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FADE | N:

Towering, green blades sway silently in the gentle norning
breeze. They canopy a praying mantis who brutally tears into
the neck of a tiny tree frog.

CLYDE (V. Q)
Life holds no respect for the weak.

The frog convul ses violently. dings desperately to its |ast
preci ous nonents --

CRUNCH The mantis severs the frog's spine. The frog' s body
goes linp. Another bite slices clean through. The frog's
head flops over. The frog s shredded, exposed neck spurts a
tiny fountain of blood. The mantis digs in.

CLYDE (V. Q)
| learned this law at an early age.

A gigantic, brown, hairy beast crashes down fromthe heavens.
Crushes both the mantis and its prey...

EXT. FIELD - NOON

... Now at proper human scale, the hairy beast turns out to be
t he head of a nine-year-old boy, CLYDE DUNKELDORF. Drenched
in blood, sweat, tears, and nucus, he struggl es desperately
to stave off the onslaught of three bigger boys.

CLYDE (V. Q)
Though not quite early enough.

The bi ggest of the boys, always dressed in a chin-huggi ng
turtl eneck, TREVOR, bends over Clyde. Yanks himto his feet.

TREVOR
Get up, freak!

Clyde takes a nonent to catch his breath.

CLYDE (V. Q)
Allow ne to i ntroduce Trevor
Wnston. And his associ ates
Ni chol as Janszen and Si non Estrin.

The Associ ates gather round Cyde. Trevor punches himin the
stomach. O yde doubles over. Coughs. Spits bl ood.
NI CHOLAS points to the back of Cyde s head.

NI CHOLAS
Sick! T, check out this shit!



He points to the crushed mantis and frog corpses snudged into
Clyde’s hair. Trevor wetches.

TREVOR
Wpe it off, Nick. | wanna watch
himeat it.

NI CHOLAS
Fuck that! Make the freak w pe it
of f!

Trevor | ooks Cyde in the eyes.

TREVOR
Eat it, you ugly little shit, or
"1l kick your nuts into your neck.

Clyde raises a hesitant hand to the back of his head.

TREVOR
Now, freak!

Clyde scrapes his fingers through his hair. Ginaces at the
sensation. Holds the ness in front of his face. Can't do
it. Trevor clenches his fist.

TREVOR
Now.

SI MON
Better do it, Cyde.

Clyde gl ances at SIMON, then shoves the bloody gunk into his
nmout h.

TREVOR
Chew i t!

Clyde chews a couple tinmes. H's face goes green.

TREVOR
Swal | ow it!

Clyde gulps hard. 1In less then a second, he vomts it all
over his own shoes. The Associates |augh their asses off.

TREVOR
Freak --11

BRRRING A recess bell goes off. Trevor notions to the
ot her Associates. They hold Cyde still. Trevor slans his
knee as hard as he can into Cyde’' s testicles.



TREVOR
It’s so much fun to hurt you

Clyde col | apses. Shoves his hands protectively into his
crotch. Laughing, the Associates run back to cl ass.

Convul sing in agony, Cyde rolls over onto his left side.
Reveal s his blinking right eye. Twice the size of his left.
The normally white sclera a m|ky green. The socket sticks
out of Cyde s skull l|ike the headlight of a Mdel T.

No way in hell did Cyde deserve the Associates’ assault, but
they were right. He's a freak.

I NT. CLASSROOM

A run-down, under-funded, over-popul ated shit hole of scuffed
floors, scratched desks, and faded walls.

The teacher, MRS. WETZLER, 40s, l|ined face, shabby dress,
| ectures a packed classroom Cyde wanders in. Ms. Wtzler
shoots himan exasperated gl are.

MRS. WETZLER
So nice of you to join us, M.
Dunkel dorf. What happened this
time?

Clyde doesn’t answer. Ms. Wetzler sighs.

MRS. WETZLER
Go see Ms. Kl ein.

Cl yde does an about-face.

I NT. NURSE S OFFI CE

Clyde sits on the exam nation table patiently enduring his
routi ne rubbi ng-al cohol facial. The nurse, Ms. KLEIN, 20s,

pl ain but pleasant, inspects every inch of Cyde’ s beaten
face.

MS. KLEI' N

How many tines has this happened?
CLYDE

A few
MS. KLEI' N

Have you tried reasoning with then?

FLASH TO



EXT. FIELD - DAY
The Associ ates beat C yde bare-fisted.
BACK TGO
I NT. NURSE' S OFFI CE - AFTERNOON
Clyde nods. Ms. Klein ponders the situation.
MS. KLEI' N
Bullies are just insecure. Maybe

you should try being their friends.

CLYDE
| have.

FLASH TO
EXT. FIELD - DAY
The Associ ates beat Clyde with splintered pl anks.
BACK TGO
I NT. NURSE' S OFFI CE - AFTERNOON
Ms. Klein is appall ed.

M5. KLEIN
And no adul ts have done anyt hing?

CLYDE (V. Q)
She’ d only been there for a couple
weeks, so | forgave her ignorance.
FLASH TO
EXT. FIELD - DAY
Wil e the Associ ates beat Cyde, the recess supervisor
LI TTLETON, 30s, a bumin a uniform watches w th vague
interest. He |ooks away only once to hawk a chunk.
BACK TO
I NT. NURSE' S OFFI CE - AFTERNOON
Ms. Klein has stopped cleaning Cyde s wounds.

MS. KLEI' N
Have you tried standing up to thenf

MR.



CLYDE
They’' re bigger than | am
M5. KLEI'N
Runni ng away?
CLYDE
They're faster than | am
M5. KLEI'N
Avoi di ng t henf
CLYDE
They find me every day after
school
M5. KLEIN

Every day??
Cl yde doesn’t respond.
I NT. PRI NCI PAL’ S OFFI CE

MR. W NSTON, 40s, silver crew cut, coke-bottle glasses, and a
K-Mart suit, cracks his knuckles. The faded comunity

coll ege degree is his one attenpt to squeeze an ounce of
pride out of his otherwi se drab office.

Hung over, M. Littleton wobbles next to M. Wnston. M.
Klein and Clyde sit across fromM. Wnston. A pile of used
tissues at his feet, Trevor balls his eyes out. Blows his
nose alnost in Clyde' s gigantic eye. M. Wnston cringes.

MR W NSTON
That’ s enough, Trevor.

Trevor doesn’t stop.

MR. W NSTON
| said that’s enough!

Trevor obeys. Blows his nose again. M. Wnston snatches
the tissue. Tosses it onto the pile.

MR. W NSTON
Pl ease conti nue.

MR LI TTLETON
They sonetines play a little rough,
i ke boys do, but | never saw no
“abuse.”



MR W NSTON
Thank you, Steve.

M. Littleton nods. Leaves. M. Klein carefully maintains
her tenper.

MS. KLEIN
He' s |ying.

MR W NSTON
Clearly, Mss Klein, ny son is very
sorry about what happened.

Trevor shrieks with anot her round of tears.

MR W NSTON
Trevor!

Trevor quiets to a sniffle.

MR W NSTON
Apol ogi ze to d yde.

TREVOR
I'"'m.. s-s-sorry...
MR W NSTON
Clyde, do you accept Trevor’s

apol ogy?
Dunbf ounded, Clyde stares at M. Wnston.

MR. W NSTON
Now that that’'s settled --

M5. KLEIN
That’s it?! No punishnent! No
consequences!

MR W NSTON
assure you, Ms. Klein, Trevor
|

I
Wi get what he deserves.

M5. KLEIN
Unbel i evabl e. Cone on, Jyde.

She takes Clyde’s hand. Drags himout of the office. Spits
venom at M. W nston.

M5. KLEI'N
Il see you in court.

M. Wnston stands. Sounds a little too scared.



MR W NSTON
On what charge?!

M5. KLEI'N
How about crim nal negligence of a
m nor at an accredited,
educational, child-care facility?!

M. Wnston didn't expect that. He collects his thoughts.
Takes a deep breath. Puffs up his chest. Gets in her face.

MR W NSTON
Mss Klein, I"'mnot only a
respected educator in this town,
but al so good friends with the
mayor and the chief of police.

M5. KLEIN
That’ s supposed to scare nme??
MR W NSTON
Tiny towns have very good nenories.
M5. KLEIN
Then 1’11 give Brookwood a child-
abuse scandal it’ll never forget.

I NT. HALLWAY
Ms. Klein kneels to Cyde’ s |evel.

MS. KLEIN
Hang in there. 1It’s not over yet.

I NT. CLYDE S HOUSE - EVEN NG

Freshly pumel ed, Cyde enters his tiny, dilapidated house.
Locates a box of Mac ‘n’ Cheese. Opens the fridge. No m K.
He m xes the nmacaroni and cheese powder in a bow .

I NT. LI'VING ROOM

Clyde takes the bowl out to his MOTHER, 30s, short, fat, and
nasty, planted on an ugly, orange recliner. A snoldering
butt in one hand, and a Pabst in the other, her baggy cheeks
quiver rhythmcally to the steady stream of chunky snores.

Clyde sets his Mther’s dinner next to her. Detaches the
butt from between her fingers. Puts it out in the full
ashtray. Sets a typewitten note on her |lap. Shuffles off
to bed. H's Mother’s baritone grow makes himflinch.



MOTHER
What do you want, you ugly little
shit?!
Clyde doesn’t answer. Hi s Mther picks up the note.

MOTHER
The fuck is this?!

She gives it a quick glance, crunples it up, and throws it at

him It bounces off his huge eye. Cyde picks it up. Takes
it to his room

I NT. CLYDE S ROOM

Bl ank walls and a grubby mattress. Cyde |lies down. C oses
his eyes.

I NT. CLASSROOM - DAY

The cl ass practices cursive-witing. The Associates are
nmysteriously absent. The recess bell rings. Everyone but
Clyde runs off. Ms. Wetzler goes to his desk

MRS. WETZLER
Cone on, Clyde. Go play.

Clyde silently sets down his books. Puts on his jacket.
I NT. HALLWAY
Headi ng for the doors, Cyde passes a janitor’s closet.

SI MON
Hey d yde!

H s voice cane frominside the closet. Cyde turns around.
Si mon opens the door

SI MON
Cone here.

Clyde stays still.

SI MON
| promse | won't hurt you.

Clyde doesn’t believe it for a second. Trevor bursts out.

TREVOR
He said get the fuck in here!

He drags Clyde inside. Thrashing and screeching.



| NT. CLOSET
Trevor slans the door.

TREVOR
Hol d hi m down.

The Associates do as they' re told.

TREVOR
Gag hi m

Clyde screans for help. N cholas shoves a rubber glove into
Clyde’s nouth. He gags. Spits it out. Screans again.

Ni chol as punches him Sinon finds a dirty rag. Covers
Clyde’s nouth. Ties it behind his head.

TREVOR
Get the broom

Sinmon finds a | ong, netal broom

TREVOR
No. The ot her one.

In the back of the closet, Sinon finds a dirty, old, wooden
broonstick. He passes it to Trevor.

TREVOR
Ni ck. Pocket knife.

Ni chol as hesitantly hands it to him Trevor flips it open.
VWhittles splinters and notches into the end of the broom

TREVOR
Turn hi m over.

Despite the gag in his nouth, Cyde screans and screans.
Tears pour down his cheeks.

SI MON
T, you sure?

TREVOR
Shut the fuck up and do it!

The Associates twist Clyde to the floor

TREVOR
Take off his pants.

They do. Trevor arnms hinself with the broom
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TREVOR
Nobody makes nme cry in front of ny
ol d man.

He assumes the position. Speaks directly into Clyde' s ear.
TREVOR
Tell anyone about this and ||
fucking kill you.
Before Clyde has the chance to agree to Trevor’s treaty,
Trevor shoves the broomas hard as he can into Cyde' s
trenbl i ng backsi de.

Astounding pain. Cdyde's delirious eyes roll into the back
of his head.

Trevor pulls out. The broonmstick glistens red. Wth a
satisfied grin, Trevor admres his work.

Then Trevor rapes the ever-living shit out of Cyde. As hard
as he can.

I NT. HALLWAY

Completely enpty. dyde screeches with nmuffled, pathetic,
desperation..

DI SSOLVE TO
I NT. HALLWAY
Still enpty. Cyde screeches...
FADE OUT:
I NT. HALLWAY
A thin trail of blood | eads fromthe open closet to O yde.
Lg tggrfetal position. Tw tching. He makes no sound. Sheds

I NT. CLASSROOM

Clyde waddles in. Takes great pains not to nove his ass
cheeks.

MRS. WETZLER
Cl yde, where on earth have you
been??

Clyde sits down. Shudders at the pain.



11.

VRS. WETZLER
Go to M. Wnston's office.

Clyde isn't quite paying attention. Ms. Wetzler points a
stern finger.

MRS. WETZLER
Now.

Cl yde obeys wi t hout protest.
I NT. HALLWAY

Clyde slowy, very painfully wanders down to M. Wnston’s
of fice.

CLYDE (V. Q)
| waited for days or weeks. |
don’t even renenber anynore. Then
I finally decided to get help.

I NT. NURSE S OFFI CE - DAY
Breaking into tears, Cyde runs in.

CLYDE
Mss Kleinl M ss Klein!

The second he enters, he sees that M ss Kl ein has been
replaced. The NEW NURSE faces him

NEW NURSE
I’msorry. Mss Klein s gone. Can
I help you with sonethi ng?

Clyde’s tears dry up. He shakes his head. Leaves.

CLYDE (V. Q)
I found out years later that she’'d
been |l et go under questionable
circunstances. M first and | ast
friend gone. Al nost forever.

EXT. FIELD - DAY
The Associ ates beat C yde.
CLYDE (V. Q)

Life continued in very nuch the
same way as it had.
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I NT. CLASSROOM - DAY
Clyde does his work with the rest of the class.

CLYDE (V. Q)
My physi cal wounds eventual ly
cl osed, and, after another two
years. ..

EXT. SCHOOL - MORNI NG

Clyde clinbs the steps on his first day of 7th grade. Before
he even reaches the front door, he has the entire student
body stopped dead in its tracks. Staring. Cyde pretends
not to notice.

CLYDE (V.Q)
The Associates and | entered
different junior high schools. |
woul dn’t encounter any of them
again for a long, long tine.

EXT. PLAYGROUND - NOON
Sitting by hinself, Cyde munches a sandw ch.

CLYDE (V. Q)
I"d known for years that | was a
soci al outcast, so | spent ny tine
| ear ni ng, observing.

He wat ches a couple big kids pick on a short NERD

CLYDE (V. Q)
I was soon to di scover the npst
important law of life.

A couple of pretty girls pass in front of him The whole
scene freezes in his mnd.

CLYDE (V. Q)
Grls.

He focuses on the center of attention, MELODY SI NGER, 12, a
bl onde, bl ue-eyed bonbshell. And she knows it. Cyde' s eyes
wor k her over.

CLYDE (V. Q)
Fromtheir hair to their feet and
everything in between, they
control |l ed everything.
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The scene resunmes. Clyde spots an overweight girl also
sitting by herself.

CLYDE (V. Q)
Wll, the pretty ones.

Mel ody stops when she sees the boys nessing with the Nerd.
She waves. One of the bullies, BRETT, punches the Nerd.
Waves back. Melody smles wi de.

VELODY
You are so nean!

She and her girlfriends continue on their way.

At anot her corner of the playground, Cyde finds a new group.
Two skaters performtricks for girls.

CLYDE (V. Q)
The second | discovered this |aw, |
al so realized how potent it really
was.

One skater screws up his trick. The girls ignore him The
ot her skater pulls his off with panache. The girls clap,
cheer, and |l augh. Leave the first skater to |lick his wounds.

New corner, new group. A good-looking guy talks to a good-
| ooking girl. Then another guy corners them The two guys
get into a fight. The girl steps away, but doesn’t run.

I nstead, she | ooks on with a delicious smle.

Clyde thinks for a second. Stands up. Goes to a nearby
wi ndow. Considers his reflection.

CLYDE (V. Q)
I knew | wasn’t tall, strong, or
pretty. Nor was | dextrous. But
there had to be a way.

I NT. CLYDE S HOUSE - AFTERNOON

Clyde finds a pile of unopened bills. The one itemhis

Mot her peeked at is an announcenent that she may have al ready
won $10 million. Cyde picks it up. Sees that she's filled
out the fornms and pasted the stickers.

Clyde sets down the letter. Opens the fridge. Acquires
bread and peanut butter. Joins his passed out Mther in
front of the TV. Chonps down on his PB

On the tube, he finds a gane show where a fat, m ddl e-aged
wonman screans el ated at her $10, 000 wi nni ngs.



14.

Clyde stops chewing. Turns around. Stares at his Mther’s
purse. Cocks an eyebrow.

EXT. PLAYGROUND - NOON

Running out with the rest of his classmates, C yde eagerly
| ocates his usual observation point.

CLYDE (V. Q)
I"d formed a theory based on the
previous evening’s famly tine.

Everyt hi ng goes slownotion as C yde observes the other kids
swarmng to their places.

CLYDE (V. Q)
Now | had to test it.
He pulls out a five dollar bill. Raises it in the air.
Everyt hi ng goes back to nornmal speed when a hand grabs hol d
of the bill. Cyde takes the hand. Pulls the hand s owner

down to him

KI D
VWhat the fuck?!

The KID is about twice Cyde’'s size. The Kid tries to |ook
nore annoyed than he really is.

CLYDE
You can keep it if you do sonething
for me.

KI D

O | could kick your ass and | eave
you whi ning for your nonmmy.

Cl yde | aughs.
CLYDE
If you kick ny ass, | won’t give
you any nore.
KI D
Then 1’11 kick your ass every day.
CLYDE

| don’t bring noney every day.

The Kid' s confused eyes wander away. He tries to pry the
bill fromdyde’ s hand, but Cyde' s grip remains firm
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KI D
What do you want ?

Clyde points to Brett.

CLYDE
Beat him

KI D
You i nsane?!

CLYDE
Too nuch for you?

KI D
No, it’s just...

