One hand clutches a bl ood-crusted shard of glass. Nearby him
lies the shattered | antern.

Sanuel holds Emly. Shields her eyes. Neither can speak nor
nove. Alcox renoves his hat. Eases past them

Al cox nears the el dest Son. |Inspects his face. Hours dead.
He rel eases the glass fromthe dead boy’ s hand.

Aink! The glass hits the ground. A scrap of cloth flutters
down along with it. Al cox picks up the cloth. Rejoins
Sanuel and Emly.

As Al cox cl oses the hiding place doors, his eyes stay with
the Son’s head in the noose...

DI SSOLVE TO
The noose Natalie noticed earlier.
I NT. FORGOTTEN CELLAR - MORNI NG
Everyone is awestruck
GRAMVA
W buried themthat very day.
She wi pes her eyes, the heartbreak still fresh.

GRAMVA
It took us years to realize what
pain the children had | eft behind.

She stares off into space.

GRAMVA
Every day Sanuel and | drew cl oser
to the grave, but every year, death
refused us.

She takes a folded scrap of cloth out of her pocket. Despite
its age, the cloth | ooks as fresh as the day Al cox found it.
G amma offers it to Natalie. She unfolds it. Reads the
desperately scrawl ed, browned, blood-stain letters.

NATALI E
Too many nout hs.
GRAMVA
Al | wanted was to protect the

children. And they’ ve puni shed ne
for it ever since.



NATALI E
...How ol d are you?
GRAMVA
Decades have passed since | | ast

counted ny years.

NATALI E
Al'l those graves. Loved ones |ost.
If any nore than ei ght people ever
lived here, the children s curse
took the extra lives.

JACK
Rol and, Abigail, M. Braddock.

GRAMVA
If any fewer than eight |ived here,
the house tore itself down to its
very foundation. Slowy strangling
us every step of the way.

NATALI E
The | awn, the food, the piano, the
rotting house.

GRAMVA
There had been no di sturbance for
quite a while, until ny sweet,
l[ittle niece gave birth. Her child
destroyed t he bal ance.

NATALI E
VWhat about Martha and Ji nf

GRAMVA
They coul d not be persuaded to
| eave or end their child s life.
Sanuel and | did what we had to do
to maintain the bal ance.

JACK
VWhat about Curtis?

GRAMVA
Curtis died of his own accord. The
children did not take him

NATALI E
But why take in Evan and ne?

103.
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GRAMVA
During the | ast disturbance, the
children took outsiders. W
t hought perhaps this tinme, they'd
spare us, and do it again.

NATALI E
But you didn't know about
Charlotte’ s baby.

GRAMVA
And so the children began their
sl aught er.

Laurel trenbles with fury.
LAUREL

No!! W are a good famly!! A
proud, Southern famly!!

NATALI E
Don’t you see what’'s going on?!
The house is cursed! It owns you,

and it always will!
Granma nods to Laurel.

GRAMVA
Laurel ?

She points to Natalie. Before Natalie can react, Laurel
el bows her as hard as she can. Natalie doubles over. Laurel
grabs the gun. Points it at Natalie and Jack.

LAUREL
Back into that corner

Jack eyes Natalie. She nods. He kicks Laurel in the shin.
Laurel hollers. Drops the gun. Jack grabs it. Shoots
G amma right between the eyes.

JACK
Fuck you!
The second he does --
G oooaaan. ..!! Cr eeeaaak...!! Hiisss...!!I

The sounds | ast several seconds. A heavy runble shakes the
house. Charlotte screans. So does the baby. Al heads turn
to the place where the children died...
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The noose swings quietly back and forth. In the darkness,
Natal i e and the Braddock fam |y can al nost make out the
shadowy apparitions of the dead chil dren.

LAUREL
Monmma! |

Jack turns the gun on her.

JACK
And fuck you too!

He shoots Laurel in the chest. Pockets the gun --

A | ouder runbl e shakes them The noose swings like a
pendul um Now Natalie and the Braddock fam |y can all see

t he edges of clothes, hair, and pale skin. The apparitions
of the dead children are clearly nmerging into the real world.

NATALI E
What did you do?!

JACK
What sonmeone shoul d’ ve done a | ong
ti me ago!

NATALI E
Now there are only five of us! The
house is rotting away, and we're in
t he basenent!

She turns to Charlotte.

NATALI E
How do we get outta here?!

Charlotte only manages to shake her head and sob.

Natalie kicks the brick wall. Jack joins her. They knock
out a small hole, then get on their knees, and pull out huge
chunks. The nore they grab, the easier it gets. Finally,

t here’ s enough space to squeeze through.

Natalie grabs Charlotte. Shoves her and her baby through.
Gets out of the way.

JACK
You first!

Natalie craw s through. Jack’s right behind her.
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I NT. BASEMENT

Nat al i e, Jack, and Charlotte run to the opposite end, up the
stairs. A couple steps snap under their weight. Charlotte
screans agai n.

I NT. NATALIE & EVAN' S ROOM

Nat al i e, Jack, and Charlotte clinb out the trap door. Mld,
rot, and filth crawl out of the trap door, across the floor,
and up the walls. The house is literally falling apart right
before their eyes.

NATALI E
VWhere's Evan?!

CHARLOTTE
I dunno!

NATALI E
Charl otte!

CHARLOTTE
| swear!