CLYDE
How about hi nf

Clyde points to the little Nerd whomthe bullies picked on
earlier.

KI D
Your noney, dude.

Clyde lets go of the cash. The Kid doesn’t waste a second.
CGoes straight over to the Nerd, kicks himin the shin, and,
once the Nerd s on the ground, kicks his ribs a few tines.

Clyde nods slowy. Enbraces the power of what he’ s just
di scover ed.

He now notices his classmates. The jeans, shirts, shoes,
everything. The ones who have | ess beat each other for nore.
The ones who have nore use what they have to conpete for each
other’s attention.

CLYDE (V. Q)
A phi |l osopher once cl ai ned that
noney is the root of all evil. He

obvi ously never had any.
He stands up.
CLYDE (V. Q)
I’d proved ny theory. Now it was
time to exploit it.
| NT. BROOKWOOD PI CAYUNE - DAY

In a cranped office, Clyde sits across fromthe paper route
SUPERVI SOR, mi d-20s, dweeby.
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The Supervi sor does his best to keep his attention on Cyde's
application, but can’t hel p sneaking the occasional glance at
his eye.

SUPERVI SOR
Uh, well, the thing is... You
don’'t seemto have any experience.

CLYDE
It said no experience was
necessary.

SUPERVI SOR
Oh, well, yeah. But you can’t m ss
any school. Cotta get your
educat i on.

CLYDE
I’ m happy to do the norning shift.

SUPERVI SOR
Huh, well... um..

He racks his brains. Gasps at straws.

SUPERVI SOR
W just filled the position.

CLYDE
Way woul d you bother with an
interviewif --?

Caught, the Supervisor junps up. Extends his hand. Doesn’t
wait for Clyde to shake. Pulls Cyde out of his chair.
Pushes himas politely as possible out of the room

SUPERVI SOR
Thanks for com ng!

He cl oses the door.
EXT. BROOKWOOD PI CAYUNE

Di sappoi nted, Cyde waits outside. The Supervisor hastily
renoves the wi ndow ad. Stonping away, C yde spots a hopef ul
ki d headi ng towards the Picayune. As they draw closer, the
kid stares at C yde.

CLYDE
Not hiring.

He points back to the Picayune. The kid takes a few steps.
Turns around. Looks at Clyde as if Cyde were from anot her
pl anet, then continues on inside.
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Clyde spins around. The ad’s back up. Noticing dyde's
renewed attention, the Supervisor hurries out, drags the new
appl i cant inside, and renoves the ad.

I NT. STRIP MALL - AFTERNOON

For the next few hours, Cyde goes in and out of every

busi ness. Pretzels, donut shops, bookstores, and pet supply
stores all send hi mpacking. Eyes stare, heads shake, and
doors sl am

EXT. SCHOOL - MORN NG

Clyde hikes into school. After his downtrodden weekend, he
keeps his eyes fixed on the ground --

A dollar sign. A bunch in arow Cyde scans his
surroundi ngs. Locates a bulletin board. Runs over.
Di scovers a hand-witten ad.

“Hel p wanted. Mist possess: strong organi zational skills,
obsessive attention to detail. $$$$Ca$h$$$s.”

The only contact information is an address. Cyde snatches
t he ad.

I NT. THE OLD MAN S HOUSE - DAY

Resenbling a 19th century gentleman’s club, the main room
consi sts of an assortnent of |eather furniture, foreign rugs,
and a small reception desk.

At the desk sits THE OLD MAN in a distinguished suit and
spectacles. His harsh eyes reside within cavernous sockets
draped in a long, winkled face.

He silently goes about busywork. Cal cul ates on an abacus.
Scribbles the figures with a feather pen on pristine, virgin
par chnent .

A small, brass bell alerts himto Clyde's entrance. The Ad
Man doesn’t lift his eyes.

THE OLD MAN
Good day?

Clyde enters with caution.

THE OLD MAN
Are you coming in, or loitering?

Clyde perks up. Coes to the desk
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THE OLD MAN
And what exactly is it that | can
do for you this fine day?

He finally Iifts his eyes. Doesn't scream doesn’'t flinch
doesn’t stare. Hi s lack of a reaction to Clyde' s eye | eaves
Cl yde speechl ess.

THE OLD MAN
Unl ess |’ m grossly m staken,
society still holds high regard for

punct ual responses to direct
guestions posed by one’s el ders.

CLYDE
I”m here about the --

THE OLD MAN
Speak up!

Cl yde does his best not to shake in his boots.

CLYDE
I was wondering --

THE OLD MAN
Seven desperately nundane words out
of your pitifully inarticulate
mouth, and | still have no idea
what you want!

Clyde opens his nouth for a third attenpt.

THE OLD MAN
Ei ther acquire a touch of
testicular fortitude, or get the
hell out of ny office, you ugly
little shit!!

Clyde snaps. Blurts it out in one junbled, spit-spraying
nmess.

CLYDE
Fuck- you- not her f ucker!

He lunges for the Ad Man. Waps his fingers around the Ad
Man’ s ancient, winkled neck. Squeezes as hard as he can.
Manages a good one or two seconds before --

The A d Man deftly smacks Clyde’' s arns away, vaults over the
desk, knocks Clyde to the floor, and pins himthere with his
left armon Cyde' s neck.
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The A d Man pulls a letter opener fromhis pocket. Cyde's
eyes snap open. The crazy fuck’s gonna butcher him The Ad
Man admires his inplenment.

THE OLD MAN
I wonder, if | were to slaughter
you right now, would anyone ever
notice?

He flips his letter opener.

THE OLD MAN
O woul d your rotting corpse
collect dust for a mllennium..

He smles at the fantasy dancing in his head.

THE OLD MAN
...only to be discovered by an
anmbi ti ous pal eontol ogi st who tosses
it aside along with the rest of his
di scarded refuse?

H s eyes neet Cyde’s.

THE OLD MAN
Hmm?

CLYDE
Pl ease. .

THE OLD MAN
Never beg. It’s a sign of
weakness.

He pl aces the letter opener just below Cyde’ s chin.

CLYDE
No --11

The A d Man slices Cyde's neck. To Cyde s amazenent, he’s
still alive. He touches his neck. Three tiny drops of bl ood
decorate his fingers.

THE OLD MAN

Now, what was it you wanted?
CLYDE

A j ob.
THE OLD MAN

And why should I give it to you?
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Clyde’s confidence rises a notch

CLYDE
Because I'mthe only one here.

THE OLD MAN
How do you know there haven't been
ot her applicants?

CLYDE
The only tracks entering this shit
hol e are m ne!

The A d Man rel eases Clyde's neck. GCets off of him Extends
a hand. dyde sits up. Accepts the Add Man’s hand. The Ad
Man pulls himto his feet. Dusts off his shoul ders.

THE OLD MAN
You have potential, but a lot to
learn. First lesson: titanium
testicles are the beginning of
strength, not the end.

Clyde’s stunned. Not yet sure what to nake of this lunatic.

THE OLD MAN
Use profanity in ny presence again
and I'1l kill you

Clyde nods. The A d Man sits behind his desk. Modtions for
Clyde to stand in front.

THE OLD MAN
| assune you read the advertisenent
inits entirety?

Cl yde nods.
THE OLD MAN
Speak up!
CLYDE
Yes.
THE OLD MAN

The job is sinple, but grueling.
Report here tonorrow norning at six
o' clock, and then again

i medi ately after your schooling.

CLYDE
VWhat' Il | do?



The A d Man snmacks him

THE OLD MAN
You wi ||l speak when spoken to and
never ask questions.

CLYDE
Yes, sir.

The A d Man snmles at Clyde’ s touch of formality.

THE OLD MAN
You will do exactly and only what |
say.

CLYDE
Yes, sir.

21.

The A d Man gives hima dism ssive wave. Coes back to his

figures. Cyde stands there a second. Nods. Gets out.

I NT. CLYDE' S ROOM - MORNI NG
It’s still dark outside. Cyde packs for school.

I NT. THE OLD MAN S HOUSE

As he closes the door behind him Cyde finds the A d Mn

glaring at him

THE OLD MAN
You're | ate.
CLYDE
I’mfive mnutes early, sir.
THE OLD MAN
Not according to ny clock.
CLYDE
I'"msorry --
THE OLD MAN
Never apologize. 1It’s a sign of
weakness.
CLYDE
Yes, sir.

The O d Man | eads himinto anot her room
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I NT. RECORD COLLECTI ON ROOM

Packed shel ves, |eaning stacks, bursting boxes. The Ad Mun
points to a nearby spot in front of an overfl ow ng box.

THE OLD MAN
They're in disarray. You will put
themin order

Clyde grabs a record. The A d Man sl aps himhard upside the
back of his head. C yde drops the record back on the pile.
Tries another. Another hard slap greets his head. C yde
tries again. This slap is twice as painful as the |ast.

The A d Man sighs. Picks up one of the records O yde just
touched. Picks up one Cyde hasn’'t touched. Spins the two
records on his pinky fingers.

THE OLD MAN
VWhat’'s the difference?

Clyde inspects the records.

CLYDE
They' re by different artists.

The O d Man shakes hi s head.

THE OLD MAN
No, no, no, you little idiot. Look
cl oser.

Clyde does. The AOd Man turns one record to face C yde.

THE OLD MAN
One, by the grace of God, is sans
ta main dégoltante.

He turns the other to face Cyde. Though Cyde doesn't speak
French, he does see his own fingerprints lingering on the
record’s edge. He then casts his eyes on the box to which
the A d Man had previously assigned him

Each of the records Cyde handl ed bears the stigma of his
t ouch.

THE OLD MAN
If you | eave tracks, they will find
you.

Clyde fights the tenptation to ask any questions.
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CLYDE
Yes, sir.

The A d Man offers the two records. Cyde very carefully
slips themonto his own pinky fingers.

THE OLD MAN
Fi ni sh before school, and you' Il be
wel | conpensat ed.

CLYDE
Yes, sir.

I NT. RECORD COLLECTI ON ROOM

Clyde races around in a desperate attenpt to reorgani ze the
AOd Man’s records. Cyde noves boxes, noves them back
shuffl es stacks, reshuffles them but ultimately focuses his
attention solely on one box.

The A d Man stands behind him

THE OLD MAN
Fi ni shed?

CLYDE
Wth this box. They' re arranged
al phabetically by genre, sub-genre,
artist, then albumtitle.

THE OLD MAN
What about the others?
CLYDE
| didn’t get to them
THE OLD MAN
Then I"mafraid you ll only receive

partial conpensati on.

CLYDE
Yes, sir.

The A d Man hands hi m an envel ope.

THE OLD MAN
"1l expect you at three o' cl ock.

CLYDE
I don't get off school “til 3:15.



He | eaves.

H s nouth drops open

THE OLD MAN
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Then 1’11 expect you at twenty

m nut es past.

Cl yde opens the envel

EXT. SCHOOL - MORNI NG

In a brand new j acket and jeans,

school. Not many heads turn,
their eyes off him

ope. Hi s eyes open w de.

A wad of hundreds.

Clyde struts proudly into

but the ones who do can’t keep
Even Brett takes notice.

Clyde finds Melody. Smles. Her eyes find his toothy grin.
Roll in disgust. dyde keeps goi

I NT. RECORD COLLECTI ON ROOM -

Over the process of several days

organi zes the thousands of

ng.

AFTERNCON

and weeks, Cyde patiently

records.
CLYDE (V.Q)
I worked every norning and every
night. In the end, it took ne nore

than three weeks to finish

I NT. THE OLD MAN S HOUSE

Clyde finds the A d Mn.

CLYDE (V. Q)
Was it worth it?

I NT. RECORD COLLECTI ON ROOM

Clyde shows off his system The

mani | a fol der.

A d Man nods. Hands Cyde a

Then wanders anong the shelves. Locates a

specific record. No |label. He crosses back to O yde.
Ofers it to him

CLYDE
Thank you, sir.

THE OLD MAN
VWhat’'s the matter?

CLYDE
Not hi ng, sir.

THE CLD MAN

Never lie to nme, C yde.
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CLYDE
| don’t have a player.

The A d Man | eaves the room Reappears with a shabby
t urnt abl e.

THE OLD MAN
Thi s shoul d do.

Clyde | ooks down at his earnings, the record, and the player.

CLYDE (V. Q)
Absol utely.

The A d Man goes to | eave.

THE OLD MAN
"1l see you bright and early
t onor r ow nor ni ng.

CLYDE
I thought | was done.

The A d Man faces him

THE OLD MAN
This task was only the first of
many.

CLYDE
Yes, sir.

I NT. CLYDE' S HOUSE - EVEN NG
Cl yde sneaks past his Mother into his room
I NT. CLYDE' S ROOM

Clyde cl oses the door carefully. Hooks up the record player
Pl aces the record delicately on the spindle. Turns it on.
Mesneri zing chants flow out of the machine’s tiny speakers.

CLYDE (V. Q)
It was a revelation. These amazing
sounds woul d cal mny rage better
t han any drug ever coul d.

I NT. THE OLD MAN S HOUSE - MORNI NG

Cl yde arranges books. The O d Man presents himwth his
conpensation and a copy of The Prince.
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CLYDE (V. Q)
Weeks turned into nonths...

EXT. H GH SCHOOL - MORNI NG

Now about 15, Cyde enters his high school. Doesn’t even
notice the nyriad of onl ookers.

CLYDE (V. Q)
...and nonths into years.

EXT. THE OLD MAN S HOUSE - AFTERNOON

Clyde rips nonstrous weeds out of cracked, dry earth. The
A d Man gives himhis conpensation and a pair of gardening
gl oves.

CLYDE (V. Q)
The wi sdom | gai ned woul d becone a
t housand ti nmes nore val uabl e than
any currency.

I NT. CLYDE' S ROOM - NI GHT

Clyde scribbles notes in a journal. They read: “Life holds
no respect for the weak.”

I NT. LOCKER ROOM - DAY

Cl yde hides behind a | ocker. Watches as Brett and his friend
kick the shit out of the sane Nerd fromyears before. Every
time the Nerd tries to get up, they kick himback down.

I NT. CLYDE' S ROOM - NI GHT

Clyde scribbles nore notes. This tinme: “Never underestinate
t he powers of greed, advertising, and stupidity.”

EXT. H GH SCHOOL - DAY

Clyde sits on a curb watching two girls debate the relative
quality of their footwear. Apart fromtheir respective

| ogos, the shoes are identical. But it doesn’'t matter.
After a couple shoves, the girls throw down.

I NT. CLYDE'S ROOM - NI GHT

A final note to the journal. This one is: “You can buy
anyone, though not always w th noney.”

I NT. H GH SCHOCOL - DAY

Clyde marches up to Brett and his buddies.
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BRETT
The fuck do you want ?!

Clyde hands hima manila envel ope.

BRETT
The fuck is this?!
Clyde doesn’t answer. Spins on his heel. Goes his nerry
way.

EXT. H GH SCHOCL - AFTERNOON

Clyde eats his lunch alone in the parking lot. Brett’s on an
intercept course. Clyde doesn’'t junp or flinch. Brett grabs
himby the shirt. Lifts himto his feet. Cyde maintains
his calm

CLYDE
Can | hel p?

BRETT
How t he fuck did you know I’ m
failing English?!

CLYDE
Vel |, honestly. ..

FLASH TO
I NT. CLASSROOM - DAY
Wth no one el se around, O yde sneaks in, finds a stack of

papers on the teacher’s desk, puts on his gardeni ng gl oves,
and flips through the papers to find a big, fat “F.”

BACK TO
EXT. H GH SCHOOL - AFTERNOON
Cl yde shrugs.
CLYDE
...I"msurprised everyone doesn’t

know.
Brett lifts himhigher. Shoves a paper in his face.

BRETT
Where the fuck did you get this?!
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Clyde checks it out as if he’d never seen it before. It’s
anot her English paper, with Brett’s nane on it.

FLASH TO
I NT. CLASSROOM - DAY
Clyde takes a few nonents to study Brett’'s “F" paper.
I NT. LI BRARY - DAY

Armed with a copy of Brett’s paper, Cyde does a web search.
Comes up with “fuck-your-professor.com”

EXT. CLYDE' S HOUSE - MORNI NG
Clyde slips a manila folder into the mail.
EXT. CLYDE' S HOUSE - AFTERNOON

Clyde renpves a package | abel ed “fuck-your-professor. cont
fromthe mail.

BACK TO
EXT. H GH SCHOOL - AFTERNOON
Clyde smles an inpish smle.
CLYDE
| have ny ways.
BRETT
This for real, Dunkel dorf?
CLYDE
Turn it in and find out.
BRETT
VWhat if | get an “F’'?
CLYDE
Then you' || be in the exact sane

pl ace you are now.
He | ooks at where they’ re standing.

CLYDE
Vell, not literally.

Brett doesn’t say anything. Lowers Clyde to his feet. Eyes
t he paper.



CLYDE
Do let ne know how it turns out.

He wanders away.

EXT. CLYDE S HOUSE - EVEN NG
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As Clyde enters his house, he hears a rustling in sone nearby

bushes.

CLYDE
It’s about tinme you cane by.

Caught, Brett funbles out of the bushes.

BRETT
| got a C.

CLYDE
Congr at ul ati ons.

He noves past. Brett stops him

CLYDE
Par don.
BRETT
Wiy didn't | get an A?
CLYDE
That woul d’ ve | ooked suspi ci ous.
Be patient. |Inprovenent will cone.

Brett lets the logic roll around in his head.
his grip on Cyde.

CLYDE
If you don't mnd.

BRETT
What do you want ?

CLYDE
Protection. Position. You supply
me with those, | supply you with an
educat i on.

BRETT

For how | ong?

CLYDE
As long as | need.

He nmi nt ai ns
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BRETT
And if | don't?

CLYDE
"1l expose you.

BRETT
Yeah, what if | expose you?

CLYDE
You woul dn’t know where to begin.

He goes insi de.
INT. THE OLD MAN S HOUSE - MORNI NG

The A d Man sits at his desk. Coughs up phlegm Spits it
into an ugly, green handkerchief. Cyde scrubs the floor.

THE OLD MAN
What did | teach you about
ganbl i ng?

CLYDE

“Only bet if you either know you' re
going to win, or have nothing to

| ose.”
THE OLD MAN
Wi ch one applies?
CLYDE
Bot h. | know he’ll honor our

agreenent sinply because he gave it
his attention.

THE OLD MAN
That's a ri sk.

CLYDE
A cal cul ated one, yes.

THE OLD MAN
VWhat about the other?

CLYDE
There’s nothing he can take from
me, so | have nothing to | ose.

THE OLD MAN
Interesting. You seemto be
appl yi ng your |essons well.
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CLYDE
And there’s one nore that applies.

THE OLD MAN
VWhat’'s that?

CLYDE
“Everyone fears sonething.”

The A d Man coughs.

THE OLD MAN
What does this boy fear?

CLYDE
Getting caught.

EXT. H GH SCHOCL

The second C yde shows up, Brett rushes to greet him High-
fives him Wil ks Cyde over to his buddies. They wel cone
Clyde. Everyone else is stunned. Cyde, Brett, and Brett’s
buddi es go i nsi de.

FADE OUT:
I NT. THE OLD MAN S HOUSE - AFTERNOON
Clyde, now 18, enters. The AOd Man gives hima small, shiny,
bl ack package. dyde opens it. Nothing but black.  yde

reaches in. Pulls out a deep black eye patch. Handles it
curiously.

CLYDE
What am | supposed to do with it?
THE OLD MAN
You really can be trying sometines,
you know?
CLYDE
But... ny eye isn’t broken

The A d Man snatches the eye patch, grips Cyde by the
shoul der, shoves the eye patch in Cyde’'s face, and, in an
al nrost hypnotic tone:

THE OLD MAN
Wthout this, you will always be a
victim Wear it, and you wll
al ways be a hero.
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Clyde accepts it. Places the patch over his eye w thout
actually putting on the string.

CLYDE
VWhat' Il | say when peopl e ask?

THE OLD MAN
You earned it in the war.

CLYDE
VWi ch war ?

THE OLD MAN
Does it matter?

EXT. MELODY’ S HOUSE - NI GHT

A confortable home on the better side of town. People
everywhere. Clyde, Brett, and Brett’s buddies arrive.

Crossing the line of social acceptance, the instant Brett and
hi s buddies step onto the property with C yde, the crowd
out side stops and stares. Brett grabs the next guy he sees.

BRETT
What the fuck are you | ookin’ at,
bi t ch?!

He shoves the guy back into his group of friends. Wth
Brett’s social dom nance restored, everyone goes back to

partying.
I NT. MELODY' S HOUSE

Clyde | eaves Brett and his buddies. Finds hinself a beer.
Stares out the wi ndow at the people playing in the pool.
Turns his attention back inside. Spots Melody in the

ki t chen.

I NT. KI TCHEN

Clyde goes straight for Melody. She doesn’'t notice at first,
t hen she straightens up. An arrogant smrk curls at the
edges of her |ips.

CLYDE
Hel | o, Mel ody.

Mel ody says nothing. Looks down at himas if his ridicul ous
charade were about to end.

CLYDE
Lovely party --
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MELODY
You don’t bel ong here.
CLYDE
| assure you, | was invited --
MELODY
| didn’t say you weren't invited,
you ugly little shit. | said you

don’ t fucki ng bel ong.

She takes a step toward him Gestures to the gathering
crowd.

MELODY
Get it through your head, d yde.
Everyone hates you. Sure you get
Brett to bring you, but that won't
make us |i ke you.

She | ooks himsquare in his nonstrous eye.

MELODY
You’ re nothing, Cyde. Nobody.
You won’t contribute anything to
this world, and then you'll die.
Know what the best part is?

CLYDE
VWhat’'s that?

MELODY
Less than a year after you' re dead,
no one wll renenber that you ever
exi sted. Even if soneone does,
they won’'t give a fuck

Clyde smiles, not about to admt social defeat.

CLYDE
I will have you, Melody. Sone day.

MELODY
Only in the nmurk of your m dnight
knuckl e fuck.

She gives himthe gesture. Struts off. Cyde eyes the crowd
around him Brett nmeets Melody at the other end of the
kitchen. She whispers sonething in his ear. He whispers
back.

BRETT
No fuckin way!
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MELODY
Then forget about poundi ng nmy pussy
ever again, bitch

Cl yde backs away to the door. Brett steps up. Loons over
him Frowns. Picks Cyde up. Slings Cyde over his

shoul der. Carries himout. Cyde s scared, but doesn’'t say
anyt hi ng.

EXT. MELODY' S HOUSE

Brett marches straight for the pool. The entire party
wat ches with gl eeful anticipation. Everyone in the pool
clinbs out.

BRETT
Drink up, Dunkel dorf!

He dunps C yde in.

I NT. POOL

Clyde struggles to swm surface, breathe.
EXT. POOL

Clyde conmes up for air. Wpes his eyes. The whole party
| aughs and | aughs and | aughs. The sound of the | aughter
blurs into white noise in Clyde' s ears.

Clyde clinbs out. Walks straight up to Brett. Spits sone
water out. The crowd quiets down. Waiting.

MEL ODY
Do it, notherfucker!

Cl yde shakes his head. Brett nails himin the face. Bl ood
sprays out in a thin line across the pavenent. Cyde hits
the ground. Brett beats Cyde. Punch after brutal punch.
Bl ood everywhere.

MEL ODY
Har d.

Brett beats harder

MEL ODY
Har der

Brett beats Cyde as hard as he can.

MVELCDY
HARDER! ! !
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Brett junps off Clyde. Faces Melody. dares at her

Silence. Cyde lifts his pumelled head. Drags hinmself to
the pool’s edge. Hoists hinself up against the diving board.
H s bl oodshot eyes find Brett.

CLYDE
You’ re through.

Now to Melody. Cyde’'s face is a nonolith of cold hatred.
Wth a smle:

CLYDE
Some day.

He turns away. Stunbles off.
MELODY

You better fucking | eave, you

fucking freak!
INT. THE OLD MAN' S HOUSE - MORNI NG
Clyde enters, his face covered in bandages.

CLYDE

You were right, sir! The ganble

was a risk. But now, |’'ve tasted

power! Real power!

FLASH TO

I NT. CLASSROOM - DAY
A TEACHER sorts his mail. Finds a stuffed manila envel ope.
No return address. The Teacher opens it. Term papers and on-
line transaction records. Wth Brett’s nane all over them
I NT. BRETT S HOUSE
The Teacher and the PRI NCI PAL show Brett and his parents
Clyde’s evidence. The Principal shakes his head. Brett’s
face falls. H's FATHER backhands hi m
EXT. BRETT S HOUSE

Brett cowers as his Father tosses all Brett’s shit out on the
| awn.

BACK TGO
INT. THE OLD MAN S HOUSE - MORNI NG
Clyde stops. Contenplates what he did to Brett.



CLYDE
It was only fleeting, but...

FLASH TGO
EXT. CLYDE S HOUSE - DAY
Brett kicks the front door in.

I NT. CLYDE S HOUSE
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Brett finds Clyde’ s Mother on her recliner, but no sign of

C yde.
BACK TO
I NT. THE OLD MAN S HOUSE - MORNI NG

Cl yde suddenly notices that no one’ s hone.

CLYDE
Sir?
I NT. HOSPI TAL ROOM
Clyde sits with the Od Man in a small, private room
can’t help but get a bit msty.
THE OLD MAN
Never cry, Clyde. |It’s a sign of
weakness.
CLYDE
Yes, sir. I'm--

Cl yde

He catches hinself m d-apology. Wpes his tears and nose on

his sleeve. Sniffs back nore tears.

CLYDE
How | ong do you have?

THE OLD MAN
A few days at nost.

CLYDE
I's there anything | can do?

THE OLD MAN
Most of ny affairs have been in
order for quite sone time. There
are, however, two small matters.
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CLYDE
Anyt hing, sir.

The A d Man gestures to the night stand. There Cyde finds
an envel ope addressed to him

THE OLD MAN
Don’t open it yet. Cone here.

Cl yde scoots cl oser

THE OLD MAN
No matter what happens, you nust
not open that envel ope until the
nonent you have achi eved everything
you ever desired.

EXT. THE OLD MAN S HOUSE - AFTERNOON
Clyde races into the house.

THE OLD MAN (V. Q)
The other matter is in nmy personal
saf e.

I NT. THE OLD MAN S HOUSE
Clyde finds a small, black safe behind the O d Man’s desk

THE OLD MAN (V. Q)
Inside you Il find what you |l need
to get started on the road to
fulfilling your desires.

Clyde spins the conbination. Pops the safe open. An
envel ope. Cyde tears it open. A hand-drawn map. And a
key.

EXT. THE OLD MAN S HOUSE

In the backyard, Cyde digs a huge hole. Unearths a suitcase
and several |ocked boxes. Opens the suitcase. A nountain of
cash. And sone nore keys.

Later, Clyde’ s dug up about a dozen | arge boxes. Three of
t hem opened. More cash

| NT. HOSPI TAL ROOM - DAY
Clyde listens earnestly to the A d Man

THE OLD MAN
Leave ne now.
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Clyde nods. Stands. Slips out.

CLYDE (V. Q)
He was dead w thin hours.

I NT. CLYDE' S ROOM - MORNI NG

Cl yde packs sone bags. Places a college acceptance letter on
top of his high school diplona.

CLYDE (V. Q)
I was gone within days.

EXT. COLLEGE CAMPUS - DAY

Wearing his new eye patch, Cyde |ooks exactly |ike every
ot her incom ng freshman. Only shorter.

I NT. DI NI NG HALL

Clyde sits alone with his lunch. As he puts the first
forkful in his nmouth --

JCE
The fuck’s wong with your eye?

Clyde turns to find a neathead with a goatee, JOE, glaring at
himfroma couple tables anay. Wth Joe sits RANDALL, a thin

pr eppi e.
CLYDE
Damaged in the war

JOE
Yeah, whi ch one?

CLYDE
l... can't talk about it.

JCE
What, you all post-traumatic? Did
some shit? Signed sonme forns?

CLYDE
Somet hing |ike that.

Joe glares at him Cyde glares right back. Joe |aughs out
| oud.

JCE
["’mjust fuckin’ with you, man!
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He stands. Pulls a chair out. Gestures for Cyde to join.
Clyde westles with this new experience. Finally, brings his
tray over. Joe reaches over. Ofers Oyde his hand. They
shake.

JOE
Joe. Resident douche. This is
Randal | .

RANDALL

Resi dent | ush.

CLYDE
Clyde. Resident frosh

RANDAL L
Wiy were you off sitting al one?

CLYDE
Seened |ike the place to be.

I NT. LECTURE HALL - MORNI NG

Clyde sits near the front of a |large pack of angry wonen.
Their PROFESSOR, a buzzed cut, m ddl e-aged woman, |eads the
di scussion. A particularly pissed off GRL wearing a Hello
Kitty baby doll rants.

G RL
The United States is the so-called
| eader of the free world and we’' ve
only had a few wonen in Congress,
and not one fenal e president!

PROFESSOR
An excellent point. Especially
consi dering that we preach so nuch
tol erance and equality. You'l
note in Satterwhite' s essay --

CLYDE
VWnen don’t vote for wonen.

Al'l heads turn to Cyde. The Professor encourages C yde.

PROFESSOR
Alittle louder, Cyde.

Cl yde stands.

CLYDE
VWnen don’t vote for wonen.
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G RL
That's such sexi st bull shit!

PROFESSOR
We are each entitled to our own
opi nion. Cyde?

CLYDE
It’s sinple arithnetic. Wnen nmake
up nore than half the popul ation.
More than half of those live in the
nost popul ous urban centers.

He faces the arnmy of bl oodthirsty wonen.

CLYDE
In nearly every election, there's a
hi gher voter turn out anong wonen
t han men.

He speaks to the Grl specifically.

CLYDE
If it were truly a priority anong
wonren to have a femal e president,
we woul d have had one by now.

He addresses their Professor.

CLYDE
VWnen don’t vote for wonen.

G RL
Fucki ng asshol e chauvi ni st!

The roomerupts in expletive furor. Cyde sits. The
Prof essor struggles to contain the expl osion.

PROFESSOR
Ladi es! Enough! Quiet down!

The crowd quiets a little.

PROFESSOR
Each of us is entitled to our own
opi nion, no matter how nmuch others
m ght di sagree, nor how flawed t hat
opi ni on m ght be.

Despite the Professor’s verbal jab, Cyde grins to hinself.
Quite satisfied.
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EXT. COLLEGE CAMPUS

The class lets out. Cyde heads off to his next class.
Several of his classmates flip himoff and call hi mnanes
behi nd his back. Cyde stops. Faces them

Except for the |ouder, prouder ones, the girls pretend Iike
not hi ng happened. C yde chuckles to hinmself. Gets on his
way.

ELI SE, a pretty girl in overalls, heads after Cyde, but not
so closely that he’d suspect she’s heading after him She
calls to him

ELI SE
Hey!

Clyde stops. Faces her

ELI SE
I liked what you said in there.
CLYDE
Par don?
ELI SE
Wnen not voting for wonen. It was
ri ght on.
CLYDE
Thank you.
ELI SE

It’s such a tragedy that in post-
fem ni st Arerica, wonen use any
excuse they can to shirk
responsibility for their own vote.

CLYDE
Ri ght .
ELI SE
And don’t worry about Esther.
CLYDE
Who?
ELI SE

The Hello Kitty shirt? Called you
a chauvinist?

CLYDE
Didn't even notice.



ELI SE
Yeah, she’s rich. Can't get a
date. Hates nen. Real cunt. And
| never use that word.

CLYDE
| see.

ELI SE
I’m Elise.

CLYDE
C yde.

ELI SE
So | heard. \Where you headed?

CLYDE
d ass.

He turns to go.
ELI SE

You al ways this nmuch of an asshol e,
or am| just special?

Clyde freezes. Faces her.

CLYDE
VWhat ??

ELI SE
You’'re not gonna ask me to get
cof fee or anythi ng?

CLYDE
Was | supposed to?

Elise stares at him

ELI SE
Are you seriously this retarded?

CLYDE
. Yes.

El i se shakes her head.

ELI SE
VWhat ever, dude.

She turns to go. Cyde has no idea how to respond.

first thing that funbles out of his nouth.
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Says the
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CLYDE
Wait. Please. Elise. I"m..

He pauses, heeding the O d Man’s rule, then dares a new
di recti on.

CLYDE
Sorry.

He wi nces at his apology, not sure if it was the right nove.
Eli se stops. Faces him

CLYDE

I lack certain social graces.
ELI SE

That’ s a fucki ng under st at enment .
CLYDE

Wul d you like to get coffee?
ELI SE

When?
CLYDE

After this class?
ELI SE

Busy. How about five?
CLYDE

That' || worKk.
ELI SE

Conme find nme outside Sanborn.

Wth that, she grins smugly. Struts off. Cyde stands
there, utterly baffled, then gets on his way.

I NT. DORM ROOM
Clyde chats with Randall and Joe.

JCOE
Let me get this straight. You ve
never been on a date?

CLYDE
No.

JCE
Not one? Ever?



Cl yde shakes his head.

JCE
Shit. What do you think?

RANDAL L
They say be yourself, but...

JCE
You don’t wanna put her to sleep.
No of f ense.

CLYDE
None taken.
RANDAL L
Be happy.
JCE
Ki ss up.
RANDAL L
Let her |ead the conversation.
JCE
But say stuff. [Interesting chick
stuff.
RANDAL L
Shoppi ng.
JCE
Gossi p.
RANDAL L

And prom se us one thing?

CLYDE
VWhat’'s that?

RANDAL L
Don’t fuck it up

EXT. COLLEGE CAMPUS
Clyde finds Elise waiting for himoutside her dorm

CLYDE
You | ook very nice.

ELI SE
You rehearsed that.

44.



45.

Caught, Cyde turns red.

ELI SE
That’s cute. You' re trying. But
you're not a Jedi yet, young
Padawan.

CLYDE
Par don?

They get on their way.

ELI SE
Jedi ? Vader? Yoda?

The references are entirely lost on Cyde. Elise |aughs.
Does her best Yoda i npression.

ELI SE
Truly retarded you are!

I NT. COFFEE SHOP

El i se sips her cappuccino as she regales Cyde with her life
story. Cyde doesn't touch his coffee. Elise takes out a
pack of More 120s and a lighter. Slips a cigarette out of
the pack. Ofers the pack to Cyde. He shakes his head.

ELI SE
Do you m nd?

Cl yde shakes his head.

ELI SE
So bad, yet so rel axing.

She lights up. Blows a relieved, thin stream of snoke over
Clyde’s head. Sniles.

ELI SE
Anyway, that's when | realized the
only real way to change anything is
to get involved, even if only on a
seem ngly insignificant |evel.

She st ops.

ELI SE
"' m boring you.

CLYDE
Not at all.
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ELI SE
You haven't touched your coffee.

CLYDE
| don't drink coffee.

ELI SE
Then why'd you buy it?

CLYDE
Seened |ike the thing to do.

ELI SE
You m nd?

She eyes Clyde's coffee. Cyde passes her his nug.

CLYDE
Be nmy guest.

ELI SE
Thanks.

She sips. Drags deep on her More. Blows another long, thin
snoke stream over Cyde’ s head.

ELI SE
Mn Nicotine. Caffeine. Were
woul d soci ety be w thout drugs?

She col |l ects her thoughts.

ELI SE
Now, where was 1? Ch, that's
right. | was done. It was your
turn. Tell me about yourself.
CLYDE
There's nothing to tell.
ELI SE
Bul | shit.
CLYDE
Elise, I"'mserious. M life has
been uneventful.
ELI SE
This is a futile pursuit, Cdyde. |
will find out nore about you one

way or another. Can | ask you one
guesti on?
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CLYDE
Anyt hi ng.

ELI SE
Was your eye really damaged in a
war ?