They run out into the hallway.
I NT. MANSI ON

A crunbled pile of ceiling has already fallen down, bl ocking
their closest path to the ballroom Natalie calls out Evan's
nanme. As if in reaction, a few nore pieces of the ceiling
tunbl e down.

Jack kicks in the first door they conme to. Chunks of the
wal |l conme out with it. No one’'s there. Jack smashes every
near by door. Knocks down pieces of the walls. No Evan..

Until about the tenth door, when they hear a distant
gr oani ng.

NATALI E
Evan?!!
They listen. |It’s definitely nearby. Another few ceiling
pieces fall. Natalie, Jack, and Charlotte cross through a

coupl e nore roonmns.
I NT. MJSI C ROOM

Then, finally, Natalie, Jack, and Charlotte find Evan tied up
to the piano. Jack gets to work freeing Evan.
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They all see the piano actively deconpose. The scratches
deepen. The keys’ ivory peels away. The strings spring
free. The sound board plate rusts over. At the sane tinme --

Crack! In a nearby corner, a couple floor boards coll apse
under Charlotte. She screans. Catches herself on the edge
of the floor with one arm Holds her baby to her chest with
t he ot her.

The wei ght of the decaying piano only expedites the coll apse
of the floor. Soon, Evan will be in exactly the sanme place
as Charlotte i s now.

Natalie runs over to Charlotte. Drops to her stomach. G abs
Charlotte’ s arm

NATALI E
G nre your baby, and I'Il help you
up!

CHARLOTTE
No you won’t!

NATALI E
Charlotte, do it now, or you'l
bot h di e!

CHARLOTTE

You re a liar!!

Faced with [ osing not only Charlotte and her baby, but Evan,
Jack, and herself, Natalie snatches the child from
Charlotte's arm

CHARLOTTE
NO !

Reachi ng for her baby, she |oses her grip. Disappears into
t he bl ack bel ow.

Jack frees Evan. Natalie runs back to him

EVAN
Natal ie, thank God you’' re okay.

NATALI E
Let’s get the hell outta here.

They take off.
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I NT. BALLROOM

Natal ie, Evan, and Jack run in. The nonent they do, they
hear a | oud runbling through the house, as if it were about
to vomt sonmething terrible

JACK
VWhat was that ?!

NATALI E
Let’s nove!

They set off again. The door behind them slans shut. Jack
hesit at es.

NATALI E
Cone on!

Jack keeps going. Just like last night, nore doors slam
shut .

Crack!! Jack hesitates again. The floor boards near the
doors tear free. Fall away.

NATALI E
Jack!

Jack gets noving again.

The cl oser Natalie, Evan, and Jack draw to the front of the
house, the nore the doors slam shut, and the floor coll apses.

Evan runs ahead. Leaps into the doorway to the front room
Braces hinself against the door. Forces it open.

The di sappearing floor catches up with them Boards fal
from between Evan and where Natalie and Jack run.

EVAN
Nat al i el

He hol ds out his hand. Natalie glances at Jack.

JACK
Go!

Nat al i e passes the baby to Evan. He holds the baby in one
arm Extends the other.

EVAN
Cone on!
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The gap between Evan and Natalie grows dangerously | arge.
Natal ie takes a running junp...

Sl ans down on the jagged boards sticking out fromunder the
door. Wth the wi nd knocked out of her, Evan pulls her to
relative safety.

Natalie and Evan turn to Jack. He backs up as yet anot her
set of boards fall into darkness. Now the distance between
Jack and escape is several feet |ong.

NATALI E
You'll nmake it! W' Il catch youl

Jack takes a second to consi der.

JACK
Get outta here!!

He runs back to the mddle of the room

EVAN
Let’s go.

He hel ps Natalie to her feet. They run..

Standing in the mddle of the room Jack notices sonething
bel ow. He goes to the edge of the floor. Peers down.

A corpse gazes back up at him She’s in her md-20s. Throat
sl ashed. Dressed in the clothes of the late 19th century.

Jack stunbl es backward.

JACK
Ch God!

He sees another one. And another. Each ghoul gazes at him
with the sane intensity. No matter which era was that of
their dem se, they all feature some bruise, cut, or other
wound about the throat.

Though their Iips remain frozen, he can hear themrepeat his
name with growing intensity.

JACK
Ch God!!

More and nore of them appear. Soon, the entire area bel ow
t he vanishing floor is filled with the spectres. Jack
notices simlarities between themand the pictures on the
wal | s.
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Then the famliar ones. Roland. Abigail. Sanuel. Laurel.
Emly. Charlotte.

Jack backs away as far as he can. He’'s standing in the dead
center of the room on less than five square feet of floor..

More boards tunble down. Jack teeters. Sways.

The ghouls below slowy raise their arnms to Jack. Wl com ng
him He’s about to scream out when --

Air sucks out of the room Jack gags. Passes out. Falls...

Down. . .

Down. . .

DOVN. . .

I NT. MANSI ON

Evan and Natalie tear at the now crunbling front door wooden

jaws. Al around them the floor collapses. Evan kicks the

front door out. He and Natalie dive through.

EXT. MANSI ON

Tunmbl i ng down the front steps, Natalie and Evan escape just

as the floor behind themcollapses. They junp into their

car. Take off. Behind them wth a final few groaning,

crashing death throes, the mansion collapses in on itself.
FADE QUT:

THE END