Clyde freezes. H's mnd goes on autopilot. H's fingers find
hi s backpack. The words cone, but he doesn’t know where
from

CLYDE
I have to go.

He stands. Elise can tell she crossed the |ine, but she
plays it casual. Takes a final drag off her More. Stubs it
out .

ELI SE
So do |.

They | eave.
EXT. COLLEGE CAMPUS

Clyde and Elise stroll across canpus.

CLYDE
When can | see you agai n?
ELI SE
| thought you d never ask.
CLYDE
Tormorrow night? 1’11 take you to
di nner.
ELI SE

M. Dunkel dorf, are you asking ne
out on a real date?

CLYDE
A real date.

ELI SE
It would be ny pleasure.

They stop. Like the bunbling fool he’' s becone, Cyde gives
her a quick, stilted peck on the cheek. Elise snles.

CLYDE
See you tonorrow.
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ELI SE
Can't wait.

They part ways.
| NT. DEPARTMENT STORE

Clyde pores over suit after suit. Can't decide. Purchases a
coupl e of racks.

I NT. DORM ROOM

Clyde fusses over one suit conbination after another
Settles on a surprisingly tasteful jacket and sl acks conbo.

EXT. RESTAURANT - NI GHT

Elise’s in a sexy patterned dress with sandals and her hair
up. Dinner’s been finished for a while. She and Cl yde both
sip red wine. Elise snokes casually.

ELI SE
And ny grandpa’ s | aughi ng so hard,
he can’t even finish the story.
“Sl opped her drippers! Slopped her
dri ppers!”

She | aughs. Cyde enjoys the story as well. Smles w de.
ELI SE

You have a great smle. You should
show it nore.

CLYDE
As long as |I'’maround you, | don’t
think that’ || be a problem
ELI SE
You saying |’ m funny?
CLYDE
Hysterical .
ELI SE

Do m ne ears deceive ne, or was
that a conplinment?

CLYDE
It was a conplinent.



ELI SE
Wl | thank you, M. Dunkeldorf. |
do consider nyself quite the
raconteur. Now it’s your turn

CLYDE
| told you. | don’'t have any
stories.

ELI SE
You nust have one.

CLYDE
Alright, one. | once went fishing
with ny dad when I was a kid. W
caught a 30 pound salnon. It was

delicious and | asted a week.
El i se | aughs out | oud.

CLYDE
That was a story!

ELI SE
That you nmade up!

Cl yde opens his nouth to protest.

ELI SE
You never caught a 30 pounder
because you never went fishing with
your dad because you never had a
dad.

Cl yde | ooks away.

ELI SE
I"msorry. That wasn’t cool. |
shoul dn’t have pushed you.

CLYDE
No, it’s fine.

He | ooks her in the eyes. Holds her hand.

CLYDE
Shal | we?

ELI SE
Let’s.
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EXT. ELISE S HOUSE

Clyde and Elise arrive at a cute little craftsnman bungal ow.

ELI SE
This is my first semester off
campus. | can’t tell you how great

it is. No roommates. No piles of
dirty dishes. Except m ne.

They go i nside.

I NT. ELI SE' S HOUSE

It’s tastefully decorated with works by local artists. Elise
cl oses the door behind Cyde. Takes his hand. Leads him
around the house.

ELI SE
Now the m nute tour. Living room

I NT. KI TCHEN
Elise |eads Clyde into the small kitchen area.

ELI SE
Ki t chen

She points outside to the backyard.

ELI SE
Ni ght club

| NT. BATHROOM
Elise points out the facilities.

ELI SE
Bat hr oom

I NT. ELISE''S BEDROOM

El i se cl oses the door behind them Cdyde finds a cozy,
confortable bedroomw th a nice, roony bed.

ELI SE
And bedr oom

CLYDE
Very | ovely.

Elise lets her hair down. Shakes it over her shoul ders.
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ELI SE
I don’t know about you, but |I’'m
pretty tired.

CLYDE
Me too.

He goes for the door. Elise pouts.

ELI SE
No good ni ght Kkiss?

Clyde crosses over to her. G ves her another peck on the
cheek.

ELI SE
That was pathetic.

CLYDE
Sorry --

ELI SE

St op apol ogi zi ng and ki ss ne.

Clyde clunmsily puts his arnms around her. G ves her a nervous
smooch with a touch of tongue.

ELI SE
Getting warnmer.

She grabs his shirt. Pulls himtoward the bed. Falls back
He falls with her. On top of her. They giaggle.

CLYDE
Sorry --

He stops hinsel f.

CLYDE
You don’t seemtired.

ELI SE
You don’t either.

Cl yde shakes his head.

ELI SE
Rel ax.

She kisses him Wth tongue. Finally, Cyde relaxes. They
kiss for alittle while. Cdyde freezes. Sits up.
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ELI SE
What’ s wrong?
CLYDE
Elise, |I’'ve never... | don’t know
what to do.
ELI SE
"1l teach you.

She sits up with him Eases himout of his jacket. Kisses
his face and neck. C yde kisses her. They kiss each other.
She’s a great teacher. They take each other’s clothes off.

Eli se renoves her bra. Cyde stares at her breasts.
Instinct takes over. He closes his |ips around a nipple.
Sucks lightly. Elise npans her approval. Stops him Lies
hi m down on hi s back

Eli se goes to renove Cyde’ s eye patch. O yde whispers.

CLYDE
Not vyet.

El i se undoes Clyde’'s pants. Pulls themoff. Reaches into
his underwear. Strokes him Cyde gasps --

It’s over. Clyde turns red. Laughs at hinself.

CLYDE
I’mso sorry --

Elise kisses him Smiles. Renoves her soiled hand. Gabs a
tissue. Wpes off. Gets back into bed. Places Cyde' s hand

on her underwear. Clyde pulls themoff. Scoots down.
Buries his head between her | egs.

Eli se groans. Shouts repeatedly. 1In a couple seconds, Cyde
gets her to orgasm Cyde slides back next to her.
CLYDE
Did you...?
ELI SE

Couldn’t you tell?

CLYDE
| wasn’t sure.

Elise smles. Nods vigorously. Cyde sits up

ELI SE
What ' s wrong?
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CLYDE
I have sonething to show you.

He takes her hand. She sits up with him He places her hand
on his eye patch. Slowy lifts the eye patch. Places it on
the bed. Elise’s nmouth opens just a little.

CLYDE
There was no war.

ELI SE
Ch, sweeti e.

She touches his face. A drop. Then another. Before Cyde
has any idea what’s happening, tears stream down his face.

ELI SE
Baby, cone here.

She rests Clyde’s head on her shoulder. Cyde enbraces her.
Hol ds on for dear life. H s tears becone sobs. H s sobs
beconme convul sive bursts.

CLYDE

FLASH TO
I NT. CLYDE'S M ND

A barrage of images. Trevor and the Associ ates beat C yde.
Clyde’s Mother yells at him Brett beats Cyde. Trevor
rapes C yde.

BACK TO
I NT. ELISE S BEDROOM - NI GHT
Clyde cries and cries. Elise strokes his hair. \Wispers.

ELI SE
Shhh. It’s okay now. [|'m here.
It’s over.

After a few nore sobs, Cyde lifts his face. Elise wipes his
eyes and nose. Kisses him Places his head back on her

shoul der. Lies back down. Strokes his hair as he quietly
cries hinself to sleep.
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I NT. ELISE''S BEDROOM

Much later that night, Elise is fast asleep. dyde' s awake,
with his arns firmy wapped around Elise’ s body. Cyde
t ouches her face.

CLYDE
Elise?

ELI SE
v

CLYDE
I love you.

ELI SE

I love you, too, Cyde.
Clyde | eans cl oser

CLYDE
No. I’'mserious. | |ove you.

Elise turns to face him Snm |l es.

ELI SE
I love you, too.

Cl yde ki sses her.

CLYDE
Good ni ght .

ELI SE
Good ni ght, baby.

She rolls over. Cyde lies down.
I NT. ELISE'S BEDROOM - MORNI NG

Clyde wakes to find Elise sitting up in bed, witing in a
diary.

CLYDE
Good norni ng.

ELI SE
Morning. How d you sl eep?

CLYDE
Better than I have in ny whole
life. What are you witing?
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ELI SE
How you made ne cone |ike seven
times |ast night.

Clyde stares into space. Marvels at this amazi ng new
experience. He gets up. Goes to the bathroom Calls to
Elise.

CLYDE
I want to do it again.

ELI SE
As much as 1'd | ove that, we should
probably get something to eat, and
then get to class.

I NT. ELISE' S HOUSE - N GHT

Elise and Cyde, dressed as a pirate and parrot,
respectively, host a Halloween party.

CLYDE (V.Q.)
I"d never known happi ness.

He takes Elise’s hand. Ki sses it.
I NT. ELI SE'S BEDROOM - MORNI NG

Elise scribbles in her diary as Cyde gathers his clothes for
the day. Elise goes to the next room Cyde hears the
shower start. He goes to the closet. Myves sone cl ot hes.

Fi nds the envel ope the A d Man gave him

The envel ope.

Clyde turns it over and over in his hands. Slides his right
i ndex finger under the envelope flap. Hears the tiniest rip
of fiber. Stops. Shakes his head. Sniles. Tosses the
envel ope back into the closet.

I NT. ELISE' S HOUSE - N GHT

Clyde and Elise host a Valentine’s Day party. Randall and
Joe argue. Cyde takes nental notes.

CLYDE (V. Q)
And |1'd never imagined it could be
this... good.
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RANDAL L
Republ i cans m ght be unethical,
i moral, election-stealing, press-
mani pul ati ng cocksuckers, but they
know how to wi n.

CLYDE
Touché.

Everyone faces Cyde. Awkward silence. Joe continues the
argunment, but Clyde feels Elise’s eyes on him

El i se takes her pack of Mdres off the table. Slips one out.
Clyde doesn’'t mss a beat. Cicks open a Zippo. Sparks her
up. Wth a seductive snmle, Elise blows a stream of snoke
past his face.

I NT. ELISE''S BEDROOM

Clyde and Elise fuck like two crazy kids in love. Reach a
bedf rame-busting climax. Fall away from each other in a
panti ng sweat.

ELI SE
Prom se nme you' Il fuck ne |like that
when we’re 80.
Cl yde reaches under the bed. Cones back with a ring box.

CLYDE
| prom se.

Elise sits up.

ELI SE
VWhat’'s this?

Cl yde noves to open the box.

ELI SE
Clyde, sweetie, | wasn’t serious.
CLYDE
| am
He opens the box. |Inside rests a fabulous ring. Shocked

utterances tunble out of Elise’'s nouth. She reaches for the
ring. Cyde nods. She slips it on her finger. Eyes him

CLYDE
Elise. | love you. | want to
marry you. | want to spend the

rest of ny [ife with you
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ELI SE
Are you sure?

CLYDE
I’mnore sure of this than anything
inny entire life.
Elise cries.

CLYDE
WIl you marry ne?

Elise throws her arns around him

ELI SE
O course!

She covers himin kisses. They fall back into the covers.
Make crazy-hot, betrothed | ove.

EXT. CHURCH - AFTERNOON

A glorious Spring day at a picture-perfect, steeple-topped
dream People are just now arriving.

I NT. CHURCH FOYER

Randal | and Joe, both | ooking quite dapper, direct traffic
with two of Elise’ s friends.

I NT. DRESSI NG ROOM

Eli se | ooks fantastic in her wedding dress. Her MOTHER, 50s,
fusses over her. Elise’'s friends ogle giddily. Nearby,
Clyde, Elise’s FATHER 50s, and Clyde’'s friends admre Elise.

Real i zi ng sonething, Elise turns to d yde.

ELI SE
Sweetie, | forgot ny phone. Could
you run back to the house?

Clyde’s on his feet. Qut the door

ELI SE
Thank you!

I NT. ELISE''S BEDROOM

Clyde runs in. Locates Elise’ s phone on the floor. Picks it
up. Smles to hinself. Notices Elise’s diary on the bed.
Wde open. Curiosity takes hold. Cyde flips through a
coupl e pages. Finds a specific date.
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CLYDE
The day we net.
He skins. “I net this guy today. Unlike anyone |’ve ever
known.” Smling, Cyde skins a little nore, not really
payi ng attention. Then, he spots a few choice words.
“Horrible.” *“H deous.” “Bulging.” “Eye.”

I NT. CHURCH SANCTUARY
Everyone’ s seated. Witing.
I NT. CHURCH FOYER

On her Father’s phone, Elise paces back and forth. Cyde
marches in. Elise’ s phone in one hand. Hi s other hand
buried in his jacket. He trenbles with rage. Elise notices
her phone first...

ELI SE
Thank God. | was getting worried --

...then she notices her fiance.

ELI SE
G yde?

Cl yde marches past her. Elise chases after him
I NT. CHURCH SANCTUARY

Clyde pulls his hidden hand out of his jacket. Holds the
diary up. Picks a passage. Reads al oud.

CLYDE
“The revulsion | felt cannot be
descri bed --"

Waves of shocked gasps ripple over the audience. Elise |eaps
for dyde.

ELI SE
That’s ny diary!

Clyde dodges. Holds her back. Elise s parents approach.
Clyde gestures for themto keep their distance. They obey.
So does everyone el se. Except Elise. She keeps trying to
rescue her diary. Cyde fends her off.

CLYDE
“I first read The Telltale Heart at
the tender age of nine.”
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ELI SE
Stop it!!

CLYDE
“The deepest recesses of ny
chil dish imagi nati on coul d never
have prepared ne for the sickening
menbrane of his eyel!”

He throws the diary to Elise’ s feet.

Everyone stares at Elise. Confusion. Then they catch
Clyde's drift. Elise’ s nouth hangs open. Her eyes junp from
Clyde to her famly, to her friends, to Cyde’'s friends, to

t he guests. No words cone.

Clyde steps right up to Elise. His voice hangs on the verge
of tears, but he fiercely maintains his conposure. First
wi th appal | ed heart break:

CLYDE
You. . .
CLYDE (V.Q.)
Fucki ng!
Next with disbelief:
CLYDE
You. . .
CLYDE (V.Q.)
Vi ci ous!

Then, with cold, detached, finality:

CLYDE
You.

CLYDE (V. Q)
Bi t ch!

Everyone waits. A wenching nonent passes. Finally, wthout
anot her word, Clyde calmy | eaves. Everyone watches. Then
all eyes turn back to Elise. She takes off after Cyde --

She trips over her dress. Eats the floor. Her Mther and
several others rush to help.

ELI SE
No!

She picks herself up. Stunbles after Cyde.
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EXT. CHURCH
Clyde’s taxi pulls away. Elise runs out. Screans.

ELI SE
d yde! ! !

I NT. ELISE S HOUSE

In a half-conscious frenzy, Cyde throws things into a
suitcase. Cothes. Toiletries. Hi s notebook. The
envel ope.

Clyde reaches for the front door. It bursts open. Nearly
smacks himin the face. Elise alnost falls again. Qutside,
two taxis wait. The nonment Elise sees Cyde, she reaches for
him He junps back.

ELI SE
Baby, pl ease!

Tears pour down her face. Cyde shakes his head. Losing his
grip on his enotions.

ELI SE
I’ mso sorry!

CLYDE
You wote that!!

ELI SE
Let me explain!!

Cl yde regains his control

CLYDE
Expl ai n?!'!

ELI SE
It was not hing!!

CLYDE
It wasn't true?!

Eli se pauses. No easy way to put it.

ELI SE
It was, but it was just, just what
I first saw

Clyde steps up to her. Elise calns.
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ELI SE
Pl ease, baby. | |love you so nuch!

Clyde lifts his eye patch. Elise can’'t help but turn her
head ever so slightly away. She noves to kiss his eye.
Clyde grips her head in his left hand. Forces her to gaze
directly into his eye.

CLYDE
Take a good | ook, Elise. | promse
you. This is the last tinme you
will ever feel such revul sion

He pushes her away. She grabs him He shakes her off. She
tugs on his legs. Dragging her to the door, he pries her
of f.

ELI SE
NO !

Clyde stonps out. H s taxi takes off. Elise collapses into
a fit of heartbroken sobs.

I NT. TAXI
Clyde sits still. Dead inside.
CLYDE (V. Q)

Leavi ng her that day was the single

greatest mstake of nmy entire life.

But it wasn't the | ast.

FADE QUT.

FADE | N:

I NT. BAR - DAY

Clyde, now mid-20s, sits alone in a corner. Knocks back the
|atest in a long Iine of shots. He |ooks |Iike unshaven,
unshower ed dogshit.

He doesn't yet notice a snmall flat-screen at the other end of
t he room broadcasting an interview on a financial cable
channel .

CLYDE (V. Q)
The next coupl e years shuffled by
wi t hout i ncident.

A subtitle identifies the interviewe. “Trevor Wnston -
Aut hor, 'Easy Mney: How |l earned ny first $1B and how you
can too.'” Cyde's bl oodshot eyes snap open
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CLYDE
Mbt her f ucker.

He sl aps the shot glasses to the floor. Snmash! A few heads
turn. Cyde ignores them Inches toward the screen.

On screen, Trevor's looking great. In his still standard
chi n- huggi ng turtl eneck.

I NTERVI EVEER
Some anal ysts, and celebrities, are
calling you the Jagger of Junk
Bonds. The Hendrix of Hedge Funds.

He throws in one of his own.

| NTERVI EVEER
The Fab Four-in-0One Fund Fi nder.
Is that accurate? Are you a \Val
Street rock star?

Trevor |aughs it off.

TREVOR
No, no, no.

Then, with a nauseatingly charm ng grin:

TREVOR
Not vyet.

CLYDE
Mbt her f ucker!

He knocks a stool out of his way. Mdre heads turn. The
BARTENDER casts a watchful eye.

TREVOR
Al 't hough | do handle Mck's
accounts.

Both he and the Interviewer |augh.

I NTERVI EVEER
How do you explain such a brilliant
rise in the financial world at a
nere 25 years of age?

TREVOR
It's all in the book, but one
reason is ny father's advice when
he told ne, “CGo for it.”
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Clyde picks up a stool. Tosses it at the screen. Baml The
TV crashes to the floor with a spray of sparks and gl ass.

CLYDE
Mbt her f ucker!!

The Bartender junps over the bar. 1Is about to nab dyde --

Cl yde shoves the Bartender out of his way. Slaps a few
hundreds down on the bar. Storns out.

CLYDE (V. Q)
It was exactly what | needed to
awake from ny post-Elise sorrow and
prioritize.

I NT. CLYDE S APARTMENT - DAY

A tiny, mnimlly furnished, grey box. Cdyde clearly doesn’t
entertain. C eaned up, Cyde straightens his tie.

I NT. CAFE

Clyde sits alone in a corner. Types on a |aptop.
Periodically lifts his eyes to watch the stream of people.

I NT. THE OLD MAN S HOUSE - DAY

Cl yde, now about 14, and the O d Man have a discussion at the
A d Man' s desk.

THE OLD MAN
Once you' ve conpl eted your fornal
education, you nust exploit...

He pronounces the following as if they were the greatest
revel ation.

THE OLD MAN
Fi nance, politics, and religion.

Clyde wites it all down. The Ad Man continues his
revel ation.

THE OLD MAN
Ei ther by your own neans, or by the
means of those with whomyou align
your sel f.

Clyde nods. Wites.
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THE OLD MAN
Fi nance provides the capital that
facilitates politics. Politics
provide the structure that
facilitates religion.

CLYDE
Rel i gi ons have the greatest
financial and political influence
with the | east accountability.

THE OLD MAN
My God, Cyde. | think you m ght
at | ast be grasping this.

I NT. CAFE - DAY

Cl yde stands when he sees Randall and Joe arrive. Trinmed,
cl ean shaven, and dressed for business, Randall and Joe | ook

a bit suspicious.

CLYDE
Gent | enen!

Randal | and Joe join him

RANDAL L
Nice to see you, Clyde. Been a
whi | e.

JCE

You | ook good. Real good --

CLYDE
How woul d you two |ike to becone
t he second nost powerful nmen in the
wor | d?

Randal | and Joe gawk at him But they' re intrigued.

CLYDE
Do exactly and only what | say.
Joe, you're nmy eyes and ears.
Randal |, you' re ny face.

EXT. ARTI SAN MARKET - DAY
Packed with hippies, hipsters, and tourists, booths showcase

everything fromtie-dyed tees to silverware wind chines. Joe
i nspects the collection. Checks notes.
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I NT. THE OLD MAN S HOUSE - DAY

Back when Cyde was a teenager, Cyde and the A d Man have
anot her di scussi on.

THE OLD MAN
Al'l comrerce is based on the
exchange of two kinds of products.
That which peopl e need and that
whi ch peopl e feel they need.

CLYDE
What about soda? Conpletely
unnecessary and yet people lap it
up |li ke parched poodl es.

THE OLD MAN
Such quick judgenent. |f sonething
| acks a reason to exist, it sinply
ceases to exist.

Cl yde thinks on soda.

CLYDE
The sugar provides stinulation.
And the associ ated advertising
provi des notivation to consune nore
of the product.

THE OLD MAN
Every day you cone just a little
bit closer to inpressing ne.

EXT. ARTI SAN MARKET - DAY

Joe shakes his head at every booth he passes. Honenade jans.
Flint and steel survival kits. Woden jewelry boxes. He
passes one, stops, and goes back. Candles. He steps inside.

I NT. CANDLE BOOTH

Headed by a HHPPIE in a Rastafarian hat, the establishnment
boasts candles of all kinds. Joe goes right up to the
proprietor.

JCE
How d you |like to becone cock-
sl appingly rich?

The Hippie stares at him
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I NT. PRIEST'S OFFI CE - DAY

Warm | eathery confort. Packed bookshelves. Certificates of
achi evenent. And a nice, antique ceiling fan. The PRI EST,
30s, sits behind a mahogany desk.

PRI EST
Forgi ve ny forgetful ness. Your
organi zation was interested in
donating to the parish?

Joe smles politely. Hands the Priest a manila folder. The
Priest opens it. Gossies of the Priest’s pedophilic porn
parties spill out.

I NT. ATTORNEY' S OFFI CE - DAY

Brash, sleazy confort. Photos of handshakes w th heavy
hitters. Certificates of awards. The ATTORNEY stares open-
nout hed at a pile of photos of his owmn dirty work. Affairs,
bri bes, the works.

JCE (V.0)
You' Il term nate your current
contracts..

I NT. ACCOUNTANT" S OFFI CE - DAY

Not as brash as the Attorney’s office, but just as sleazy.
The ACCOUNTANT goes through the sane shocked- at - phot os
pr ocess.

JCE (V.0)
...sign an exclusive deal with
us. ..

I NT. PRIEST' S OFFI CE

The Priest is absolutely overwhel med as his trenbling hand
scribbles his signature on sone forns.

JCE (V.0)
...or we will end you.
PRI EST
| doubt | can get you regional, |et

al one national distribution.

JOE
We have conplete faith in you,
Fat her.
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EXT. CHURCH - DAY

Unmar ked vans arrive at not only the Priest’s church, but
dozens of others. Wrknmen unload box after box.

| NT. CHURCH
The unknowi ng parishioners pray to Cyde s candl es.
I NT. CANDLE BOOTH - DAY

Joe hands the Hippie a wad of cash. The Hi ppie s eyes roll
into the back of his head as he faints.

I NT. BANQUET HALL - EVEN NG

An exquisitely decorated stage stands before a | arge group of
the elite of high society. On stage, a POLITICI AN, 30s,
conmmands hi s audience. Dressed in a respectable, if

i nexpensive tux, Clyde sits near the stage.

I NT. CONVENTI ON HALL - EVEN NG

A stage draped in Anerican flags stands before a full room of
the m ddl e- and upper-class. On stage, a POLITICI AN, 30s, on
the verge of tears, shares with her audience. Dressed in a
respectable, if inexpensive suit, Cyde sits near the stage.

I NT. MEETI NG HALL - EVEN NG

M ght as well be a grade school cafeteria. A POLITIC AN,
20s, paces before his audi ence of 200 or so college students
and yuppies. Dressed in a hip suit coat and jeans, Cyde
sits in front.

EXT. BALCONY

Clyde mngles with the old guard. SENATOR CASCADE, 50s,
cigar and martini in hand, waves Cl yde over. The Senator
speaks with an obviously affected Southern accent.

SENATOR CASCADE
M . Dunkel dorf!

EXT. OBSERVATI ON DECK

Clyde mingles with the nmucky nucks. SENATOR WATERS, 50s,
wi ne glass in hand, waves C yde over. The Senator speaks
with a harsh Boston accent.

SENATOR WATERS
M . Dunkel dorf!
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EXT. PARKI NG LOT

Clyde mngles with the hipsters. A young FUNDRAI SER, 30s,
beer bottle in hand, waves C yde over. The Fundraiser speaks
with a West Coast accent.

FUNDRAI SER
C yde!

EXT. BALCONY
Cl yde shakes hands with Senator Cascade.

CLYDE
Good evening, sir.

SENATOR CASCADE
I don’t believe you ve net ny
daughter, Evelyn.
EXT. OBSERVATI ON DECK
Senator Waters gestures to his right.

SENATOR WATERS
... ny daughter, N cole.

EXT. PARKI NG LOT
The Fundrai ser gestures to his right.

FUNDRAI SER
...ny sister, Kyndra.

EXT. BALCONY
Clyde's starting to | ose track of what’s going on
CLYDE
No, sir. | don't believe |I’'ve had
t he pl easure.

Senat or Cascade waves to soneone. A ravishing brunette in a
bl ack dress, EVE, 20s, neets them

EXT. OBSERVATI ON DECK
A hot blonde in a white dress, N COLE, 20s, neets them
EXT. PARKI NG LOT

A sexy redhead in a green dress, KYNDRA, 20s, neets them
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EXT. BALCONY
Senat or Cascade introduces C yde.

SENATOR CASCADE
This is our newest...

EXT. OBSERVATI ON DECK
Senator Waters grins at his daughter.

SENATOR WATERS
...gold nenber. ..

EXT. PARKI NG LOT
The Fundraiser grins at his sister.

FUNDRAI SER
...M. dyde...

EXT. BALCONY
Senat or Cascade finishes his statement with a flush of pride.

SENATOR CASCADE
... Dunkel dorf!

CLYDE
Pl eased to neet you, Evelyn.

EVE
“Evelyn”’ s ny grandnot her’s nane.
| prefer “Eve.” \Wat happened to
your eye?

EXT. OBSERVATI ON DECK
Senator Waters beans with pride.

SENATOR WATERS
Some type of classified ops.

EXT. PARKI NG LOT
The Fundrai ser brags.

FUNDRAI SER
Clyde’s a war herol!

EXT. BALCONY

Feeling a touch overwhel med, C yde shakes his head.
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sir.

Senat or Cascade gives a dism ssive wave. Chuckl es.

SENATOR CASCADE

Nonsense! | was nothing but a
glorified peacekeeper in severa
smal | incursions of no historica

signi ficance.

EVE
Al ways so hunbl e, daddy.

Senat or Cascade takes his | eave.

SENATOR CASCADE
Excuse ne you two.

He wanders off. Eve opens her purse.

pl ated ci gar box.

EXT. OBSERVATI ON DECK

Ni col e opens a silver cigarette case.

Slim 120.
EXT. PARKI NG LOT

Pul I s out a gol d-

Slides out a Virginia

Kyndra places an Anmerican Spirit between her lips. Puts the

pack back in her purse.
EXT. BALCONY

Clyde clicks open his Zippo. Lights
cigar.

EXT. OBSERVATI ON DECK

Ni col e drags deep of f her 120.
EXT. PARKI NG LOT

Kyndra bl ows snoke into the sky.
EXT. BALCONY

Eve hol ds out her cigar box.

EVE
Care for one?

Eve’'s very expensive
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EXT. OBSERVATI ON DECK
Cl yde shakes his head at N cole s offering.

CLYDE
| don’t snoke.

EXT. PARKI NG LOT
Kyndra sm | es.

KYNDRA
Then what are you doi ng out here?

EXT. BALCONY
Cl yde shrugs.

CLYDE
Seened |ike the place to be.

Eve takes a long drag, then, with a seductive smle, blows a
thick cloud that barely grazes Clyde’s face. He blinks the
snmoke out of his eyes.

I NT. HOTEL ROOM

Sitting up in the very big bed in their luxury suite, Eve and
Clyde make out like it’s going out of style.

I NT. HOTEL ROOM

Maki ng the nost of the queen-size bed, Cyde slides on top of
Ni col e.

I NT. MOTEL ROOM

I gnoring their cheap surroundi ngs, Cyde takes Kyndra doggy-
styl e agai nst the footboard.

I NT. HOTEL ROOM

Wil e Cyde recuperates, Eve lights up another cigar.
I NT. HOTEL ROOM

Ni col e drags on anot her 120.

I NT. MOTEL ROOM

Kyndra bl ows snoke at the ceiling.
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INT. CHRISTIE S - DAY

Pricel ess, Song dynasty porcelain is up for auction. dyde
raises a bid. Next to him snoking a cigar, Eve appl auds.
Wth a hanmer of the gavel, Cyde is the proud new owner of a
gorgeous, blue vase. He hands it to Eve. She kisses him

I NT. PALACE - MORNI NG
Cl yde and Senator Cascade neet with some Saudi s.
EXT. TASTI NG ROOM - DAY

Cenophil es and tourists sanple the goods at the warm
inviting winery. Clyde tastes with Nicole and her yuppie
friends.

EXT. WALL STREET - AFTERNOON
Clyde and Senator Waters nmeet with sone suits.
I NT. ARCADE - NI GHT

An ultra-hip retro establishnment overflow ng with ol d-schoo
cabi nets and m crobrew. Cyde plays a fighting game with
Kyndr a.

EXT. YACHT - EVEN NG

Clyde and the Fundraiser sail with some Silicon Valley
capitalists against a Golden Gate Bridge sunset.

EXT. PARK - DAY
Clyde strolls hand-in-hand with Eve.

EVE
You know, Clyde. W’ ve been
together five years now. .

At the exact sane spot, but different day, Cyde continues a
different walk with Ni cole.

NI COLE
.1 was thinking you d want to...

Sane place, but now w th Kyndra.

KYNDRA
...pop a certain question?

Back with Eve, Cyde parks in front of a fountain.
Cal cul at es.
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CLYDE
|’ ve thought about this a lot. And
|I’”ve cone to a concl usion

Eve smles wide. As does Nicole. And Kyndra. dyde goes
for the clean split.

CLYDE
| don't love you. And this is
di stracting nme fromny true
priorities.

Eve goes berserk.

EVE
WHAT??! |

Passersby gather round. N cole slaps Gyde. Kyndra
col l apses into sobs. Eve screans at C yde.

EVE
You fucking son of a bitch!!

More people watch. Nicole slaps Cyde again. Kyndra cries
some nore. Eve backs Cyde up to the fountain.

EVE
No one has ever dunped ne!!

Ni col e slaps Clyde yet again. Kyndra assunes the fetal
position. Eve grabs Clyde’s hair. Shoves his head into the
fountain. Dunks it over and over.

EVE
I dunp you!! You fucking asshol e!!

She lets himup for air just long enough to knee himas hard
as she can. Then, scraping her dignity back together, she
marches away. The |adies in the newfound audi ence clap and
cheer.

Nicole turns away in a huff. Mrches off.
Still sobbing, Kyndra braces herself against the fountain.

Pulls herself to her feet. Lifts her heartbroken eyes to
C yde.

KYNDRA
I love you... so nuch.
She bursts into tears again. Runs away. Ilgnoring the crowd,

Cl yde gazes into the fountain.
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A shade of uncertainty clouds his face. A tiny frog | eaps
into Cyde’'s reflection. R pples brush the inmge out of
exi st ence.

FADE OUT:
FADE | N:
I NT. BANQUET HALL - DAY

A big, inportant lunch. dyde, now early 30s, sits near the
back. He and the crowd of a few hundred listen to a SPEAKER
30s, finish up. A standing ovation. Cyde notices a wonan

at a far away table. He can't catch a good | ook at her face.

EXT. COURTYARD

Clyde | ocates the nystery woman. Standi ng al one. She opens
her purse. Pulls out a pack of Mdires. Fishes out a
cigarette and lighter. dicks. Sone sparks, but no flane.
Clyde interjects.

CLYDE
Care for a light?

The woman faces him It’s Elise. And despite the years, she
| ooks fantastic.

I NT. HOTEL BAR
Clyde lights Elise’s cigarette. They sip their drinks.
CLYDE

I’ m happy to see you never sold
your ethics.

ELI SE
| rent them out sonetines.
Cl yde | aughs.
ELI SE
I’ ve been lucky. Lobbying pays
well and | still get to fight the
good fight.
CLYDE
What’ s the current battle?
ELI SE
Health care bill we’ ve been trying

to get passed for years.
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CLYDE
Maybe | can help. | have a few
contacts in Washington.

ELI SE
Listen to you! Statesman. Ol
baron. Wall Street king. Tech
guru. \What’'s next? Media nogul?

Clyde | aughs at her nocking tone.

CLYDE
St op.

ELI SE
Evel yn Cascade doesn’t hang out
with just anyone.

Clyde collects his thoughts. Eyes her.
CLYDE
Listen, it’s getting a bit late. |
have several engagenments tonorrow.

Elise takes a final drag off her cigarette. Stubs it out.
Wth a touch of nervous rush:

ELI SE
You' re right. [It’s getting |ate.

Clyde stands. Hel ps her gather her things. Leads her out.
I NT. LI MO

Clyde and Elise sit opposite each other. Hide thenselves in
t he uphol stery. dyde places his hand on hers.

CLYDE
It was... wonderful to see you
agai n.

ELI SE

You t oo. You t oo.

CLYDE
Best of luck in all your efforts.

ELI SE
Thanks! You too. Good | uck.

Silence. Elise checks the w ndow.
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ELI SE
This is ne.

The linmo pulls over.
EXT. LIMO

Elise steps out. Cyde follows, but stays next to the
vehi cl e.

CLYDE
Good ni ght .

He takes Elise’s hand.

ELI SE
Good ni ght, dyde.

She goes to turn away. Wthout thinking, Cyde keeps her
hand. Elise stops. Faces him Cyde nusters up a touch of
cour age.

CLYDE
Elise?

ELI SE
Yes, Cyde?

Clyde pulls her back. Elise doesn’'t resist. They fall into
each other’s arnms. Kiss voraciously. Tunble back into the
['ino.

I NT. LIMO

Clyde closes the door. The linp takes off --

Eli se smacks Clyde. He touches his cheek. Then dives in.
He and Elise kiss. Hard. Desperate. He goes down on her.

| NT. PRESI DENTI AL SUI TE

As the hours zip by, Cdyde and Elise nmake | ove on the floor.
On the sofa. |In the whirlpool bathtub. Against the bar. In
the shower. And finally, in the gigantic bed.

I NT. PRESI DENTI AL SU TE - MORNI NG

Clyde and Elise |lie sprawl ed out in the sweat-soaked sheets
twi sted every which way.

Elise lights a More. Takes an immensely long drag. Fog
drifts slowy out from between her |ips.
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Then, with an amazingly rel axed sigh, she blows the rest out
in a thick cone.

ELI SE
| forgot how nuch | m ssed that.

CLYDE
So did |

Eli se takes another drag. Sits up. Ashes her cigarette.

ELI SE
| shoul d probably nmake ny way to
the airport.

CLYDE
Yes. | need to get ready as well.

Eli se stands. Cyde takes her hand.

ELI SE
Clyde, | can’t go again.

CLYDE
Just a ki ss.

Elise | eans over him They kiss.

CLYDE
I love you.

ELI SE
I love you, too, Cyde.

Clyde | eans cl oser

CLYDE
No. |'m serious.
Elise smles.
ELI SE
| amtoo.
Clyde lets her go. 1In a second, he can hear the shower.

I NT. CLYDE S APARTMENT - DAY

Cl yde searches through his things. Locates the envel ope the
ad Man gave him Studies it a second. 1t’s been so |ong.
He finds a knife. Slices the envel ope open. Stops. Pulls
out his cell. Calls.
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ELISE (V.Q)
Hel | 0?
CLYDE
Elise. It’s ne. You'll never

guess what | just found.
He changes his m nd.

CLYDE
It doesn’t matter. | was thinking.
| have a few neetings this week,
but Thursday, maybe we coul d take
off. To the Bahanas.

Eli se’s tone sours.

ELI SE (V. Q)
Clyde --

CLYDE
I’msorry. |1’mnoving too fast.
It’s been years. W should take
our tinme.

Eli se takes a heavy breath.

ELI SE (V. Q)
Clyde, I'mmarried.
CLYDE
What ??
ELI SE (V. Q)

I was gonna tell you |ast night,
but things went so fast --

CLYDE
O course.

ELI SE (V. Q)
" msorry.

She cri es.

CLYDE
Pl ease don't cry.

ELI SE (V. Q)
I hurt you so badly!

CLYDE
It’s fine.
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You were so angry!

CLYDE
I was wong, Elise. | nade a
terrible m stake.

ELI SE (V. Q.)
| tried to find you. For years |
tried.

CLYDE
I know.

ELI SE (V. Q.)

| hired a private investigator |
was so desperate to find you! But
| couldn’t find you anywhere! |
tried. For years!

Cl yde nods.

CLYDE
| under st and.

Eli se cries harder.

ELI SE (V. Q)
I"’mso sorry. | loved you so nuch.
CLYDE

Do you | ove hinf

Eli se cal ns.

ELI SE (V. Q)
He’s a good man. | won’t hurt him
CLYDE

| under st and.

ELI SE (V. Q)
Pl ease don’t hate ne.

Clyde smiles.
CLYDE

You' re doing what’s right. | could
never hate you for that.

ELI SE (V. Q)
I won’t ever see you again.

79.
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CLYDE
I know.

ELI SE (V. Q)
G yde?

CLYDE
Yes?

ELI SE (V. Q)

Pl ease find happi ness. For ne.
Cl yde says not hi ng.

ELI SE (V. Q)
"1l never forget you.

Clyde tries to respond, but can’t.

ELI SE (V. Q)
I"d better go. Good bye, ny |ove.

CLYDE
Good bye, Elise.

El i se hangs up. dyde sets down his phone. Picks up the
envel ope. Finds tape. Reseals the envelope. Tosses it in a
pile of papers. Finds his old record and player. As the
chants begin. ..

Clyde. Goes. BALLISTIC.

He di snenbers his apartnment. Rips carpet. Burns papers.
Smashes dish after dish. Tears into furniture. Screans.
And screans. And screans.

I NT. CAFE - DAY

Clyde nmeets with Joe. A hand-witten list rests under
Clyde’s right hand. He slides the |ist over to Joe.

CLYDE
Find these people. Don’t update ne
until you' ve |ocated every | ast
one.

Joe nods.
CLYDE

Contact Randall. W have
unfi ni shed busi ness.
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EXT. U S. CAPITOL - DAY

Clyde and Randall step out of a linmp. Randall’s |ooking
quite sharp with a nice suit, great haircut, and fresh snle
Clyde stops himbefore they enter

CLYDE
Image is everything. Fear wns
votes. Admt to nothing.

Randal | nods. Cyde |eads himin.
INT. U S CAPITOL - DAY

Clyde and Randall neet with Senator Cascade. Despite Clyde' s
history with Eve, the Senator greets themw th open arns.

INT. U S CAPITOL - DAY

On anot her day, Cyde and Randall neet with Senator Waters.
The Senator also greets themw th open arns.

EXT. RESTAURANT - DAY

Clyde and Randall lunch with the Fundraiser. He too doesn’t
seemto mnd the fact that Cyde ripped his sister’s heart in
two. The three nen shake hands.

I NT. ELECTI ON HQ - EVEN NG

Surrounded by a gigantic crowd, Randall and his wife snmle,
greet, and shake hands. A Reporter covers the festivities.

REPORTER
Wth endorsenents fromall three
maj or parties and a double-digit
| ead over incunmbent Gover nor
Larson, it was a | andsli de.

The canera zoons in on Randall .

REPORTER
Per haps nore surprising was that
M. MCallister ran on one of the
nost staunchly conservative
canmpai gns in recent years.

Randal | passes by a woman and the toddl er she carries.
I gnores the wonman’s eager hand. Shakes Senator Cascade’s
i nst ead.
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I NT. CONFERENCE ROOM

Randal | steps inside. Cyde stonps over froma nonitor he's
been watching. Joe and a few others | ook on, concerned.

RANDAL L
That went pretty well --

Cl yde backhands him Randall rubs his stinging cheek.

RANDALL
VWhat the fuck was that for?!

JCE
t cool, dyde!

Clyde points a finger at Joe.

CLYDE
Shut the fuck up!

Clyde turns his attention back to Randall

CLYDE
You shook hands w th Cascade!
RANDAL L
He contributed heavily to the
canpai gn - -
CLYDE

I contributed to your canpaign
The kind senator tossed you sone
fucki ng peanut s!

RANDAL L
Sorry, O yde.

CLYDE
Never apol ogi ze. And never again
greet a contributor, on canera,
when you have a constituent right
in fucking front of you!

JCE
He al ready won!

CLYDE
What's this?! Tweedl edum suddenly
sprouts a sack?! Shut the fuck up
and |isten!

He addresses Randal |
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CLYDE
Al we need is your dopey face
pranci ng around cable news with
pundi ts whi ni ng about you bei ng out
of touch with the average Anerican!

Randal | nods. So does Joe.
CLYDE

Next time this happens, kiss the
not her f ucki ng baby!

RANDAL L
CGot it.
CLYDE
| mage! Fear! Innocence!
RANDAL L
| said | got it!
CLYDE
"1l be in touch. Don't fuck up
agai n.
He stonps out.
JOE

Wiy do | gotta be Tweedl edunf!
I NT. LATE-NI GHT TALK SHOW - NI GHT

Trevor, as handsone and charming as ever in his traditiona
turtleneck, sits across fromthe hip comc HOST. The
audi ence adores every second.

TREVOR
So with the show, I'Il teach inner-
city kids how to steal ny noney.

Laught er.

TREVOR
Maybe not mine, but they' |l |earn
how to make it in business.

HOST
And the advertising proceeds go to
whi ch charity?

TREVOR
Several, actually. Only one of
themis the Wnston Foundati on.
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HOST

That’'s fantastic. All the best.
TREVOR

Thank you so nuch.
HOST

When we cone back, billionaire

finance genius, Trevor Wnston in
t he dunk tank!

The show band plays themto comrerci al.
I NT. CLYDE' S APARTMENT

A pint smashes against the TV. Shards of crystal and a

spl ash of beer spill on the floor. dyde' s bulging eye
reflects the TV with cold, blinding rage. Hi s fingers stroke
t he envel ope.

| NT. CAFE - DAY
Clyde nmeets with Joe.

JOE
| found sone of those nanes.

CLYDE
| told you not to update ne until
you' d found themall.

JCE
| thought you' d like sone good
news.

CLYDE

VWhat’'s the bad news?
| NT. HEARI NG CHAMBERS - DAY

A group of SENATCRS, including Senator Cascade, grunble over
notes. Sitting before themare Cyde and a team of
attorneys. A mddl e-aged, conbed-over SENATOR | eads the

pr oceedi ngs.

SENATOR
I nmust express how deeply
disturbing | find it that someone
of your stature is even associ ated
with these allegations.

One of Cyde's ATTORNEYS, 30s, a red-headed hotshot, speaks
up.



85.

ATTORNEY
May | remind the conmittee that ny
client hasn't yet been officially
i ndicted with anything?

SENATOR
Your rem nder is duly noted.

He checks hi s notes.

SENATOR
If the witness woul d pl ease state
her nane for the record.

Now, acconpani ed by her own attorney, Kyndra sits in Clyde's
pl ace before the Senators. She fights back tears every step
of the way.

KYNDRA
Kyndra Cox.

Anot her SENATOR 2, white hair, sagging face, asks Nicole
guestions. Acconpanied by a teamof three attorneys, she's
nore pissed off than teary.

SENATOR 2

How do you know M. Dunkel dorf?
NI COLE

W were... involved.

Anot her Senator, SENATOR 3, young and up-and-comng, grills
Eve. Unlike Kyndra and N cole, Eve is cool and confident.
Doesn’t even bother consulting with her team of ten.

SENATCR 3
I nvol ved. Romantically?
EVE
W sure as hell weren't playing

hopscot ch.
She gets a few | aughs.
SENATOR
How | ong were you in a relationship
with M. Dunkel dorf?

KYNDRA
About five years.
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SENATOR 2
And in that tinme, did he ever
descri be his business affairs?

One of her attorneys whispers extensively in Nicole s ear.
She nods a couple tines.

NI COLE
No.

SENATOR 3
Even t hough you acconpanied himto
multiple charity events and ot her
functions, you had no idea what he
was up to?

EVE
None what soever .

SENATOR
You |l forgive ne if that seens
hard to believe.

KYNDRA
He was al ways a very private nan,
Senat or.

SENATOR 2

Were you aware of his
unf ai t hf ul ness towards you?

Eve spits her answer.

EVE
Not - at - all.

SENATOR 3
How woul d you descri be M.
Dunkel dorf’s enotional state at the
end of your relationship?

Eve grins with the satisfaction that she’ s won.

EVE
Conni vi ng and psychoti c.

SENATOR
Wul d you m nd el aborating?

EVE
The only reason he was invol ved
with me was for ny connections.
( MORE)
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EVE(cont ' d)
The fact that we’'re sitting here is
a testanent to his success.

SENATOR
Thank you, Ms. Cascade. That wll
be all.

EVE

You' re quite wel cone.

SENATOR
M. Dunkeldorf, if you could please
describe for this conmttee the
exact nature of your mlitary
experience?

Clyde's Attorney junps in.

ATTORNEY
My client’s service record is not
only classified, but also has
nothing to do with these
pr oceedi ngs.

SENATOR 2
What did you nean by, “You can buy
anyone, though not always with
noney” ?

Not expecting this new |ine of questioning, Cyde s Attorney
eyes Cyde. Then scranbles.

ATTORNEY
My client’s private journals are
not open to public scrutiny.

SENATOR
Nei t her the Departnent of Defense,
nor the CIA nor the NSA has any
record of your service with anyone
at any tine.

CLYDE
Hence the term “classified.”

SENATOR 2
“Never underestinmate the powers of
greed, advertising, and stupidity.”
Is this some sort of cynica
mani f est 0?

SENATOR
If you could just answer the
guestion, M. Dunkel dorf.
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SENATOR 2
“Life holds no respect for the
weak.” If not a manifesto, M.

Dunkel dorf, what is the purpose of
these twisted, nihilistic rants?

ATTORNEY

My client is under no obligation --
SENATOR 3

M. Dunkel dorf, you will answer the

guesti on.

Overwhel ned, Cyde thinks for a second. Looks to his
Attorney. His Attorney’s got nothing. Cyde is about to
answer, but then he eyes Senator Cascade. Makes a deci sion.

CLYDE
I was nothing but a glorified
peacekeeper in several small
i ncursions of no historical
signi ficance.

Recogni zing his own words, Senator Cascade expl odes.

SENATOR CASCADE
You... you... you were never in no
damm war, battle, or... paintbal
match!! You ugly little shit!!

The press goes nuts. A gavel pounds. Cyde s Attorney
st ands.

ATTORNEY
No formal charges! No evi dence!
No due process! Nothing nore than
t he Cascade fam |y’ s persona
grudge against ny client!

Mor e gavel
ATTORNEY
This is a travesty of justice and a
charade! | denmand an i nmedi ate

cessation of this blatant, spiteful
attenpt at character assassination

EXT. U S. CAPITOL

Clyde’s people rush himto his Iinb. The press fish for a
quote. No one responds.
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REPORTER
M . Dunkel dorf, any response to
Governor McCallister’s coments?

Clyde stops. Faces the Reporter. Hi's Attorney rounds him
up. Barks at the Reporter.

ATTORNEY
No conment!

The Cascade famly exit the building. The reporters go after
them Senator Cascade gets his daughter into their |ino.

I NT. CLYDE' S LI MO
Clyde’s on the phone.
RANDALL (V. Q.)

I can’t be associated with a |ying,
cheating, sociopath!

CLYDE
You never had a problemwth it
bef or e!

RANDALL (V. Q)
It wasn’t public beforel 1'm
pl anni ng nmy presidential canpaign!
You said it yourself. |Image is
everyt hi ng.

Clyde stops. Considers it. Hangs up. That nonent, Joe’s
phone rings.

JCE
What is it, Bishop?

I NT. BI SHOP' S OFFI CE

Clyde's Priest-in-the-Pocket, now Bl SHOP, speaks with the
ut nost resol ve.

Bl SHOP
|’ ve been a servant to your
massi ve, evil, corrupt organization

for far too long. Release whatever
evi dence you wi sh.

I NT. CLYDE S LI MO

Joe can’t believe his ears.
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Bl SHOP (V. Q.)
I am no | onger your narionette.

I NT. BI SHOP' S OFFI CE
The Bi shop hangs up. Kicks --

CRACK!'!  The Bishop’s neck snaps fromthe noose hung fromthe
ceiling fan.

I NT. CLYDE' S LI MO
Joe hangs up. Cdyde waits.

JCE
Your Church activities have just
been suspended.

Clyde says nothing. Stares out the w ndow.
I NT. CLYDE' S APARTMENT - DAY

Clyde finds the envel ope the Od Man gave him Holds it up
Gares at it with fierce determnation. Tosses it on the
coffee table. Gabs his old record and player. The chants
begi n.

FADE OUT:
FADE | N:
| NT. CAFE - DAY
Clyde nmeets with Joe.

JOE
Wt hout your Church revenue or
political allies, just the one
firm

CLYDE
Did you bring the nanes?

JCE
Cl yde, what about your finances --?

CLYDE
Sell the factory. Gve ne the
names.
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INT. CLYDE S LIMO - N GHT

Clyde finishes off a beer. Tosses it in a bucket full of
enpty bottles. Joe sits silently opposite him

| NT. CEMETERY
Wth Joe's help, Cyde stunbles to a snmall, flat tonbstone.
“Ni chol as Janszen.” Cyde waves Joe away. Stares at the
st one.
FLASH TO
EXT. FIELD - DAY
Ni chol as hol ds C yde down while Trevor and Sinon beat him
BACK TGO
I NT. CEMETERY - NI GHT

Clyde laughs. Unzips his pants. Whips out his cock. Wits.
Shakes his cock. Hi's smle fades.

THE OLD MAN (V. Q)
Al that foreplay and now you can’t
cone.

Clyde freezes. Spins around.

CLYDE
Who' s t here?!
No one.
THE OLD MAN (V. Q)
You little idiot.
Clyde spins back around. Still no one. He grabs his cock.

Tries to shake piss out of it. Not one drop. He shoves his
dick back in his pants. Zips up. Kicks the dirt. Stonps
back to the Iino.

I NT. HOSPI TAL ROOM - DAY

A Doctor shows Clyde his Mother. In a coma. A bunch of
t ubes connect her neck and chest to a set of nachi nes.

She | ooks terrible. Twice the size. Thin, spotted, winkled
skin. Dry, grey, over-perned hair. Sagging eyes, cheeks,
and |ips.
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Clyde listens to his Mther’'s wheezing machines. Sits next
to her. Scoots up close to her face.

CLYDE
Hel | o, Mot her.

No response. Cyde takes his Mdther’s left hand. Exam nes
it. Notices the black nicotine stains. Nods to the Doctor.
The Doctor goes to one of the machines.

THE OLD MAN (V. Q)
Big man. O fing your defenseless,
comat ose not her.

Clyde barks at his Mther’s tubes.

CLYDE
Shut up!

The Doctor stares at him Cyde nods. The Doctor shuts off
t he machi ne.

CLYDE
Good bye, Mot her.

H s Mt her gags, chokes, and coughs. Cyde glares intensely.
Soaks in every last gasp. Relishes the power. H's Mdtther’s
hand goes linp. Cyde turns on the faucet. Full blast.

Sil ence as he stunbles away in feigned tornment.

I NT. BAR

Clyde | ooks around. Spots a small group at one of the poo
tables. Cyde' s eyes zero in on...

Sinon. Tine hasn't been kind to him The red, unshaven face
and bul ging gut of a |late-stage alcoholic. A ratty trucker’s
cap hides a balding head. The swirling snoke froma dangling
Mar | boro red hides the eyes.

CLYDE
Gent | enen! Next round’s on ne!

Sinmon and his friends stare at him
| NT. BAR

Sinon and his friends |augh and drink. Cyde finishes off
his beer. Stands.

CLYDE
Wl | gentlenen, much as | enjoyed
neeting you all
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Sinmon and his friends stand too. Say their good byes.
Sinmon’s friends head out.

SI MON
Li sten, man, you got a place to
stay?
CLYDE
There's that notel down the road.
SI MON
Ten fuckin® mles. Nah, | got a

couch. Come on
EXT. SIMON S HOVE

An atrociously dilapidated trailer. Sinon opens the door for
C yde.

SI MON
She ain’t much, but she' |l keep you
unconsci ous.

INT. SIMON S HOMVE

Sinmon fishes a beer out of the fridge. Cracks it open.
Quzzles it dowmn. Belches. Ofers one to O yde.

CLYDE
No t hanks.

Si mon dunps hinself into a crumb-crusted chair. dicks on
his tiny black and white TV. Cyde sits on the couch

THE OLD MAN (V. Q)
For what are you waiting?

CLYDE
Si non?

THE OLD MAN (V. Q)
You feel sorry for him

S| MON
Yeah, nan.

CLYDE
Do you renenber? Years ago, there
was a boy. He was short, awkward.
Kept to hinself.

Si non | aughs.
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SI MON
I”’ma fuckin’ blackout drunk, mnan.
Don’t renmenber shit.

CLYDE
Sinon, this is very inportant.
SI MON
Sorry, man. Don’t remenber no
short kid.
CLYDE
| see.
SI MON
Listen, man. | gotta crash. Got

wor k t onor r ow.

CLYDE
O course. Good night then.

SI MON
Ni ght .

He lies back in his chair. Conks out. Snores |ike a bear.
Clyde puts on his gardening gloves. Fishes out a revolver.
Loads it. Stands. Talks to hinself.

CLYDE
I would ve settled for an apol ogy.

THE OLD MAN (V. Q)
You didn’'t get one. Now do it!

Clyde listens to Sinon. Snore! Cyde stands in front of
him Carefully lifts Sinon’s left hand. Fits Sinon’s
fingers around the gun. Points the gun at Sinon’s nouth.

CLYDE
You hel ped them You never tried
to stop them

He stops. Really considers it.

CLYDE
I’mgoing to kill you now.

He cocks the gun. Wits --
Sinon's left eye snaps open.

SI MON
Peek- a- boo.
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He flings Cyde' s gun across the room Punches Cyde in his
patched eye. dyde hits the floor. Sinon stands.

SI MON
After Brookwood El enentary, | never
saw t hose guys again. | thought

that’d be it. Then the nightmares
started. Every fuckin night.

He faces the wall

SI MON
I couldn’t finish high school
Fuck, | couldn’t even finish jr.
high! | couldn’'t keep what we did

to you outta ny fuckin’ head!

He picks up his TV. Tosses it across the room Hi s tough
guy bullshit washes away. The tears flow.

SI MON
We hurt you so bad. So fuckin’
bad. And we enjoyed every m nute
of it.

He steps over to Cyde.

SI MON
For years | asked nyself why. You
never did shit to us. Just had
that fuckin’ eye. But that wasn’t
your fault!

He turns around. Stares at the opposite wall.

SI MON
| started hearing your nane.
Seei ng your face.

He goes back to the wall by his chair. Tears off a peeling
pi ece of the wall paper.

Underneat h, C yde sees part of a collage of newspaper and
magazi ne clippings. They all feature Clyde. At his charity
functions. At his society parties. At his Senate hearing.

S| MON
You - were - everywhere!

He rips off piece after piece of wall paper. The coll age
covers the entire surface of the trailer’s walls.
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SI MON
You woul dn’t | eave ne al one!!

He faces C yde.

SI MON
Then | knew. Sone day you’ d cone
back. | recognized you the second

you wal ked in.

He kneels next to Clyde. Rolls up his left sleeve.
Crisscrossing razor bl ade scars.

SI MON
| tried, Cyde.

He rolls up his right sleeve. Mre scars.

SI MON
But every fucking tine | survived.

He grabs Clyde’ s hair.

SI MON
I’ mgonna kill you now.

He yanks Clyde to his feet. Drags himto the bathroom

THE OLD MAN (V. Q)
Now you’ ve done it.

I NT. BATHROOM

Si non shoves Clyde’'s head into the toilet. Dunks it over and
over.

SI MON
| tried to end this madness. |
tried to give you ny life. Only
one way. You gotta ginme yours.

Clyde puts up a fight, but he’s not nearly as strong as
Simon. Water splashes. Bubbles burst. Cyde stops
struggling. Sinon waits a second. Lets out a sigh.

SI MON
Rel ease at | ast.

Clyde slowy lifts his left hand. Locates Sinon’'s famly
jewels. Sinon notices.

SI MON
VWhat the fuck --7?!
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He steps back. Wth a giant gulp of air, Cyde | eaps away
fromthe toilet. Lunges for Sinon’s pants. C anps both
hands on Sinon’s nuts. Squeezes. Hard.

CLYDE
Never, ever cross a bitter nman!!

THE OLD MAN (V. Q)
YES! ! !

Simon screans. Clyde squeezes. Sinon punches and ki cks.
Clyde squeezes. Sinon falls against the sink. Cyde stands.

Keeps his left hand clanped on Sinon’s balls. Punches Sinon
in the stomach. Wth Sinon properly subdued, C yde retreats.

I NT. SIMON S HOMVE
Clyde finds his gun. Goes back to the bathroom
I NT. BATHROOM

Clyde finds Sinmon hunkered over the sink. Sweating.
Drooling. Cyde turns Sinon to face him

CLYDE
You beat nme. You tortured nme. You
raped me. And you enjoyed it. Now
it’s nmy turn, notherfucker.
BAM He cl obbers Sinon with the butt of his gun.
CRACK! Sinpbn’s nose snaps.
CRUNCH Sinon's teeth break
Blood. And teeth. Fly. Everywhere.

But Clyde’'s not even close to done. He flips Sinon back to
face the mirror. Holds himby the back of his head.

CLYDE
Take a good | ook, Sinon.

He lifts his eye patch

CLYDE
| prom se you. This is the |ast
time you will ever see this fuckin’
eye.

He slans Sinon’s head into the mrror over and over to the
repeated rhythm of:
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CLYDE
Mot her - f ucker! Mbt her-fucker!

FLASH TO
I NT. CLYDE'S M ND

A barrage of images. The Associates beat Cyde with boards.
Wth broken bottles. The Associates rape Cd yde.

BACK TCO
I NT. BATHROOM - NI GHT

The smashed mrror falls off the wall. Cyde slans Sinon's
head. Rants. Then cal ns.

Bl ood and gl ass everywhere. Sinon's face is all kinds of
fucked up. Cyde pulls himaway fromthe destroyed mrror.
Throws himto the floor. Goes back to the living room

I NT. SIMON S HOMVE
Clyde pours Sinon’s beer all over the trailer. Tears one of
the pictures off the wall. [It’s of Cyde and Senator Cascade

shaki ng hands with the Saudis. Cyde takes out his Zippo.
Lights the picture. Drops it on the floor.

EXT. SIMON S HOMVE

As Clyde | eaves, flames engulf the trailer. Cyde wanders
off into the night.

FADE OUT:
FADE | N:
I NT. RESTAURANT - DAY

Clyde eats lunch with a NERD, Clyde's age, balding, glasses.
The Nerd cracks open a Mountain Dew. Takes a healthy gulp.

CLYDE
Thank you for seeing ne at such
short notice --

The Nerd replies in a very irritating, nasal voice.

NERD
You don’t remenber nme, do you, M.
Dunkel dor f ?

( MORE)
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NERD( cont ' d)

W were at the sane jr. high and
hi gh school. | was a victimof one
of your pranks.

FLASH TO

EXT. PLAYGROUND - DAY

Wth Cyde s five bucks in hand, a Kid beats on the Nerd.

BACK TO
I NT. RESTAURANT - DAY
Clyde nods slowy.
CLYDE
If you' d Iike an explanation, |I'd
be nore than happy to --
NERD
| hated you. | vowed revenge.

Then | realized you were nerely
exercising power. M hatred turned
to admration.

I NT. NERD S BEDROOM

FLASH TO

- DAY

Chock full of Star Trek nodels, D& pewter figurines, and

obscure com ¢ books.

The Nerd pops zits in a mrror.

Spl oosh! One of them gushes all over the place.

NERD (V. O.)
I knew | wasn’t tall, strong, or
pretty. Nor was | dextrous. But
there had to be a way.

BACK TGO

I NT. RESTAURANT - DAY

The Nerd sm | es.

| taught
learn. T
say. ..

NERD
nyself to adapt. To
o naster. | have to

He takes a gulp. Belches.
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NERD
...had it not been for your petty
prank, |1'd probably still be
scraping ny pride up fromoff the

pavenent .

CLYDE
Gad | could help. | can help you
even nore now. | have a proposa
which | think will interest you
greatly.

NERD

There are only three things in this
world that interest ne.
Technol ogy, noney, and pussy.

He takes another gulp. Belches even | ouder.

NERD
The first to gain the second, and
the second to gain the third.
Besi des, |'munder contract with
M. Wnston.

CLYDE
You haven't even heard ny offer.

The Nerd si ghs.

NERD
I mght as well at least finish ny
sal ad.

CLYDE

| put up the capital, receive a 10%
finder’'s fee, and you keep the
rest.

The Nerd | aughs nocki ngly.

NERD
You’ ve got to be joking.

Cl yde doesn’t respond.

NERD
M. Dunkeldorf, I'mvery aware of
your former financial prowess, the
operative word being “former.” Now

you have not hi ng.
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CLYDE
My resources are | ess than they
were, but | still have contacts.
Wth the PO you d nmake close to
$10 billion

He st ands. Puts sone cash on the table.

CLYDE
My associate will contact you. Do
exactly and only what he says.

He | eaves.

I NT. CLYDE' S OFFI CE - MORNI NG

A Spartan space in NYC. Cyde stares out a wi ndow. Behind
himwaits a conference table populated with young, Armani-
cl ad go-getters, two BODYGUARDS, and Joe.

On the table sits a |large Ri sk gane board. The board has
been marked into nore divisions of territory than the
traditional gamne.

H's eyes still on the traffic, Cyde addresses his phal anx.
CLYDE
Ladi es and gentl enen, you are the
Sumeri ans, the Romans, the Arabs.

He pauses. Then the explanation:

CLYDE
Before this nmonth is through, you
will obliterate a once massive
enpire.

He faces them

CLYDE
If you' re successful, it won't even
know what hit it until long after

its bl ood has soaked the Earth.

Joe places one red poker chip on the NYC territory and one
bl ack chip on every other territory.

CLYDE
Let the gane begin.
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I NT. TREVOR' S OFFI CE

Photos of his beautiful famly brighten Trevor’s otherw se
undecorated, corner-office desk. 1In his standard turtl eneck,
Trevor’s on the phone while lazily surfing channels on his
prodi gi ous fl at-screen.

A hot, brunette JUNI OR EXEC peeks in.

TREVOR
W' Il see who w pes whose ass with
whose sister’s panties when we're
on the green, bitch.

He | aughs at the caller’s response.

TREVOR
Hol d on.

He nods to the Juni or Exec.

TREVOR
VWat is it?

JUNI CR EXEC
Someone just bought a controlling
stake in Gsnman Pharnmaceuti cal s.

Trevor stares at her.

JUNI OR EXEC
One of your M dwest hol di ngs.
Smal | start-up

TREVOR
Who’ s the buyer?

JUNI OR EXEC
The conpany’s cal | ed Renenber
Medi a.

TREVOR
Way the fuck are you bothering ne
with this?

JUNI OR EXEC
Apparently a condition of the deal
was that you be notified directly.
Trevor sml es.

TREVOR
Per sonal touch. Il like it.
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He waves the Juni or Exec out of the room (Goes back to his
cal l er.

TREVOR
Ever heard of a Renenber Media? M
nei t her.

I NT. CLYDE S OFFI CE

Joe replaces a Mdwest territory’s black chip with one of
Clyde’s red chips. One of Clyde s foot soldiers, a YOUNG
EXEC with spiky hair, gets off the phone. Nods to Joe.
Anot her red chip.

YOUNG EXEC
Sir? 1 was wondering, what’'s the
pl an here?
CLYDE
What busi ness school did you go to?
YOUNG EXEC
Yal e, sir.
CLYDE

What they didn't tell you at Yale
is that all business is a gane.

He faces the troops.

CLYDE
I ran over a hundred conputer
sinul ati ons of today’ s strategy.

Anot her YOUNG EXEC 2, a cute redhead, speaks up.

YOUNG EXEC 2
You pl ayed over a hundred ganes of
Ri sk.

CLYDE
Don’t be absurd. That woul d never
work. | played over a hundred
games of Mbnopoly.

The Young Execs | augh.

CLYDE
In every sinulation the exact sane
strategy worked. Buy little
conpani es, nortgage them buy the
bi g conpany.
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YOUNG EXEC
Mor t gage??

CLYDE
Qovi ously to the bean counters it’s
nore conplicated than that. But

not to us.

YOUNG EXEC 2
Wth all due respect, sir, you're
crazy.

CLYDE

So sone have said.
He goes back to w ndow staring.
I NT. TREVOR S OFFI CE - AFTERNOON
On the phone, Trevor watches financial news.

TREVOR
Fuck you, man. You're the
douchi est douche who ever douched a
douche! Oh, hold up! W're on!

He clicks up the TV 's volume. The ANNOUNCER wraps up.

ANNOUNCER
... And Brookwood Ti nber purchased a
controlling stake in Wnston
I ndustries’ Brazil-based Crassus
El ectronics.

TREVOR
You see this Crassus deal? M
neither. No matter how many tines
ny net worth grows, so does ny
trouser trunk

Hi s Juni or Exec cones in.

TREVOR
Hol d on.

He nods to the Juni or Exec.

TREVOR
What ' s up?

JUNI OR EXEC
Crassus El ectronics was just
pur chased - -
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TREVOR
Yeah | know. Brookwood Ti nber.
They wanted ne to know directly?

The Juni or Exec nods.

TREVOR
Wasn’'t there sone ot her conpany,
li ke two weeks ago?

JUNI OR EXEC
Renmenber Medi a.

Trevor ponders it. Waves her out. The Young Exec | eaves.
Trevor turns to his laptop. On screen is a list of his
conpani es. Every day of the |ast two weeks, soneone’s bought
a controlling stake in at |east a handful of them

TREVOR
What’ s goi ng on here?

I NT. CLYDE S OFFI CE

Cl yde wat ches as Joe replaces nore North Anmerican, South
Anerican, and now European bl ack chips with red chips.

CLYDE
VWhat are the three nost | etha
killers of kings and enperors?

YOUNG EXEC
Enenmy commanders?

YOUNG EXEC 2
Si bl i ngs?

JOE
Poi son?

CLYDE
Hubris, conplacency, and tine.

He repl aces one of the chips hinself.

CLYDE
Leaders who believe thensel ves
i nvul ner abl e becone vul nerabl e.
Leaders who |l ose interest in their
enpires | ose their enpires.
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JOE
W' ve got 40% of his assets. But
he’s just re-gotten nearly half
that value in African and ot her
Eur opean firns.

CLYDE
Mortgage 20% Distract himwth
Asi a.

I NT. TREVOR S OFFI CE - EVEN NG

Trevor stares at his laptop. Hammers his fist on the desk.
H s intercom beeps.

TREVOR
VWhat ?!

A SECRETARY chi nes in.

SECRETARY
M. Haskell is on the phone.

TREVOR
Tell himto fuck off!

SECRETARY
He says it’s urgent.

Trevor hits a button on the intercom

TREVOR
Hey Jim

He gives the intercomthe jerk-off gesture.

MR. HASKELL
St op bangi ng your assistant and pay
attention to your fucking
hol di ngs!!

TREVOR
Everything' s fine --!

VMR, HASKELL
You' ve | ost control of two-thirds
of your assets!!

Trevor’s quiet.

TREVOR
Two thirds?
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MR HASKELL
Yeah, you fucki ng noron!

TREVOR
What about Basil ?

MR HASKELL
Sol d yest erday.

TREVOR
Amenophi s??

MR HASKELL

Sold three days ago. You haven’t
seen any of these??

TREVOR
I thought it was just Osman and
Crassus!

MR. HASKELL

Yank your head outta your ass,
Trevor! CQur board’ s neeting in
ten!

cick.
I NT. CLYDE S COFFI CE

Cl yde wat ches as Joe replaces a few nore black chips with red
ones.

JCE
You' re al nbst outta capital.

CLYDE
Li qui date nore assets.

JOE
There aren’t any nore.

Clyde stares at the board.

YOUNG EXEC
VWhat was that about hubris and
conpl acency?

CLYDE
You' re assuming that I'mtrying to
build an enpire.

YOUNG EXEC 2
But you said --
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CLYDE
| said by the end of this nonth you
woul d obliterate an enpire.

He faces Joe.

CLYDE
Time for the beau coup

I NT. TREVOR' S OFFI CE

Trevor’s in the mddle of a frantic video conference cal
with a dozen ot her guys.

TREVOR
Let me just think for a fucking
second! |t's alnost as if soneone

pl anned this! Can you guys fl oat
me a couple? Three, maybe five.

EXEC 1
Trevor, our boards are furious as
it is.

EXEC 2
Don’t you have any... private
equity?

TREVOR
Not enough.

That nmonent, his Junior Exec steps in.

JUNI OR EXEC
Sir?

TREVOR
VWhat is it?!!

JUNI OR EXEC

Bol ki ah Systens was just bought out
by El enentary El ectronics.

Enraged, Trevor turns to his screen.

TREVOR
Bol ki ah??!!

EXEC 3, a fat, bald guy sheepishly answers.
EXEC 3

They offered three tines the stock
price.
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TREVOR
You weren’t even gonna fuckin' tell
me?! !

EXEC 3

It’s just business, Trevor.

Trevor stonps over to his desk. Cicks off the screen.
Turns to his laptop. Sure enough, his former enpire of
hundreds of conpanies is down to just a couple.

TREVOR
Wio were those other two conpanies
you told ne about?

JUNI OR EXEC
Renmenber Medi a and Br ookwood
Ti mber.

TREVOR

Remenber Medi a, Brookwood Ti nber,
and El enentary Electronics. \Were
are they headquartered?

The Juni or Exec checks her notes.

JUNI OR EXEC
They' re all based in the sane...
bui I di ng.

She points out the window Trevor goes to the w ndow.
Across the way, a figure stands in a near-enpty office with a
bunch of young executives at a conference table.

TREVOR
Renember. Me. Brookwood.
El enentary. Turn off the Iights.
Leave ne al one.

The Juni or Exec obeys. To Trevor’s horror, he sees C yde
staring right back at him Cdyde lifts his eye patch. The
defornmed eye gleans in Cyde' s shadow. That second, a UPS
GQUY runs into the office.

UPS GUY
Urgent delivery for M. Trevor
W nst on?

Trevor holds out his hand. The UPS CGuy gives hima letter.
Trevor tears it open. Inside, a sinple, handwitten note.
“I't’s so much fun to hurt you.”
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I NT. CLYDE S OFFI CE
Clyde replaces his eye patch. Turns away fromthe w ndow
I NT. TREVOR S OFFI CE

At his desk, Trevor holds a picture of his wife and kids. A
fam liar voice seizes his attention

NERD
You know, M. Wnston. You should
be nicer to people. Then they
won’t fuck you

Trevor faces the voice. Finds Joe holding up an i Phone. The
Nerd’s face lights up the screen. The video file ends. Joe
fiddles with the iPhone.

TREVOR
Oh ny Cod.

Clyde and his Bodyguards enter.

CLYDE
Not quite. But if |I were you, |I'd
definitely start praying.

Trevor stands.

TREVOR
Dunkel dor f.

CLYDE
You renenber.

TREVOR
I m beggi ng you, Cyde --

CLYDE
That usual Iy invol ves genufl ection.

Trevor kneel s.

TREVOR
Do whatever you want to me --

CLYDE
Ch, I wil.

THE OLD MAN (V. Q)
Very nice.
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Clyde blinks at the voice in his head, but otherw se
mai ntai ns control .

TREVOR
Don’t hurt ny famly.

Cl yde crouches.

CLYDE
Ni chol as and Si non got off easy. |
intend to spend the rest of ny life
maki ng sure that the rest of your
life is the epitome of msery.

He pats Trevor’s cheek.

CLYDE
Love to the wife and ki ds.

THE OLD MAN (V. Q)
YES! ! !

Clyde stands up. He and his associates | eave --

Trevor junps to his feet. Runs after them dyde's
Bodyguards hold hi mback. Cdyde waits for it.

TREVOR
" m gonna fucking fuck you, you
fucking fuck!!!

Clyde smles, satisfied. Leaves for real this tine. Trevor
screans nore obscenities after them

I NT. ASSI STED LI VI NG CENTER - DAY
Clyde chats with a DOCTOR, 30s, in the stuffy community area.

DOCTOR
It’s a very severe form of
Al zhei mer’ s.

Clyde heads over to a wonan with salt and pepper hair anusing
herself with a half-finished puzzle.

DOCTOR (V. Q)
She has lucid nonents, but they
only last two, maybe three m nutes.

The worman is Clyde’'s nurse, Ms. Klein, fromhis grade school
years. The nonment C yde reaches Ms. Klein' s table, she
smles up at him
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CLYDE (V. Q)
How | ong does she have?

MS. KLEI' N
Hel l o there.

Clyde sits.

CLYDE
Hel | o.

DOCTOR (V. Q)
Weeks. Months.

MS. KLEI' N
Did you just get here?

CLYDE
Yes.

DOCTOR (V. Q)
| doubt she’ll nake it another
year.

MS. KLEI' N

Wanna help me with ny puzzle?

CLYDE
"’ mnot very good at puzzles.

Ms. Klein |aughs.

MS. KLEI' N
You don’t have to be good! You
just put one piece next to another.

She pl aces a piece. Cyde touches her unoccupi ed hand. She
smles at him He finds it suddenly difficult to maintain
hi s conposure.

CLYDE
| came here to thank you. You
hel ped nme once. Wen no one el se
woul d.

MS. KLEI' N
You' re very wel cone.

Clyde can’'t hold it back. Can't stand seeing her like this.
Tears drip down his cheeks.

CLYDE
I"msorry. 1’mso sorry.
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Ms. Klein drops her puzzle piece. Touches his wet cheek.

MB. KLEIN
\What ever for?
CLYDE
|”ve done... terrible things!
MB. KLEIN
There there. |1'msure they weren't

t hat bad.

Clyde calnms a bit. Stares at her. Desperate to connect. He
reaches for his eye patch. Flips it up. M. Kl ein regards
his eye with curiosity.

M5. KLEIN
You poor man.

Then Clyde can see it in her eyes. A spark in the recesses
of her brain. Faint recognition. It takes seem ngly
forever, but with great caution, she ventures forth.

MS. KLEI' N
Clyde...?

The spark fades. Cyde flips the patch back down over his
eye. M. Klein smles.

MS. KLEI' N
Hell o there. Did you just get
her e?
Cl yde nods sadly.
MS. KLEI' N

Wanna help me with ny puzzle?
Cl yde stands.

CLYDE
"’ mnot very good at puzzles.

EXT. ASSI STED LI VI NG CENTER
Clyde neets Joe at the |ino.
CLYDE
Get her out of this... shit hole.
Fi nd her the best care avail abl e.

Joe nods. They get in. Drive away.
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I NT. CLYDE S LI MO

Clyde wat ches financial news. Analysts discuss Trevor over
footage of Trevor’s rant. The subtitle reads, “Trevor
Wnston: The Mghty Has Fallen. Dunkel dorf Phoeni x:

Renai ssance I PO rises from previous ventures’ ashes.”

Clyde’ s phone buzzes. He answers.

RANDALL (V. Q.)
Hey, Clyde! Look, | knowit’s been
a while --

CLYDE
Spit it out, Randall

RANDALL (V. Q)
| had to fire ny canpai gn nmanager
D pshit banged an intern. 1’1l do
anything to get you back.

CLYDE
You' || do exactly and only what |
say.

RANDALL (V. Q)
You got it!

Clyde thinks on it. Mkes a soul-selling decision.

CLYDE
There’s a certain health care bill
that’ s been floating around
Congress for years. Attack it with
everyt hing you' ve got.

He hangs up.

I NT. DINER - NI GHT

A good- | ooki ng, but haggard, blonde serves the |ast custoner.
Joe finds a seat. The blonde, Melody, from Cyde’ s high

school days, crosses over to Joe. Pours himsone coffee.
Smiles politely.

JOE
Ms. Mel ody Singer of 746 SE
Wi spering WI Il ow Lane, | presune?

Mel ody drops the coffee pot. Snash!

MELODY
How di d you know --7?
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JCE
| represent soneone who has a
pr oposal

EXT. DI NER
Joe lets Melody into Clyde’ s |ino.

JCE (V.0)
You' || agree to an arrangenent of
marri age.

I NT. CLYDE S LI MO

Mel ody and Joe sit opposite each other. Melody waves off
Joe’s offer of wine.

JCE (V.0)
If you don't, we'll ruin your
husband.

EXT. MEDLODY' S APARTMENT - MORNI NG

Wth bags packed, Mel ody stonps out to Cyde’'s Iinp. Her
husband, Brett, in sanitation coveralls, watches with tired,
i ned, tear-stained eyes.

JCE (V.Q)
You won’t tell himwhy you' re
| eavi ng him

Joe opens the door for Melody. She pauses. Stares at Brett.
Then she faces this terrible situation. Gets in.

EXT. CLYDE S MANSI ON

Clyde’s Iinp pulls up to a gate outside a dark, shaded
fortress of stone and iron.

JOE (V.Q)
You'll remain in the arrangenent
until we end it.

The gate opens. The linmo rolls in. At the front door, a
BUTLER greets Mel ody.

JCE (V.0)
If you try to |leave at any tine,
we' Il ruin your husband.
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I NT. CLYDE S MANSI ON

The Butler |eads Melody into a marvel ous foyer. In a brand
new sil k robe, Cyde neets her there.

CLYDE
Good evening, Melody. It’s been
far too |ong.

Mel ody smacks himas hard as she can. Cyde s Butler noves
to restrain her. Cyde holds up a hand.

MELODY
You soul | ess son-of-a-bitch!!
CLYDE
| told you I'd have you sone day.
MELODY
"1l play your little ganme. 1’|
fuck you so hard you' |l praise the
day you di scovered your dick. But
I will never, ever |ove you.
CLYDE

Good to know. Shall we?

He | eads her into the rest of the house. Despite the absence
of a record and player, the chants begin..

I NT. CLYDE S MANSI ON

As the hours drag on, Cyde fucks Melody with a vicious
vengeance. She plays her part with aplonb. Feigns ecstacy
with every thrust. 1It’s not rape because she never says no,
but it’s not far fromit.

Clyde takes her on the king size, four-poster bed. On the
gi ant, silk-upholstered sofa. In the Aynpic size pool. In
t he Japanese-inspired sauna. And finally, back in the bed.

I NT. MASTER BEDROOM

Scratched up and sore, Ml ody sleeps uneasily. Trenbles.
Weeps. Clyde gets up. Waps hinself in his bathrobe.

I NT. WATERFALL ROOM - NI GHT

An awe-inspiring, serene sanctuary. Cyde sits on a marble
bench. The bench rests atop a steam ng waterfall. The water
pours down twenty feet into a reflecting pool. Qutside lie
spraw i ng gardens. Cyde admres the view
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He pulls out the envel ope the Od Man gave himall those
years ago. Opens it carefully, as if the slightest out-of-
pl ace tear could set off an atomi c bl ast.

THE OLD MAN (V. Q)
Dear Clyde, if you re reading these
lines, it means you’ ve finally
achi eved everything you ever
desi red.

Clyde stands. Paces.

THE OLD MAN (V. Q)
You’ ve nercilessly crushed those
who crossed you. You’ ve possessed
t he woman after whom you once
pi ned.

Cl yde stops.

THE OLD MAN (V. Q)
You’ ve achi eved weal th, power, and
gl ory beyond that of which nost nen
dare to dream

Then, the voice is no longer in Cyde s head.

THE OLD MAN
But you are al one.

Clyde drops the letter. Faces the Ad Man. The fignent
| ooks just as he did before he died in the hospital.

THE OLD MAN
You m ght have found | ove once, but
you tossed it aside, nost likely
due to sone pathetically trivia
matter.

Clyde tries to speak, but can't.

THE OLD MAN
You probably had friends as well,
but you couldn't let themget in
the way of your anbition.

He goes to the edge of the waterfall. Peers into the pool
bel ow.
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THE OLD MAN
You definitely constructed a grand
pal ace for yourself, but in truth,
it’s nothing nore than a cave in
whi ch to hide.

He faces C yde.

THE OLD MAN
You' ve nore than |ikely wasted half
your life in order to achi eve such
staggeringly inpressive solitude.

Cl yde shakes. Funbl es.

CLYDE
But... but... but... you taught ne
to --1

The A d Man snacks him

THE OLD MAN
You profoundly stupid little
idiot!!

He takes Clyde by the shoul ders. Shakes hi m vigorously.

THE OLD MAN
| taught you how to survive, not
how to |ive!

He throws Clyde onto the bench

THE OLD MAN
Look at you now Had | known you’'d
waste your life like 1'd wasted
m ne, | never woul d have bequeat hed
you ny fortune!

CLYDE
You said life holds no respect for
t he weak!

THE OLD MAN

| also said a true student of

wi sdom nust not receive such

wi sdom but rather discover it for
hi msel f!

Clyde’ s face goes bl ank.
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THE OLD MAN
You never wote that down, did
you?!

Mel ody wanders into the room Finds Cyde alone. Cowering
on the bench. The Od Man’s letter dangles in Cyde’'s
trenbling fingers. Clyde pleads to the silent, steam ng
dar kness.

CLYDE
I’msorry, sir!

Mel ody is taken aback. She waits for nore. Doesn’t see the
A d Man smack Clyde again. Only sees Cyde shrink away.

THE OLD MAN
Never apologize!! It’s a --!!
CLYDE

Si gn of weakness!!

THE OLD MAN
Never interrupt ne!!

Fascinated with Cyde' s del usions, Ml ody nakes herself
confortabl e.

CLYDE
Yes, sir!!

The A d Man calnms. Sits next to C yde.

CLYDE
What do | do now, sir?

THE OLD MAN
You’ ve certainly made an awful ness
of things.

Cl yde nods.

THE OLD MAN
You’ d best get sonme rest. You have
many, nmany |ong days ahead.

CLYDE
Yes, sir.

He stands. Heads back to the bedroom

THE OLD MAN
G yde?
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Clyde stops. Faces him

THE OLD MAN
|’ ve been dead for decades. Do
yoursel f a favor and nake damm sure
you never see nme again.

CLYDE
Yes, sir.

Mel ody gets up. Sneaks back to the bedroom Cyde foll ows
soon after. The chanting fades away.

I NT. MASTER BEDROOM

Melody’s in bed. Pretending to be asleep. dyde shuffles
in. Stands before her. Hands her a letter. Mlody sits up.
Accepts it.

CLYDE
I’mrel easing you. This should
expl ain everything. Pray your
husband’s nore forgiving than I am
The linmo’'s waiting.

Mel ody stands. Gathers her things. Hesitates at the
doorway. Watches Cyde. Pitiful. He doesn’'t |ook at her.
Finally, she |eaves.

I NT. BATHROOM

Clyde stares at his mserable reflection in the mrror.
Spl ashes water on his face. QOpens the nedicine cabinet.
Grabs sone | buprofen. Pops two. Puts the nedicine back.
Cl oses the cabinet door --

Trevor’s right behind him In an odd, straight-jacket style
turtl eneck. Clyde's nouth opens.

TREVOR
You really should spend nore on
security.

He throws a bag over Cyde’ s head.
BLACK.

TREVOR (V. Q.)
You bought ne, you bankrupted ne,
then you built all this on the back
of nmy decades of work. Pretty
cold, Cyde.
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I NT. WATERFALL ROOM

Trevor renoves the bag from dyde' s head. Cyde finds
hinsel f tied up and gagged at the feet of his marble bench.
Trevor sits on the bench.

TREVOR
Thanks to you, ny wife left ne,
took ny kids, and our fortune is
gone. You weren’t joking about
t hat epitonme of msery shit.

He chuckl es.

TREVOR
I wish | could say |I blame you.
How | ong did you plan it? Mnths?
Years? Decades?

Clyde nmuffles “fuck you” through the gag.

TREVOR
See that's the difference between
us. We both went through pain. |
noved on. You didn't.

Clyde nmuffles again. Trevor renoves the gag.

CLYDE
You don’t know pai n!

Trevor shoves the gag back in.

TREVOR
That’ s where you're wong, Cyde.

He tears off his turtleneck at a hidden Vel cro seam

TREVOR
| AM pain!!!

Even in the dimlight, Cyde can clearly see that every | ast
inch of Trevor’s body is covered in scars. Down to his
waist. Up to his chin.

TREVOR
Most kids are traumati zed at the
busi ness end of their dads’ dicks!
For me, that was only the fucking
appeti zer!
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He pulls his pants down. Shows C yde his backside. A
sunburst of gnarled scar tissue twists out fromhis asshol e.
Spreads across his buttocks.

TREVOR
When he got tired of using his
cock, he’'d grab a stick. Wen he
couldn’t find one of those, he'd
use a crowbar!

He pulls his pants back up. Faces O yde.

TREVOR
Only reason he was a principal was
for the free buffet of fresh,
qui vering neat!

He sits on the bench

TREVOR
I know what you're thinking. [If it
was so awful, why didn't | do
somet hi ng about it? | tried.
Nobody ever believed ne.

He | aughs.

TREVOR
Not even your bel oved Ms. Klein.
He was eventual |y caught, jailed,
killed. Only ten fucking years too
| at e.

He smles at C yde.

TREVOR
When | found you, that was when |
realized: life holds no respect for

t he weak.

He slips off the bench. Kneels in front of Cyde.

TREVOR
Every tinme we beat you. Every tine
we spat on you, | was desperate for

you to beg us to stop. To hit us
back. To prove nme w ong.

He scoots closer to O yde.
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TREVOR
But you never did! Not once! And
then you had to talk to Ms. fucking
Kl ein! That night, ny dear ol’ dad
and | pulled an all-nighter.

He sits back on the bench.

He stands

He speaks

He st ands.

He stands

Wth that,

bel ow. . .

CRUNCH! !

TREVOR
Know why | becanme a billionaire?
To pay for the fucking therapy!

up. Sits behind Cyde. Speaks in his left ear

TREVOR
What we did to you was sick. |
t hought about maki ng anmends. Even
tried to find you a few tines.

in Cyde’s right ear
TREVOR
Finally, | realized there was

nothing I could do but be the
opposite of the nman who created us
bot h.

TREVOR
Despite your best efforts, ny wife
and kids will lead | ong, happy,
heal t hy, prosperous lives thanks to
a trust fund you' Il never find.

on top of the bench.

TREVOR
You were right about the rest of ny
life being the epitonme of msery.
But you had no idea how bri ef
that’d be. Good bye, O yde.

he di ves backwards off the bench into the pool

Clyde scoots over to the edge of the waterfall.

Trevor’s body floats delicately in a pool of rippling red.
The sound of appl ause rises over the sound of trickling

wat er .

FADE OUT:
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FADE | N:
I NT. ELECTION HQ - N GHT

A huge victory party. By the charts, maps, and tal ki ng heads
projected on the walls, it’'s clear Randall won by a huge
majority.

Randal |, Joe, and the Nerd stand before a cheering crowd.
Qut of the spotlight, Cyde watches the election results on
his own nonitor.

ELI SE
C yde!!

Clyde turns around. Searches the crowd. Sure enough, near
t he back, Elise wades through.

CLYDE
Elisel!l

He and Elise have to westle countless supporters, but
finally reach each ot her

ELI SE
My God, dyde. What have you
done?!

She points to Randall.
ELI SE
Everything I’ve fought for! The

health care bill! Wat have you
done?!

Clyde’s at a loss for words --

Hush! Hush! Hush! yde stunbl es back. Speaks to soneone
standi ng behind Eli se.

CLYDE
Brett??

Brett steps up next to Elise. A silenced .22 in hand. dyde
| ooks down. Two red circles in his chest. One in his belly.

ELI SE
d yde! ! !

Clyde hits the floor. Elise scoops himup in her arns.
Security guards knock Brett to the ground.
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ELI SE
Hol d on, sweetiel!l Hold on!

She screans to the crowd.

ELI SE
Somebody get a doctor!!

She | ooks down at Cyde. He coughs up bl ood.

CLYDE
I"’msorry, Elise. |I'mso sorry.
Everyt hing goes slownotion. Security guards pull Elise
away. In the mdst of this i mense crowd, Cyde is al one.
Elise is... Lost. Forever.
FADE QOUT:

THE END



